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Set of three Casters, by Chas. Adam, 1709. 


COLLECTION OF 


OLD ENGLISH SILVER 


OF THE REIGN OF 


1709. 


Ree eee QUEEN ANNE. = a Lewis ee 


e 


PRICES ON APPLICATION TO 


SP cricir 


Ne, io BROS., 
22 OLD BOND STREET, LONDON, W. 


Collectors and Connoisseurs are invited to view. 


oa 


_— 


Cup, by Humphrey Payne, 1708. 


Caster, by John White, Tankard, by Philip Tough, 
1708. Dublin, 1709. 


Tankard, by Anthony Nelme, 
17 
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TELEGRAPHIC Appress: © NOVEDAD,'’ LONDON, 
TELEPHONE: No. 1546, HOLBORN. 


EDITORIAL AND ADVERTISEMENT OFFICES: 
95, TEMPLE CHAMBERS, TEMPLE AVENUE, E.C. 


HIS LIST is compiled for the purpose of bringing readers of ‘THE CONNOISSEUR” into direct communication with the owners of valuable 
articles for sale or wanted. The charge is 2d. for each word, which must be prepaid and sent in by the 8th of every month. Special 
terms quoted for illustrated announcements. All letters to be addressed: ‘‘THE CONNOISSEUR” REGISTER, No. —, 95, Temple “Chambers, 
Temple Avenue, E.C.; and replies (with a loose unused stamp for each answer), sent in a blank envelope, with the number at the top 

right-hand corner. If a stamp is not sent with each reply, the Proprietors cannot be responsible for the forwarding of same to the advertiser. 
No responsibility is taken by us with regard to any sales effected. All advertisements to be sent to the Advertisement Manager, 


“THE CONNOISSEUR,” 95, Temple Chambers, Temple Avenue, E.C. 


SPECIAL NOTICE,.—No article that is in the possession of any Dealer or Manufacturer should appear in this List. 


Marie Antoinette.—Beautiful original portrait by Miinzl, 
in Empire frame. [No. R2,061 


For Sale.—Agnew’s famous engraving, JZ/rs. Carmichael 
Smith, after Romney. Price £7. Limited numbers 
engraved. [No. R2,062 


Photo and 
[No. R2,063 


Lace.—Unique flounce, Venetian Point, early 18th century. 
Perfect. Very rare. Particulars. [No. R2,064 


Valuable Pictures.—For sale, under value. Fred Morgan, 
etc. ; also good plate. [No. R2,065 


Samplers.—Including fine Map ; perfect condition. [R2,066 


Antique Mahogany Cradle. — For sale. 
particulars. 


Balloon and Car Chairs.—Five genuine old mahogany 
shield-backed. £20. [No. R2,067 


Adam and Eve Plate.—Original, 16 inches diameter. 
Offers. [No. R2,068 


Old Pewter Plates.—Genuine; 12, 93 ins.; 2, 17 ins. ; 
1, 18ins. Bargain. £5 ios. [No. R2,069 


Old Miniature.—For sale. For particulars apply No. R2,070 


Spinning Wheel.—Genuine old. £2. [No. R2,071 


Dessert Service.—Fine old English, 41 pieces, heavily gilt. 
[No. R2,072 

Bracket Clock.—Eighteenth century, brass dial, ormolu 
mounts. 10 guineas. [No. R2,073 


Staffordshire 


.—A few genuine early figures for disposal. 
(No. R2,074 


Tea Caddy.—-Unique example, eighteenth century, beautiful 
pierced silver mountings, quaint cut-glass interior boxes. 
[No. R2,075 


Old Silver Lustre Teapot. — Lowestoft ditto; Queen 
Caroline Jug ; Black Basalt Coffee Pot ; Bow Sauce Boat. 
[No. R2,076 


Cromwellian ; embossed figures. 
[No. R2,077 

Satinwood Pembroke Table.—Old English, inlaid. Fine 
example. [No. R2,078 
Sheraton Mahogany Chairs.—Set of five old, inlaid 
satinwood, [No. R2,079 

Old Sheraton Sideboard.—Serpentine mahogany inlaid. 
[No. R2,080 

Miniatures.—Painted by Academy exhibitor, from 2 guineas; 
specimen sent. Also Old Masters copied. [No. R2,081 
Wanted.—Set of Chippendale Chairs. [No. R2,082 


Portrait of beautiful Lady, exquisitely painted.[No.R2,083 


Iron Fire-Back. — Old 


Robert Burns.—Life-size painting ; also magnificent frame, 
round centre, massively carved. Cost £65. [No. R2,084 


Wanted, Guns and Pistols.—Fine specimens of sixteenth 
and seventeenth century, [No. R2,085 


Continued on Page 10. 


WANTED.—Genuine old English Carvings—Grinling 
Gibbons and Georgian styles. Write Box Y., Advt. 
Dept., ‘‘ CONNOISSEUR,” 95, Temple Chambers, E.C. 


FIRE. 
VALUATIONS FOR INSURANCE. 


AMPTON & SONS claim to have brought the necessity of these 
valuations before the pub lic, the diréct result of acting as Assessors 
against the Insurance companies in connéction with many of the largest 
fires that have occurred during recent years at private houses in town 
and country. They have valued furniture, works of art, and pictures 
to the extent of over 


ONE MILLION POUNDS STERLING, 


the contents of many of the finest homes in England, the work being 
done by a permanent staff of valuers, whose experience in this respect 
is unique. 

Their chief Assessor will see Clients at any time by appointment, 
and give valuable information as to the revision of policies. 

Copies of a pamphlet, “The Proper Policy,” by W. Roland Peck, 
F.S.1., President of the Estate Agents’ Institute and Past President of 


the Auctioneers’ Institute (sixth edition, tenth thousand), published in’ 


tg02, may be had, post free, for six penny stamps of 


HAMPTON & SONS, 


Fire Assessors and Valuers, 
and 3, CocKkspur Street, LONDON, S.W. 
Mar., 1906.—No. lv. 


Old Enalish Pottery 


FINE SPECIMENS AT REASONABLE PRICES. 


SALT GLAZE, LIVERPOOL, 

WHIELDON, BRISTOL DELFT. 

ELERS WARE, LAMBETH DELFT. 

LEEDS. STAFFORDSHIRE FIGURES. 


HYAM & Co., 


158, Brompton Rd., South Kensington, London. 


II, 
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GOODALL S 


KING: STREET | 
MANCHESTER. ~~ 


wee ice a G £ 
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Royal Copenhagen Porcelain 


MANUFACTURING CoO., 


2, Old Bond St., London, W. 


No. 61. Green Beech Dinner Service (pattern $2913 0 
as illustrated) complete for 12 persons = 


Ditto. Breakfast Service. 65 pieces = = $13 3 0 


REPLICAS OF THE OLD PORCELAIN, 
— supplied from the original moulds, —— 


ESTABLISHED 1779. 


CATALOCUES:SEAT-ON-APPLICATION. 


THE MISSES 


H. & I. WOOLLAN 


(Under Royal Patronage) 


ASK YOU TO VIEW A 
FINE COLLECTION OF 


Antique 
Furniture, 
Lace, China, 
Glass, and 
Needlework. 


A Catalogue will be 
forwarded on applica- 
tion, and special arrange- 
ments made for goods on 
approval for the con- 
venience of 

Country 
Clients. 


Original Carved Wood Convex Mirror. 


Show Rooms-—First Floor, 


28, Brook St., Grosvenor Square, W. 


Telegrams: ‘‘ DECORITER.” Telephone 5467 Gerrard. 
1 aU 


THE CONNOISSEUR 


(Edited by J. T. HERBERT BAILY). 


CONTENTS. 


VOL. XIV. March, 1906, No. LV. 


™~ 


PAGE 
HISPANO-MAURO LUSTRE WARE AT WARWICK CASTLE. By the Rev. J. Harvey 
Bioom, M.A. (With six illustrations) - : - - - : ‘ ‘ : ee 
ABOUT SOME FIRST EDITIONS OF THACKERAY. By Lewis MELviLLE. (With eight 
illustrations) - - : : 5 : ; : ; : : ; 141 
ALENCON LACE. Part II. By M. Jourpaiy, (With four illustrations) — - : - ~ 145 
THE PICTORIAL HISTORY OF SKATING. A SUGGESTION FOR COLLECTORS. By 
Martin Harpie. (With nine illustrations) - - - > : ’ . , = E54 
LOUIS XVI. Part I. By Gaston Gramonr. (With five illustrations) . - - - 158 
THE STORY OF THE TWEED. Reviewep. (With four illustrations) - - : - - 165 
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Lambert, Goldsmiths, 


Jewellers, and Silversmiths 
To His Majesty the King, 


10, 11, & 12, COVENTRY ST., PICCADILLY, W. 


Turkey Carpets 


owe their reputation to 


CARDINAL & 
.. HARFORD .. 


Reproductions of the beautiful designs 
and colourings of Carpets sold by this 
... Firm 100 years ago ... 


108 to 110, High Holborn, 
— LONDON —— 


Write for Illustrated Catalogue. ES fee 


GEORGE UI, SILVER BASKETS. 
1790 1757 1768 1767 1784 


FA unigue collection of Diamond Wlrk, Enamels, and Works of Art. 
Every description of Decorative, Table, and Ecclesiastical Gilt and 
Silver Plate. 

ANTIQUE AND MOopern. 

SELECT: OLD SHEFFIELD PLATE. 


Mar., 1906.—No. lv. 1. 


The Connoisseur 
By Special Appointment to H.R.H. Princess Royal, Duchess of Fife. 


HAROLD G. LANCASTER & Co,, Decorators & Upholsterers 


ae 


Designed and carried out by us. 


21, PRINCES STREET, CAVENDISH SQUARE, W. 


Write for Catalogue. Estimates and Designs Free. 


Very fine Carved and Inlaid Chimneypiece. Height, 4ft.3in.; length of shelf, 5 ft. 10 in. 


301, OXFORD ST., W. 


Near OxrorpD Circus, 


—_— ANTIQUES ———— 
INTERIOR DECORATIONS 
OLD & MODERN FURNITURE 

CARPETS w= CURTAINS 


; SWIBISIIIL 


4185 Gerrard. 


y | Very interesting Galleries to 
as ARCHITECTS, AMATEURS, 
COLLECTORS, or ANYONE 

appreciating Artistic Work. 


Telephone: 
« Uopuoy ‘sAunoy,, 


Visitors will not be importuned to purchase. 
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CONTENTS—continued from page 4. 


PAGE 
THE FURNISHING OF HAMPTON COURT IN 1699. By Epwarp F, Srrance. (With three 

illustrations) - - - - - - - = : ; f < ; -, 169 
STAMP NOTES. By Wixtram S. Lincotn. (With ten illustrations) — - an : . = 219 
THE “CONNOISSEUR” AT THE PLAY. By H. J. JENNINGS - - . . x A rae. 5 
THOMAS WHIELDON, THE STAFFORDSHIRE POTTER. Part II. By FRANK FREETH, M.A. 

(With six illustrations) - - - - - - - - as | ao ~ = - 180 
NOTES. (With ten illustrations) 2 P : ‘ : = - - - - - - Su LOS 
IN THE SALE ROOM - : - - . - . . - : - - - " - 1096 
CORRESPONDENCE - - - - - - - - - - - - - . - 199 
HERALDIC CORRESPONDENCE - - - : - - : - - - = : - 200 

PLATES. 
LAVINIA C. SPENCER. By Sir JosHua REYNOLDS - - - : - - - - Frontispiece 
COMING FROM SCHOOL. By Tuomas SroruarpD, R.A. - - - : - - - - 150 
OFFRANDE A L’HYMEN. By Paras and Lemercier, after CaLeT - - : - - - 164 
AZALEAS, LAGO DI COMO. By ELLa pu Cane - - - - - - - - 176 
THE ELF KING. By Kate GREENAWAY - - - - - - - : - £9 yes 


WATHERSTON G SON, 


No. 6, VIGO STREET, W. LEADING FROM REGENT 


STREET TO BOND STREET. 


Subscribers to ‘‘ The Connoisseur” are advised to visit 


the Gallery, or to communicate with the above-named 
Firm should they be in search of INEXPENSIVE 


HAND BEATEN SILVER WARE 


from approved antique examples. 


oe] JEWELLERY OF 
oo. PERFECTLY UNIQUE DESIGN 


MADE BY MESSRS. WATHERSTON FOR . 
THE GREAT EXHIBITION, 38st. which cannot be seen elsewhere. 


SMART & BROWN, LTD., Chair Specialists, NOTTINGHAM. 
THE “AUTHOR” : | 


Divan Chair 


(Provisionally Protected) 


OL 


A LUXURIOUS EASY CHAIR, WITH WRITING 
DESK, STATIONERY CASE AND TABLE— 
ALL SELF-CONTAINED. EASILY ADJUSTED. 
SIMPLE AND PERFECT. 

INVALUABLE TO AUTHORS AND WRITERS 
GENERALLY. 


PRICE IN WOOL TAPESTRY, 
£10 10 O. carr. PAD. 


PATTERNS OF COVERINGS ON APPLICATION. 


OPEN. 


CLOSED, 


Mar., 1906.—No. lv. 2 
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The Specimens of 


HAMPTONS ANTIQUES, 


illustrated below, are all unique, and are unquestion- 
ably worthy. of a place in any public or private 
collection of specially fine examples of 


XVIIIth Century Furniture. 


This Inlaid Mahogany Mantelpiece is of 
exceptional beauty and refinement, and Hamptons 


have no hesitation in. pronouncing. it to be a 


unique specimen of Sheraton’s best work. 


Connoisseurs should not fail to avail them- E | The Carved Satinwood Flap Table, illus- 


selves of the present opportunity of viewing this trated above and below, is a very rare and 


remarkably interesting example of the best valuable specimen of Sheraton’s work. The 


18th century work. legs are carved and fluted, and the top is 
inlaid with stripes of different coloured woods 
and beautifully finished with an inlaid border 


and key pattern corners. 


An Inlaid Mahogany Sideboard, with beautifully shaped top and front. 


A very fine Sheraton specimen. 


For many other examples of interesting Antiques, see the collection on view in 


Hampton G Sons’ Galleries for Antiques, 
Pall Mall East, Trafalgar Sq., London, S.W. 


VII, 


The Connotsseur 


JENNER’S, EDINBURGH, 


Artistic House Furnishers. 
Established 1837 Established 1837 


Jenner’s eee. 24 ‘ j ; 
Furniture Sc 
Galleries selection of 
contain many Modern and 
beautiful Antique Rugs 
reproductions of cee 
Sheraton, P 
Hepplewhite, is the most 
Adams, extensive and 
Chippendale, complete in 
and the 


Scotland. 
French Period. 


Careful attention is given to all correspondence, and when desired a representative 
is sent who is competent to offer suggestions and submit estimates. 


CHARLES JENNER & Co., Princes St., EDINBURGH. 
J. W. NEEDHAM, 


60, Victorta St. (cateaia), MANCHESTER. 


Fase £4 pope: 


The Northern Antique 
Furniture Depot, 


Very Fine Carved 
Mahogany Chipp- 
endale Card Table, 
serpentine shape, 
original condition. 


SESE PTET ISSA) 


2 


Beautiful Bow- 
fronted inlaid 


a Worcester China. 


# 


A most charm- 
ing Mahogany 
China Cabinet, 


cdi Fae Ree The productions of the Worcester 


cornice. Royal Porcelain Works may be 
obtained of all the principal China 
: x : 3 7 Peis SS 
Pair of fine Carved Oak Chairs, irom Barden Towers. SSS SS Dealers. 


Crest of the Clifford Family, , 
Mar., 1906.—No. lv. i VIII. 
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PemOUMONSTRABLE “FACT 


Success in decorating and furnishing is not so much a matter of 
large expenditure as of good taste and discrimination —0f knowing 
where to buy. ‘To demonstrate this, Gittows are willing to 
prepare designs and estimates showing the dest that can be devised 
by the most experienced decorative artists, and executed 
in GiLtows’ factories for the amount desired to be spent. 


Readers of “The Connotsseur” are invited to write for Catalogues and Booklet 
Pees ye eA THOUDS APPLIED TO FURNISHING! The latter 


contains most useful advice, and tells how to avoid unnecessary expenditure and extras. 


GILLOWS 


(Waring & Gillow, Lid. 


OxFrorD STREET, tna W. 


Within two minutes of the Wallace Collection. 


406-414, 


IX. 
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RELIC OF THE GREAT CivIL WAR, 
1642-1651. (FRom £3 EACH.) 


FINE GEORGIAN BASKET. 


SPINK @ 
SON, Lop. 


16, 17, Piccadilly, 
2 LONDON, W. 7 


INSPECTION INVITED. 


ALL GOODS GUARANTEED. 


RELIC OF THE GREAT CiviL WAR, 
1642-1651. (FRom £3 EACH.) 


12 ae 2) 


FINE GEORGIAN CADDY. 
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Huntsman and Hounds.—By Phil Stretton. Study for 
picture, 7%red Out, sold to Lord Leconfield. £30. 

[Ne. R2,086 

Antique Furniture.— Antique carved oak Chimney Piece 
and Overmantel ; Jacobean Panels, carved inlaid, with 
looking-glass, 9 ft. 6 in. high, 6 ft. 3in. wide. Also large 

Oak Chest, very fine early sixteenth century, from the 
Abbey of Glastonbury. To be seen at 1, Dorset Square, 
London. [No. R2,087 
Buffett.—Jacobean carved oak, £32 10s. ; Jacobean Dining 
Table, £15; high-back Settle, 47. [No. RK2,088 

Old Sporting Prints.—Set four, Alken. £10. [No. R2,089 
Sheraton Sideboard.—Satinwood front, good condition, 
414 14s. ; rare Chippendale Mahogany Washstand, 47. 

[No. R2,090 

Charles II. Lantern Clock.—Antique, £8 tos. ; eight-day 
Grandfather Clock, Sheraton case, £10 Ios. [No. R2,091 
Welsh Oak Dresser.—Splendid condition, 412; Oak Dining 
Table, £4 4s. ; six odd Mahogany Chippendale Chairs, 

£14. [No. R2,092 
Chinese Bell.—Magnificent specimen ; cast 1512. Suitable 
for Mansion or Museum. 100 guineas, or near offer. 

[No. R2,093 

Wrotham Drinking Cup, 1621.—Genuine. Good preser- 
vation. What offers ? [No. R2,004 


Large Oil Painting.—Battleships in action ; supposed 
Trafalgar. By W. A. Knell. Exhibited at the Royal 
Academy, 1835 to 1866. Price £18 10s. [No. R2,095 

Silver Cruet.—Boat-shape; six beautiful cut-glass bottles ; 
weight of silver, 38 ozs. Very old. Price £16 16s. 

[No. K2,096 

Book=Plate Wanted of Colonel Francis Colombine, 1704. 

[No. 2,097 


Business, Antique and Work of Art.—Opportunity 
offers for investment in West-End firm, paying first-class 
profits, perfect security. For prospectus, address Secretary, 
250, Croxted Road, Herne Hill, S.E. 


Swansea and Nantgarw China wanted, also Cambrian 
Ware and Dillwyn’s Etruscan Ware, marked pieces. 
ALEX. DuNCAN, Glenholme, Penarth. 


ANTIQUE DEALERS.—a yourg gentleman who has a good 
knowledge of the antique trade, and has a special knowledge in the buying 
and selling of old silver, old Sheffield, jewels, etc., in the trade, and who has 
a valuable connection, is prepared to consider an appointment or partnership. 
Highest references and credentials. Apply in confidence. Box 1,000, 
Advertisement Dept., 95, Temple Chambers, F.C. 


JACOBEAN G CHIPPENDALE FURNITURE, 
A selected collection of genuine pieces are on view at 


GREGORY & CO.’S GALLERIES, 
19, Old Cavendish Street, W. 


| hoe in search of useful pieces of OLD ENGLISH FURNITURE should not fait 
to pay us a visit. We have a selection of Furniture of the Sheraton and Hepplewhite periods, comprising :— 
Useful and Commodious Wardrobes, Chests of Drawers, and other interesting pieces, at 


quite moderate and commercial prices. 


Mar., 1906.— No. lv 


Free deliveries to any Ratlway Station in the United Kingdom. 


SPIERS & POND’S STORES, 


QUEEN VICTORIA STREET, €E.C. 
Decorators and Upholsterers. 
XC 
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ECORATIONS 
“Desrorarions 


TO REPLACE DEFACED OR MUTILATED WORK WITH GENUINE 
ANTIQUE EXAMPLES IS THE KEYNOTE OF ARTISTIC RESTORATION 


i | 
tite i, 


A Jacobean Dining Room with Inglenook, restored with Genuine Antique Panelling and Pilasters. 
A Page from our new C 7 Booklet, now in the press. Copies will be sent gratis on application. 


ILLEREIGATE 


SPECIALISTS IN ANTIOVE PURNITYRC:G. DECORATIONS. 
THE: LARGEST 5 TOCK:OF:GENVINCANTIQVESIN-LONDON: 


7379.17 7901 O358.05.OXFORP-ITREETLONDON WW 
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J.C. VICKERY, 


179, 181, 183, Regent St., W. 


usd 
Manufacturer of 


JEWELLERY, GOLD and SILVER 
WARE, DRESSING BAGS, SUIT CASES, 
LEATHER, SILVER, and TORTOISE- 
SHELL WRITING SETS, WRITING, 
== CARD, and LIQUEUR TABLES. = 


* 


By Royal Warrants to 
H.M. THE KING. 
H.M. THE QUEEN. 
H.M. THE KING OF PORTUGAL. 
T.R.H. THE PRINCE & PRINCESS OF WALES, &c. 


os 
No, L 2242. Vickery’s Patent Automatic Closing Writing 
Table, in carved polished mahogany. 


Completely fitted with every Writing Requisite, 
Stationery Rack with Calendar, Reliable Watch, Nest 
of Useful Drawers, &c. Only £20 10s. 


BENJAMIN’S New Galleries, 


Antique 
Old St. George’s Hall, Furniture 
76, MORTIMER STREET, LONDON, W. ; 
SPECIALITY— — China, 
OLD ENCLISH WOODWORK. Silver, and 
OLD OAK PANELLING. baie 
MANTELPIECES ADAPTED 
and FIRE GRATES 29 FITTED. z 
Several Fine Old Oak and Mahogany Doors. 
historical Old Jacobean Staircase, Neves Established 
* Ss aks & a hiiinataiii Be oe 1829. 
rg 11 
# 
Branch— 
10, 
Royal Parade, 
Harrogate, 
2 


SET OF OLD OAK COLUMNS, WITH FINELY CARVED CAPS: 
RARE AND EXCEPTIONALLY FINE OLD JACOBEAN BEDSTEAD. One of a pair of old Chippendale Masonic Chairs, 5 ft, high, 


ee 
Old Adams Chimneypieces, from £4 15s.; Fine old carved wood 


Sane are £8 108.; a few others from £8 10s. W. F. Gireenwood & Sons, Ltd. 


INTERIOR DECORATIONS. 
_—_—————————— 23 & 24, STONEGATE, YORK. 


Mar., 1906.—No. lv, 
190 0. lv XII. 


The Connoisseur 


MAPLE & Co 


Furniture | Decoration 


(ca y) 


WER INTAKE 


Chimneypiece in the late 17th Century Style, with picture 
panel surrounded by carving after Grinling Gibbons 


PiOse en bOUl es TO. RE-DECORATE OR: FURNISH 

Peeve LO MNVALK THROUGH THE -UNIQUE 

SERIES OF 100 SPECIMEN FURNISHED ROOMS IN 
MAPEE  & COS GALLERIES 


LONDON Hoan sy 


ET TN 


ITY, 
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STONER & EVANS, 


a FINE ART GALLERY, 
| St. JAMES’ SQUARE, 


LONDON, S.W. 


BOW PORCELAIN STATUETTE 


OF 


THE MARQUIS OF GRANBY. 


Lord Granby at the Battle of Warburg, 
31st July, 1760. 
Mauvillon says, “It was in this attack that Lord 
Granby, at the head of the Blues, his own regiment, 
had his hat blown off; a big bald circle in his head 
rendering the loss more conspicuous. But he never 
minded; stormed still on, bare bald head among the 
helmets and sabres; and made it very evident that had 
he, instead of Sackville, led at Minden, there had been 


a different story to tell.” 


Speciality: Old English China and Pottery,  "** £8%ano. 


GEORGE, Soci! | Ye Olde King Charles’ House, 


35, Park St, BRISTOL, | EX > OSEET: WORE is 


rua ctiaeanemanie ey 


ie” 


Twisted Leg Gate Table - - 


4 Arms, Original Condition. Sheffield Plated Coffee Pot on Spirit Stand : oy i2 4 
. Pair Sheffield Plated Wine Stands - - - - £210 0 
Chippendale, Adams, and Hepplewhite Fur- Pair Sheffield Plated Candelabra - - - - £7 00 
niture, Oriental and English China, Pictures, A quantity of old Oak Panelling at 2/6 per square foot; two fine 
sa Silver, Sheffield Plate. Chippendale Mahogany Bedsteads, with wheatear posts, and fine 
- a ea ere carved Cornices, £10 and $15 each. Inspection Invited. 
Large Showrooms, Inspection Invited. ky 10, WOODWARD, Manager 
Marth. <zar6..cNa leo 


Lhe Connotsseur. 


A pee ost Chippendale Bookcase in Spanish Mahogany, 6 feet 11 inches long by 7 feet 7 inches high. 
i pper part enclosed by four glazed doors and lower part fitted with drawers and cupboards. The 
illustration shows the carving, which is very beautifully rendered. 


Length of shelf 6 feet 10% inches, height of 
shelf 5 feet, opening 3 feet 6 inches high 


by 4 feet 1 inch wide. 


in Georgian style. The frieze is a masterpiece of carving 


A beautiful Statuary Marble Chimneypiece 
The columns are of rare Italian marble (Breccia dorata 


illustrating the ‘‘Frolics of Bacchanals.”’ 
rosastra), with statuary Caps after the Ionie order. 
er 


To be seen with other chimneypieces of great merit at 


LITCHFIELD’S GALLERIES, * St. ‘conpox, wv. 
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W. H. PECKITT, 


DEALER IN 


e Stamps. 


Chi dackokelek/ 


\\ i Wi 


(4! &S\ 1 __|__\\\ 


Telephone : 
3204 


Gerrard. 


os 
Price List 
ree on 
application. 


‘wy Mi li Min INCL E 
STAMPS 
AND 

COLLECTIONS 

PURCHASED. 


S 
"i 


> atten 
Boe 


A Large and Choice Stock, ranging from 
CURRENT ISSUES to the GREATEST 
RARITIES, always on view. /nspection invited. 


47, STRAND, LONDON. 


PLEASE NOTE NEW ADDRESS. 


SOLOS 


F. W. PHILLIPS, 


—— Antiquary, 
The Manor House, HITCHIN. 


An Old Carved Oak ‘‘ Cavalier” Table in original condition. 


Length, 6 ft. 10ins.; width, 2 ft. 10 ins. 1600-1650. 


Price £30 0 O 


A Fine Collection of 


EARLY ENGLISH POTTERY AND PORCELAIN. 


Elers, Salt-Glaze, Lambeth, Wheildon, Wedgwood, Leeds, 
Staffordshire, etc. Plymouth, Bow, Chelsea, Derby, 
Reckingham, Swansea, and Nantgarw. 


Mar.. 1906.—No. lv. 


UNDER ROYAL PATRONAGE, 


HENRY WELLS, 


15 & 19, High St., Shrewsbury. 


GENUINE AND RARE OLD CHINA, 
SILVER, # PRINTS, # FURNITURE, 


WORKS OF ART. 


Illustration represents a Dresden Service, date about 
1730. Flying Fox decoration. Consists of 50 pieces. 


ENQUIRIES INVITED. 


A is in the 
similar famous 

specimen Grandidier 

to this Collection 
Chinese at the 
Vase Louvre. 


Sung Dynasty, 960-1367. 


OATWA 7.9,. Park Strack 


9 Grosvenor Sq., W. 
Every Specimen Guaranteed Genuine and of the period it represents. 
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Important New Popuication. 


wy w 
WINNERS WINNERS 
OF THE OF 
GRAND WCalkiaye 
PRIZE GOLD MEDALS, 
Sie LOUIS. ST. LOUIS 
Our New New Illustrated 
CATALOGUE Supplementary 
is priced in _ CATALOGUE 
English, German, now ready. 
French, and Free on 
American Coinage, application. 


» 


Size of Work, 20} x 2434 inches. 


“Lady Hamilton as Shepherdess.” 


Mezzorinr py I. G. APPLETON, 


AFTER 
GEORGE ROMNEY. 
Artist Proofs, limited to 250 only - - - - - = - yNoh th A) 
Prints on India Paper - - - - - - - - Hie Late ol) 
(onl 2nd ton) 


“75 Numbered Impressions will be printed in colours in the Eighteenth Century manner ede 
1 Sold. 


Artist's proofs supplied in priority of application by the Publishers. 
A NN el a 


* The coloured impressions of “‘ Lady Hamilton as Bacchante,” and “ Stafford Children,” both after Romney by T. G. Appleton, 
published bv us recently. have changed hands in the trade at £70 THE PAIR. 
a rrr reer reer rrr reer ————————_—_——_—_—_——_———— 


11 the coloured impressions of this plate have been sold out, 


N.B.—Since the last issue of the ‘‘Connoisseur”’ a 
and intending subscribers for the Artist proofs in Black and White should make early application 


in otder to avoid disappointment, 


HENRY GRAVES @G Co., LIMITED, 


6, PALL MALL, LONDON, S.W. = 


MOVIL. 
B 


The Connoisseur 


ESTABLISHED 1860. 


VICTOR BENJAMIN BUTTON 


89 & 90, York St., WESTMINSTER, S.W. 


Tel, 5856 Westminster. 


Yi Ui 5 Le! 


His Majestys 4 Potters § 
Glass Manyufacturers 
7 pe 


All Specimens Guaranteed Genuine. 


A list of a few fine pieces in stock at present. 


VasewM. Solon 


Pate sur Pate decoration. 
A very fine collection of 
Vases by thts eminent 
artist on view at our 
Galleries; also latest 
examples of 


PORCELAIN 
By the best Makers 


afidcsnewe 
“THE GLASS 
OF FASHION.” 


19 & 20, Mount Street, 


Grosvenor Square, W. 
(Late of Oxford Street.) 


JOHN DAVIS & SON, 


ANTIQUE FURNITURE GALLERIES, 


Magnificent Swansea Vase, as above. Height 144 ins. 75 Guineas. 


Guineas, 
Superb Set of Three Worcester Vases, printed with Views of 
Bristol. Height 12 ins. - “ é, 60 203 ri 204 Tottenham ourt 0a « 
Two-Handle Derby Vase, blue ground, rataee newers ‘Height 16 ins. 14 5 


Chelsea Urn- shape Vase, beautifully painted with Gold Anchor. 

Height 10 ins. . ; . 5 
Nantgarw Plate, painted ate flowers: Pink border 7 
One other Dish, fauity - = = 3 
Chelsea Pair of lerge size Sauce Beats painted ain Teests 6 
Dervy Set of Three Vases, blue ground, painted all round with Fruit 

and Flowers, with Early Mark = : 40 
Very fine Worcester Plate, Scale-blue, Birds, Insects. Suave Maries he 


One of the 


Cup and Saucer of the same quality, very fine Blue and Birds - 1 
Seale-blue Worcester Plate with Flowers. Damaged - . - 3% 
Pair of Plates, Scale-blue, Birds and Flowers of later date, Largest 
Barr time 17 
Newhall, Pair shell-shape Dishes Sranied inh Backes of Fr ait wien 4 
Mark in full. Newhall 5 Stocks in 
Rockingham, Pair of fine Green Border Plates, Coainted in Panels of 6 a 
Flowers, with Mark of the Griffen 
Derby, Pair of fine quality, with Roses by Billinesley, with Gold Mark ¥ f Lon on to 
Swansea Two-handle Vase, 94 ins. high, painted with Roses and 
other Flowers - = z : - i - it select from. 
Derby Biscuit Figures, a Pair, Lady with Flowers in her Apron and 
Gentleman's Companion. - - - = : 10 
Oriental Bowl, 10 ins., fine quality. Hunting - 5 
One other, 8 ins., Festoons and Flowers 2 a 
Spode Bowl, 10 ins., finely decorated with Rivaness Impre ess Mar k 
Spode 5 
Plymouth Tea Pot, parted in Eisaars arith Mark : 5 
Derby Figure of Shakespeare, leaning, and on Pedestal, and Book, in 10 F A 
fine condition. Early Mark : - : - | 
Worcester Transfer Bowl. 74 ins., with Views of Cape Breton, urniture | 
Senegal and Guadeloupe, with numerous shipping. Rare 5 
Longton Hall Coffee Cup, powder-blue ground. Very rare 3 bought and 
Bow Figures of Time with Hour Glass, 6% ins. 26 ; 
Derby Figure of Queen Victoria when a Child, with Incense nee b 
mounted on Ormolu, 12 ins. 12 taken in 
eae Tripod-shaped Vase, with the aie 2nd Fancunci 1805, 5 
signed Josiah Wedgwood. Trial piece 
Fine Chelsea Figure of ° The Huntsman,” marked with ate Gold exchange. 
Anchor, in Rich Gold and Fine Colours. Height 83 ins. 15 


COLLECTIONS VALUED AND PURCHASED. 


VICTOR B. BUTTON. a 
Fine Specimen of a Sheraton Bookcase, 


Collection of Old English Pottery. in its original state. 
Mar., 1906.—No. lv. XVIII. 
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‘CARRO?N.. 


IREPLACE SUIT 


THE WORLD’S STANDARD 


PLAIN MODERN 
AND AND 
ORNATE. ANTIQUE. 


The “Carron” selection of Fireplace Suites consists of a large and varied assortment of styles and designs—plain 
and ornate, modern and antique. Many of the patterns are the work of eminent artists employed at Carron 
over 100 years ago, when art in iron never received higher expression. All ‘‘ Carron” Grates are constructed on 
the latest principles for effecting complete combustion and saving of fuel, and absolute satisfaction is guaranteed. 


Write for No. 21 Fireplace Suite Catalogue. 


Obtainable from all Ironmongers, and on view at the Company's various Showrooms. 


Carron Company, Carron, S tirlingshire. 


Incorporated by Royal Charter, Ne 


LONDON (City)—15, Upper Thames Street, E.C. ; (West End)—23, Princes 
LIVERPOOL—30, Red Cross S‘reet; GLASGOW—125, Buchanan Street ; 
BRISTOL—10, Victoria Street; NEWCASTLE-ON-TYNE— 
DUBLIN—44, Grafton Street ; 


JN. Agencies and Showrooms: 
— A «Win OY) Street, Cavendish Square, W.; 
MANCHESTER—24, Brazennose Street ; 
13, Prudhoe Street ; BIRMINGHAM—Guildhall Buildings, Stephenson Street ; 


SOUTHAMPTON—Town Quay (The Old French Prison). 


UNDED 
1759 
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HEAL & SON’S 


A as i oa 
Reproductions of Ka? Gn  f 


OLD-FASHIONED 
FABRICS 


in Printed Linens, 
Chintzes @& Cottons for 
Curtains G Loose Covers 


TO GO WITH 
OLD FURNITURE 


Write for No. 103 Illustrated Booklet. 


196, etc. TOTTENHAM 
COURT ROAD, W. 


Printed Linen, reproduced from Jacobean Embroidery. 


Telegraphic Address: ‘‘ NULLIFIED, LONDON.” Telephone: 4424 GERRARD, 


GLENDINING & Co. =» 


7, Argyll St., Regent St., London, W. 


AUCTIONEERS AND VALUERS OF 


COIN COLLECTIONS. MEDAL COLLECTIONS. POSTAGE STAMP COLLECTIONS. 
OLD CHINA. ENGRAVINGS. ANTIQUE PROPERTY OF ALL KINDS. 


2 Oo 
2 ——ige> 
Oy 


WEEKLY AUCTION SALES of COINS and MEDALS, ORIENTAL, 
FINE ART, VIOLINS, and MISCELLANEOUS PROPERTY. 
Sales by private treaty promptly arranged. 


OLAAAALALALALALATAL LAL LAAAALALALAASALLO 
6 
ta-3—-———_449 
Bartholomew ‘+ MEE cnn AS serene 
& Fletcher ie Reproductions 
from Fine Old 
217 and 218, Models. 


Tottenham Court Road. 


5 ft. Chippendale Style 
Sideboard, £10 10s. 


Finest Workmanship. 


All Goods sent 
Carriage Paid. 
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SALVIATI, JESURUM & Co., Ltd. 


Galleries: 155, NEW BOND STREET. 


ROMAN BRONZES. 


A large collection of BRONZES, STATUARY, SCULPTURE, 
&c., at prices ranging from 25/= to $65, ————— 


REPRODUCTIONS OF THE CHEF D’OEUVRES IN THE VATICAN, FLORENCE, G&c., 
a 77] a2 MUSEUMS, CAN BE SEEN AT THE COMPANY’S GALLERIES. g ¥7) a 


Art Catalogue of VENETIAN GLASS, REAL LACE, Gc., &c., on application. 


LAW, FOULSHAM e COLE, 


7, SOUTH MOLTON STREET, 
NEW BOND STREET, W. 


Telegrams: ‘‘ Scarceness, London.”’ Telephone: 2568, Mavfair. 
DEALERS IN 


Antiques and Works of Art. 


FIRE! FIRE!! 


VALUABLE COLLECTIONS of Antiques and 
Works of Art, together with Household Furniture and effects, 
should be sufficienly INSURED against FIRE! In 
order to substantiate a CLAIM in the unfortunate event of 
FIRE it is absolutely necessary to be able to produce a 
complete detailed INVENTORY of the articles destroyed 
or damaged, to satisfy the Insurance Company before a settle- 
ment can be arrived at. 


LAW, FOULSHAM G&G COLE undertake to make 
eonpke tabulated and descriptive INVENTORIES and 
VALUATIONS which will be accepted as a basis for 
CLAIM by any Insurance Company, at very moderate fees. 


Restoration of Old Furniture, Tapestries, 
China, Works of Art, Gc., a speciality. 


COLLECTIONS COLLATED. VALUATIONS FOR 
EXCHANGES EFFECTED. PROBATE AND DIVISION. 
A Visit of Inspection Solicited. A set of three old Worcester reciente iieek Buck subjects by Pennington, 


LAW, FOULSHAM ®& COLE, Ltd., 7, South Molton St., New Bond St., W. 
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CAPRICES OF CLIMATE. 


The sudden changes of weather in this climate 
necessitate fires almost all the year round, 


WELL 


(BOWES’ PATENT) 


Maintains any sized room at the proper temperature. The old-style 
hearth fireplace scientifically improved. For coal or logs. _ Fitted with a 
firebrick well-chamber which ensures the desired supply of pure hot air. 


ENORMOUS SAVING IN FUEL. 
No froat bars or complicated parts. Burns brightly all day without 
attention. No Dirt. No Fumes. No Labour. 

SEE IT BURNING AT THE SHOWROOMS. 


Particulars together with Illustrations sent free on application, 


THE WELL FIRE Co., Ltd., DOVER STREET, PICCADILLY, W. 


LIVERPOOL: 34, Paradise Street. LEEDS: 7, South Parade. 

MANCHESTER: 16, John Dalton St. EDINBURGH: 8, George Street. 
GLASGOW: 157, Hope St. (Well Fire Depot). 

WHOLESALE AND EXPORT: DARLINGTON. 


DUBLIN: MAGUIRE & GATCHELL, LTD. (A gevts), 10, Dawson Street. / 


EDWIN NICHOLS & 


Connoisseur 


FHARPER, #3 


has the largest stock 
in the South of 


England of 


Jacobean, J ; 
Queen Anne, 
Chippendale 
& Sheraton 


Furniture. 2 


Sun Dial in stock. 


Co., 


LTD., 
27, New St., 
WORCESTER. 


listablished 1750. 


Rare Old 
Furniture, 
Curios, &c., 
At Moderate 


Prices, 
Inspection 
Invited. 
Pair ot decorated Sheraton Arm Chairs 3201050 
Chippendale Claw and Ball Side Tables 10 0 0 


A NELSON SPOON, 6/6. SILVER. 


a 
H.M.S, VICTORY 


= 


Souvenir of Nelson Centenary. 
“Old Curiosity 


ENTON’S ‘Si. 


33, CRANBOURN ST., LONDON, W.C. 


Arms & Armour, 


CLUBS, 


Carvings, Gc., from many parts of the World. 


War Medals, Coins, Prehistoric Implements, 
Old English Pottery, Porcelain, and various 
Antiquities. 


CATALOGUE, NOW READY, wiLt BE SENT ON APPLICATION. 


ART WALL PAPERS. 


GOULDING &G Co., 


George Street, PLYMOUTH. 


Art Jewellers, Art Silversmiths. 


Specialities; Fine Gems, Reproduction of Antiques. 


Ale As 


The “STRATHEARN” (hand-printed), from 3/6 per piece. 


CHAS. KNOWLES & @o. Ld., 


164, King’s Road, Chelsea, London, S.W. 


THE LarGest SHOWROOMS IN LONDON. 


i or ( 


DEBENHAM, STORR @& SONS, 


Established 1813. 


Modern Plate. Medals, Coins, Stamps, Gc. 


and Military Uniforms. 


AUCTIONEERS. 


Auction Sales Daily of Diamond, Pearl, and other choice ornaments. 


LIMITED. 


Modern Jewellery, Watches, Antique and 


a Furniture, H ' i i i 
Books, Old China, Musical Instruments, Furs, Laces, Silits, Plece Goons Ret or eas and salageliaweaue Sttocts: 


Ladies’ and Gentlemen’s Apparel, Naval 


26, KING STREET, COVENT GARDEN, LONDON. 


Telegrams: “VIEWING, LONDON.” 
March, 1906.—No. lv. 


Telephone No. 2399 Gerrard. 
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Ne Se a 


William Le Queux and his 4o h.p. sep: Paice a tour through 


England and Wales of 7,000 miles wearing ‘‘ Portsmouth” with 
outside ‘‘M.P.” Collar, unbuttoned ready to turn up. 


J.0C.ROSS, 


35, Old Bond St., London, W. 
227, High Street, Exeter. 


EI a 


DURING THE LATE ELECTION 


the utility of Motor Cars was exemplified. 
So was the utility of the ‘‘Roscut” for 
Ladies, and “ Portsmouth” Coats, with new 
““M.P.” (Motor Protection) collar, for Gentle- 
men, by their fortunate possessors. 


Ladies’ from 50/-. Gentlemen’s from 55/:. 
*°M.P.” Collar, 5/= extra. 
They exactly meet the want. Their merits 
have been thoroughly tested in every part 
of the World. 
Half the price of imitations, which too often 
prove worthless. 


eal 2 


Made in our own Workshops by our own workmen. 


=, ELNRY,— 


TO LOVERS OF THEHOME BEA TH U 
= inspectoop J. S. aah RYS 


StJamesS: treet i" 
PallMall SW 


is cordially invited 
harm to the b 


“Thee ade ntion in any scheme of decoratio 


_ gives enhance 


287-291, OLD STREET, 
LONDON, E.C. 


Be 
gous Sted 


The Connoisseur Gallery, 
19, New Oxford Street, 


London, W.C. 


| Antique Furniture. 
China. 
Pictures. 
Prints. 
Miniatures. 
Silver G 
Enamel. 


EVERYTHING SOLD by The Connoisseur | 
Gallery is GUARANTEED GENUINE. | 
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J. TURNER 8 SONS, | FENTON & SONS, 


ANTIQUE DEALERS. Eppes Street, 


(ESTABLISHED 1880), 


AVE a Large Collection of 
OLp ENGLISH & FOREIGN 


Arms § Armour, 


Antique China; Furniture, 
Metal-Work, Carved Oak, 
Curiosities and Antiquities 
of all kinds. 

: New Oxford Street (Near Mudie’s Library and 


the British Museum). 


J. F. JENKINS, 


IS, es & 23, MAE peel TORQUAY. 


Very finely 
Carved Old 
Oak Settee. 
Price 

26 Guineas. 


Sound condition. 


Several 
Charles I. 
Chairs. 


Queen Anne 
and Flemish 
Bureaus, 
Tables, Gc. 
At reasonable 
prices. 


Two Unique Old Carved Wood Figures. Life Size. Full 
Particulars on Application. 


22-23, Windsor Street, UXBRIDGE. 


GENUINE ANTIQUES. 


C. ANGELL, 


8, Abbey Churchyard, 
16, Walcot Street, 


Genuine 
Old Furniture. 


T. EDWARDS, 


3, Crown Place, 


HARROGATE . . 


# 
OLD JEWELLERY PURCHASED. 


BATH. 


Several Fine Collections recently purchased. 


FRILLED £ 
BUTTER 2 
MUSLIN yyxc%eeezes 


; per pair. 
Sample Book of Plain and Figured Muslins on approval. 


‘Appointed Makers to His Majesty THE KING. 
GREEN’S 
MOWERS & ROLLERS 


stand Pre-eminent. 


Casement Curtains in choice materials. Fringes, Fittings, &e. ; OP SNS (  : Ne, Write for 
Novelties in Frilled Curtains are Openwork, Hemstitch, ; val! ~ 
Lace Edge, Tucked, ess Lace, Pur) Edge, Gc., Gc. H H ull \ . Ly Mi peek 5 
Roller Blinds from 1/6 ged Lace or Fringe from 2) 3. Y ! I = Me Pxie eos 
S ee Carpets, Tapestries, Cretonnes, Art Silks, Art Linens. ; No. 29. 
ushettes, Art Serges, &e. Patterns on approval. Illustrated List of H 
Lace Curtains, Roller Blinds, Heavy Curtains, medal Linoleum, 1 
Cork Carpet, Furniture, B edsteads, Bedding, Rustic Work, &c., post free i Thos Green & Son Ltd., Smithfield Ironworks Leeds; 
. ’ 


H. GORRINGE & CO., 23A Dept., NOTTINGHAM. \ ' Be SEY Surrey Wares géuthwark Street, London, SE. 


Mar., 1906.—No. lv. 
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Armitage Bros., GPILLMAN’S 


Specialists in From Newcastle Street, Strand. 
Furniture and Decorations, | 101 @ 102, ST. MARTIN’S LANE, 
and in Seleciton of Houses and Properties, TRAFALGAR SQUARE, LONDON, W.C. 


18, CLIFFORD ST., BOND ST., LONDON, W. Telephone 4276 GERRARD. 
And G. F. Armitage, Stamford, Altrincham. BES | 


XAMPLES of the 16th, 17th, 18th Century to be seen at above. 7 ft. Carved 
Walnut Settee, from Shain. Jacobean Cabinet, in Walnut with Boxwood 
inlay. Queen Anne Wine Cooler, in Walnut. Chippendale. Stool, in 

Mahogany, richly carved. Carved Gilt Mirror, Stuart period. Original Bas 
Relief Bust of Queen Elizabeth, in Terra-cotta, by Henry Ricardo Gaspar. 
Head of Handel, in Marble, oval medallion. Bust of Louis XV. as a boy. 
3 ft. 6 in. Lacquer Vase. on pore lain (a pair). 2 ft. 7 in. Lacquer Placque, 
enamelled. Fine old Painting, from Church in Belgium. Old Oak Cabinet, and Old Charles I. Chair. 


ANTIQUE FURNITURE. CAUTION. is necessary to ask for the 


‘No. 4”’ Eau de Cologne, 


which is known under the lawfully registered label here shown. 
THE Public are 
warnedagainst 
many _ spurious 
imitations under 
the name of 
Johann Maria 
Farina of my 
genuine Eau de 
Cologne labels. 
Every bottle of 
my original Eau 
de Cologne is la- 
belled — Johann 
Maria Farina, 
Julich’s Platz 
No. 4. The addi- 
tion oftheaddress 


THE LADIES’ ASSOCIATION, JULICH’S PLATZ No. 4, Ane Se ae of my Eau de Cologne. 
The Old House, JOHANN MARIA FARINA, Jiilich’s Platz No. 4, Cologne 0/RH. 
Purveyor to H.M. The King. 


41, High Street, OXFORD. Wholesale Agents: FICKUS, COURTENAY & CO,, St. Dunstan's Buildings, 
—— “THE BOSTEL FIREPLACE,” ——_ 


A SAFE MODERN FIRE. 


Slow Combustion “iesy A Physician writes: 


“Please receive my cheque for the ac- 
or | count. The Bostel Grates came to hand. 


Cottages and Bungalows Furnished in 
Old Oak and Quaint Pieces. 


Dressers, Settles, Chippendale and Queen Anne 

Chairs. A special lot of Gate Tables. Pewter, Old 

Prints, China Services, Oil Paintings, Old Brass, 
and Curios, 


A Young Lady Pupil wanted, small premium, 


Quick Combustion “IT can speak in the highest praise of the 


° { Bostel Fire. It fulfils all the requirements 
b y 1 owering or | of slow, moderate, and fast combustion, and 


isi i y not the least of its merits is that a clean 
iy tet ahd fhe’ fire Gp. hearth is continually preserved. I have nine 


Hearth always clean «= of these fires going now.” 
OF ALL IRONMONGERS. 


COALBROOKDALE CO.,, Ltd. 


: : West India Buiidings LONDON: 15, Rathbone Place, W. 
igi ak HAS o Welsh Back. we (Tottenham Court Rd. Tube Station.) 


May be seen burning at any of the above addresses. 


The Bostel Fire being raised for lighting. 
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38, HANWAY STREET, ... .:; 


HENRY VAN KOERT, OXFORD STREET, LONDON, W. 


Specialist in the 
RESTORING 
of OLD and 
VALUABLE 

CHINA, 

ENAMELS, @c., 


fa ts PATRONIZED 


y ee *). 7 by all the 
Cn, a ED) NET PAS LEADING 
Ss i HOUSES 
nid) G WN 
ee rete THE TRADE. 


ANTIQUE SILVER, Queen Anne Tankard, George TI, & I11.Tankar 1; 


* Silver square-!| ottom Cand esticks, a Round Candle- 
stick; fine set of 4 Openwork Decanter Stands, early Georges’; fine Morland Painting ; 
a Worcester Dessert Serv.ce, and China Bowls; Sheraton inlaid Wardrobe, &c, 


’ 14-16, B Street, d 
W. H. STOYEL 5, Gotham House TIVERTON, Devon. 


BUCKINGHAMSHIRE LACE BOBBINS FOR SALE 


in great variety, consisting of choice old carved window and motto specimens, 
with hundreds of useful ones ready for pillow. Apply for price— 


E. H. Laurence, York House, Buckingham. 


ENGRAVINGS “Pilgrimage to Canterbury,” by Schiavonetti and 
* Jas. Heath, first issue £4. “The Fortune Teller, 
by J. K. Sherwin, after Reynolds, £5. The set of 7 Engravings of Raphael's 
Cartoons, by Thos. Holloway, £4. 


G. A. QUAIL, 102, Warwick Street, Leamington Spa. 
GENUINE ANTIQUE FURNITURE on Offer at Colchester. 


8 Hepplewhite Mahogany Shield Back Chairs, with carved 
wheat ears upon back. Splendid condition, with history. 


W. R. SIMKIN, COLCHESTER. 
Ve Olde Curiosity Shoppe. Secs crewe ‘Oia dake an 


Mahogany Antique Furniture, Chippendale and Sheraton Chairs, Welsh Dressers, 
Carved Oak Chests, Brass Fenders, Candlesticks, old Pewter Plates, old China, &c., &c. 


Mrs. HANNAH SMITH, 36, Nantwich Rd., CREWE, 
F. JONES, 1, Tavistock Street, BEDFORD. 


Jacobean Cabinet, with beautifully moulded panels, 4 ft. | in. long, 
ft. 6 in. high, price £17 10s. 

Sheraton Sideboard, on square-tapered legs, serpentine front, price £15 10s. 
Photographs sent if desired. 


DRINKING GLASSES can easily be 


Antique or Spurious ascertained by writing for Booklet on 


From “Old Enalish Drinking Glasse¢s.’” Price 6d. 
T. RUDD, Dealer in Antiques, 106, HIGH STREET, SOUTHAMPTON. 


—- VERY LARGE STOCK OF —-—— 
Antique Furniture, Sideboards, Bureaus, 
and Bookcases, Gents’ Wardrobes, Chairs, 
Old China, Clocks, etc. Trade Supplied. 


R. E. TREASURE, Crooked Lane, Preston. 
PEWTER Old London Marked Plates and Dishes. 
Oriental China. H. G. PATEY, Alcester. 


JOHN H. JARVIS. 23: Hitt Street, 


Ye Old Fashioned shop, > RAGHMOND-ON-THAMES. 


Deals in Old English Silver Plate, Second-hand Jewel- 
lery, Sheffield Plated Goods, Grandfather and Bracket 
Clocks, Old Glass Pictures, Weapons, Curios, and 
Bric-a-Brac. 

A Visit from Collectors Invited. 


Wanted to purchase or take in exchange goods as abobe mentioned. 


Antique Ivory "eres in Relist, 
Carvings. J. HENNIG, 


Weisser Hirsch b, Dresden. 


G.F. RATCLIFF & Co. gems ng 


OF OLD Country Houses, 
Old Fittings carefully adapted, 


GENUINE ANTIQUES, Goed Genuine Antique Furniture and 


China for Sale. Also wanted genuine 
pieces. Good prices paid, Distance no object. 


W. MORGAN, Station Road, TAUNTON. 


Genuine Antiques only. — Genuine old Oak Cradle; Six-leg 

Mahogany Settle, also an eight-ley Mahogany Settle; some nice carved 

and plain Oak Bedheads; several carved and inlaid Oak Chests; a fine 
Cromwell Oak eight-leg Table. i 


J. C. PALMER, Mere Street, DISS. 


Mar., 1506—No. lv. 


etc, 


37, NORTH AUDLEY STREET, 
LONDON, W. 


“Ye Lovers of Antiques.” 


All who are in search of Old Carved Oak Chests, Dressers and 
Shelves, Gate Kables, Grandfather Clocks, Chests upon Chests, 
Chippendale Chairs, Sheraton Sideboards, Old Brass Fenders 
and Old Pewter, at Country Prices, should write or go to 


W. A. TOWNSEND, Antique Dealer, BROMSGROVE. 


WANTED. 


Set of Fine Antique Chairs, a few really high-class odd 
Chairs, Old Brass Grate, Adams Mantelpiece, Sundial 
with original stonework, a few pieces carved Oak Furniture. 
Must be Genuine. Photo and lowest price. 

X 3, CONNOISSEUR Office. 


E. HARRISON, 47, Duke Street, 


Manchester Sq., W. (Close to Wallace Collection). 
WANTED.—Genuine Old Hunting, Racing 
and Coaching Paintings and Engravings. 

H. HARDCASTLE, 31, Stonegate, YORK. 


AND 34, CHAPEL STREET, HAKROGATE. 


DEALER IN ANTIQUE PLATE. 


‘ Four half-dozens fine engraved Teaspoons George III. 
Special value. 30s. per half doz. ~ "LIST SENT POST FREE, 


Fine old Adams Sofa, £12. Mahogany long-case Clock, with Prince of 
Wales Feather and shell ornament inlays, brass dial, 15.. Old Jacobean 
Chest of Drawers, with angle mouldings, $5. Old China Paintings. 


Mrs. M. A. LOCKWOOD, 104, Devonshire St., SHEFFIELD. 
WE APON &c., for Collectors and for Decorating. Lists. 
3 OLDMAN, 77, Brixton Hill, London. 
MUIRHEAD MOFFAT @&G Co., 
142, Douglas St., GLASGOW, 


Hold one of the Largest Stocks of GENUINE ANTIQUES 

in Scotland, consisting of Early Scotch Chairs, Welsh and 

Jacobean Dressers, Chests, Gc., Chippendale, Sheraton, 

op Hepplewhite Furniture, Rare Old Silver, Pewter, and 
rass. 


Quaint, Inexpensive Country House Furniture a Speciality. 


Furniture in the Oak, Walnut, and 


Genuine Antiques. Mahogany periods; Old Brass Fen- 
ders; Brass Fire Utensils; Weapons; Brass and Copper Warming 
Pans; Pewter; Needlework; Mirrors; Engravings; China; Marqueterie ; 
Oak and Mahogany long case Chiming and Musical Clocks. 


MISS DAVIS, 14, Winchester Street, SALISBURY. 


Mary Queen of Scots’ Bonnet Box; Od Armour, Chna, Silver and Sheffield 


Plate; Gra dfather Clocks, brass and other dials; Pa r Wood Figures on Pedesta s, with 
crys al candea ra, 7 feet high; Pair China Vases, 5 te :t high, cost 170 guineas, now £45; 
Old Paintings, Engravings; Gilt-framed Candelabra with Mirror; Gilt Tables, Empire 
period ; Jewellery. Sse 


id ACh a 228, Argyle Street 
Hunter's Old Curiosity Shop, (under Gentil Sistion Braga) Glasgow. 
FOR IMMEDIATE SALE. Signed Proof Engraving of ** Jubilee 
——————$<$_$_$_ i Ceremony in Westminster Abbey, on 
June 2tst,_ 1887," by W. E. Lockhart, in handsome Royal Frame, together 
with Key in Walnut Frame. Price 50 guineas or offer. Apply— 


OLDMAN, LLANDUDNO. 


2 ANTIQUE TURKEY RUGS, 6 ft. 7 in. by 3 ft., £5 5s. 
2 TURKEY CARPETS, 14 ft. 9 in. by 12 ft. 6 in. £20 each, 


AS IMPORTED. 
——— _ROSENEATH, HARROGATE. —— 


Be LUNAM Ye Antique Showrooms, 


* 18, Newton St., Charing Cross, GLASGOW 
ore . i (2 minutes from Grand Hotel and King’s Theatre), 
Choice Collection of GENUINE ANTIQUES, Specialities in Stock:— Unique 
Mahogany Hall Wardrobe, 13 gns, Set of seven Sheraton Chairs, one Arm, 19 gus. 
Sheraton Toilet Table and Glass to match, 54 gns, Several Card, Half-circle, and Rim 
Tables; Lamp Stands and Tea Trays, Large selection of Old China and Blue Ware, 
Sheffield Plate, Brass, Pewter, Curios, many choice pieces, suitable for Wedding Presents. 


XXXVI. 


The 


London Offices: 
87, NEWMAN STREET, OXFORD STREET, W. 


Craims Paip EXCEED £2,300,000. 


London, Edinburgh and Glasgow 


ASSURANCE CO., LTD. ESTABLISHED 1881. 
Premium Income, 1904: £496,629. 


See New Accident Prospectus, with increased benefits. 


Insurance Buildings, Farringdon St., London, E.C. 


Applications for Agencies invited. Tuos. NEIL, General Manager. 
of all Kinds at 


REAL LAC E moderate prices. 


OLD LACE CLEANED AND REPAIRED 
Old Lace Purchased. Bargains in Old Lace. 


ROACH, Ze Real Lace Expert, 


19, Preston St., BRIGHTON. 


Reference No. 


For Office use only. 


Name (State whether Mr., Mrs., or Miss) ...... 
AGE OSS. FD. TOLD sh OOO OE 
SUE GREETS. PE OTE OE 


Connotsseur 


The “DEVON” Fire 


Beautifies and cheers the home, and is suitable for mansion or 

cottage. It is made of the finest coloured glazed bricks, in various 

artistic shades, and retains and diffuses a splendid heat with a very 
small consumption of fuel. 


Fitted with Plain or Ornamental Mantels of Fumed Oak, Walnut 
or Plain White. Burns Coal, Wood, or Peat. 


EASILY FIXED TO EXISTING MANTELS. 


’ 


Price from $2 upwards. 


This efficient and charming Fire is but one of many special Brick 
products made by 


CANDY & CO., Litd., 


GREAT WESTERN POTTERIES AND BRICKWORKS, 
HEATHFIELD STATION, == 


NEWTON ABBOT, DEVON. 


Our Manufactures include— 


GLAZED BRICKS OF ALL KINDS, 
BUFF VITREOUS PAVING BRICKS (as supplied to the 


ar Office for Barracks, Stables), and 
ARCHITECTURAL TERRA COTTA, 
STONEWARE SANITARY PIPES, &c. 
SEND FOR CATALOGUES AND PARTICULARS. 


CYRIL ANDRADE, = so2t7 maven 


8, Duke Street, St. James’, S.W. 
Wanted to Purchase—Chinese, Dresden, 
and Sevres Porcelain. 
Chinese Birds and Animals a Speciality. 
COMMISSIONS EXECUTED FOR PURCHASING AT CHRISTIE’S, ETC. 


18, Brook St., 
Hanover Sq.,W. 


W. E. Wood, 


Unigue Selection of Gems for Collectors. 


INSPECTION INVITED. 


ANSWERS TO CORRESPONDENTS. 


MARCH, 
ENQUIRY COUPON. vee 


N.B.-FOR PARTICULARS REGARDING THE USE OF THIS COUPON, SEE BACK. 


XXVIT. 


The Connoisseur 


Old Engravings & Paintings Framed & Restored. 
ERNEST ALDEN, 39, King’s Road, Sloane Square, S.W. 


ANIED to puchace for Cash, PRINTS, POTTERY, MEDALS, 

W “HOOKS. on mchntige to SEOCKTON, HARTLEPOOLS, DAR: 
LINGTON, MIDDLESBORO., or Districts, 

Wanted—Odd BALL AND CLAW CHAIRS, in any condition. 


J. S. ARMSTRONG & SON, Antique Dealers, STOCKTON-ON-TEES. 


“One of the most remarkable col- 
lections of articles dear to the heart 
of a connoisseur” Collectors’ postal 
enquiries receive prompt and per- 

sonal attention, 
b State your wants 
when applying for 
catalogue, 


Corner of Old 
St. Ann’s Churchyard. 


BRANCH: ey 
South King Street. 


Fine Georse ILI, Tankard witn lid, £15, weight 23 ozs. 

Ge 1 Snutf-box, 35s ; George Cream, on three feet, # .} Plain George Sauce Boat, 

#7 78., weight to ozs.; George Milk Jug, 44 ds. ; George Plain Sats, £3 385.; 

Old Sheffield Snuffers and Tray, 25s.; half-doz, O. E. George Teaspoons, 22s. 6d. 
APPROVAL, 


ARTHUR J. BROWN, 17, Chapel St., HARROGATE, 
ST. BOTOLPH’S GALLERIES, Te? sci e eNO ARS 


(Antique Dealers). 
A genuine old Satinwood Gentleman’s Wardrobe, of Dutch design, in excellent 
order, in its original state, price £140. <A genuine Sheraton Sideboard, price 428 10s. 
30 minutes’ motor drive trom town through the most beautiful country. 


Telephone—53 Sevenoaks. Manager—Mrs. BRITTER. 


T. BURBERRY G&G SONS, Ltd., Dealers in Antiques, 
Church Street, BASINGSTOKE. 


Genuine Pieces now on show :— Queen Anne Secretaire, in Walnut, 15 guineas. 
Qucen Anne Chest ot Drawers, in Walnu', 8 guineas. Sheraton Card Table, 10 guineas. 
A Large Assortment of Antique Furniture always in Stock, 


George II, Pin, 44 15s. 


; fey Soaking your furniture in petroleum WILL NOT 

A Warning!!! Sesrroy wooD MOTH WORM. Fire risks are greatly 

increased. Insurance Companies will not pay YOUR 

LOSSES. The polish is removed, an offensive odour always present. Petroleum 
has many DANGERS AND DISADVANTAGES. 


ANTIWORN is absolutely necessary to protect 


your furniture against the ravages of 
Wood Worm. Does not remove the polish. Non-inflammable. 
No offensive odour. 
ANTIWORN. Price 2/6. BATES, CAHIR, TIPP. 


H. BYRON, ....20 PEMBRIDGE ROAD, 


NOTTING HILL GATE, wW., 
has one of the finest collections of genuine OLD OAK FURNITURE 
in the country. Call and see it. Particulars on application. 


5, Silver St., BEDFORD (14>. from London). 
E: BU RR, Old Furniture, China, Sheffield Plate, etc. 
Set of 6 Mahogany Sheraton Chairs, with diamond trellis backs, in sound 


original condition, £25. A very fine Mahogany Sheraton long case Clock, in- 
laid shells, etc., chiming seven tunes on ten bells, in excellent preservation, £40. 


ANTED, scarce silver tokens, Good price. Bowles, 
Solicitor, Clifton, Bristol. 


J. BRETT & SONS, Ltd., 
92, PRINCE OF WALES ROAD, NORWICH, 
for good ANTIQUE FURNITURE. 


Ea ONLY Two MINUTES’ WALK FROM THORPE STATION, NORWICH. “MJ 


‘**THE NEUK,” 26, PORTUGAL STREET, LIN- 
E. FOUNTAINE-BRODIE, COLN’S INN FIELDS, LONDON, and 288, RENFREW 
STREET, GLASGOW, Collector of Antique Furniture, China, Silver, Pewter, Brass, 
Jewellery, and Lace. Spectalitves.—Old Oak Dressers, Settles, Gate Tables, and 
Coffers; Od Oak Alarm and Grandfather Clocks: Cromwellian, Queen Anne, Chippendale, 
Sheraton, and Hepplewhite Chairs, Tables, and Chests of Drawers; fine Sheraton Couch; 
Queen Anne and Sheraton China Cabinets ancl Corner Cupboards; Two fine Old Spode 
Dinner Sets; Old Lace, Flounces, and Ties; Rare Whieldon and Statfordshire Figures ; 
ld Paste Trinkets. 


THOMAS CUBITT, 283, Fulham Road, S.W. 
9 GENUINE OLD FURNITURE, 
(OF NORWICH) CHINA, PRINTS. .-. as 
tpeciality this month :—Really choice Upright Grand Pianoforte by Broadwood, 
in plain Rosewood Case, perfect condition. Price £36. Genuine bargain 


SRE GHATS 


Communications and Goods in respect of this enquiry should be addressed—‘‘ The Correspondence Manager,” 
Connoisseur Magazine, 95, Temple Chambers, Temple Avenue, London, E.C. 


In order to facilitate reference the answers in the Magazine are prefixed by the number of the Coupon and headline indicating the subject. 


y 
Chime, Musical, and ‘ 
W. DREW, General Clock Manufacturer, King S Lynn. 
Cheapest place for all kinds of ANTIQUE CLOCK REPAIRS without modernizing, 
old Clocks converted to chime on Bells, Gongs, or Tubes, new Whittington Chimes, 
or play tunes every hour. Brass Dials all sizes and styles, 1|.ist Free. 
” The only Clockmaker in Eastern Counties. 25 pears’ enperrence. 


£8 SEO SREY SIUS CREED Sev ARYAN COE ES Se ee 
EALER, 

Wm. M. DEARMAN, 20. seath ne) St, Manchester. 

Genuine Stock of Antiques (or 'sitcoards ind Bowed Room Doors: 


Carved Oak Staircase and Panels; Plain Panel ing; exquisitely carved Oak Elizabethan 
Bedstead; Adams Chimneypieces; Pilasters ; Old Brass Handles and Brasses a speciality. 


The Clock Tower, 


SOUTHSEA. y sm ith Finest 


Selection of 

Antique Furniture 
in South of England. 
Old Georgian Steel and Brass Fenders with Standards and Fireirons. 


GENUINE ANTIQUES. fe. 2cksises Gicckeo"Wvardrones, Oak’ Chests 
Dressers, China, Silver, &c., &c., write 


E. J. GIBBS, Landemann Terrace, WESTON-SUPER-MARE. 


Wanted—Antique Ball and Claw Furniture. Any Condition. 


The following GENUINE ANTIQUE OAK FURNITURE tor Sale— 
Carved Chests, Buff>ts, Cromwell Tables, Wardrobes, Drawers, Cabinets, 
Monks’ Benches, Corner Cupboards, Gate Tables; also small quantity 
Panelling, Beams, and Staircase. 


GEO. GIBBS, Station Road. TAUNTON. 


ANTIQUE DEALER, 
Mrs. J. H. SHAW, 1 stent ctroce wanséio. 
. ~ - 2 Late of Leeming Street. 
Old Carved Oak Cabinet Antique Dresser, several Carved Oak Chests, Bibl= Boxes, 
Gate-legged Tables, Genuine old Sheffield Plate, Jewellery, Miniatures, o!d Cut Glass, 


Pewter, &c. 


M. YOUNGMAN, Antique Dealer, HALIFAX, Yorks., 


HAS A FINE OLD SHERATON SIDEBOARD, ALSO A NUMBER 
OF OLD OAK GATE TABLES, OLD OAK BENCHES, THREE 
OLD CARVED YORKSHIRE ARM CHAIRS, &c. Prices on Application. 


WALKER, HEY & Co., 37, Bull Green, HALIFAX. 


DEALERS IN ANTIQUES, ; 
Historical Oil Painting (9 ft. 6 in. by 6 ft. 9 in.), ‘‘ Reform Riots in Hyde 
Park, 1866,” by Nathan Hughes. Price 40 gns. Photo sent. 


List of Antiques post free on application 


F. J. MEYER, {2:.\¥est fa" HARROGATE. 
Magnificent early 18th century 5ft. Flemish Wardrobe, one mass of 
exquisite inlay, 38 guineas. Telephone 60Y. 


GENUINE ANTIQUES Fine Olc Queen Anne Side Tabie. 

* aft. 6in. by rft. 8in., 3 drawers, claw 
feet, £6 10s. Fine old French Work Table, beautifully inlaid and ormolu mounts, 
£6 10s. Pair old Pinkstone Vases, painted with landscapes, 13 ins. high, £14 14s. 
Fine old English Lacquer Queen Anne 8-day long-case Clock, by Richard Print, London, 
£10. Old Adams Carving or Side Table, 6ft_by 2 ft, £8 108. Old Mezzotint full length 
Portrait, ‘‘ Princess of Wales and Princess Charlotte,” 24 in, by 18 in,, Maria Cosway— 

S. W. Reynolds, £6 6s. 
J. P. WAY, Antique Art Gallery, Park Street, BRISTOL. 


c FELL Dealer in Antiques & Modern Furniture, 
. » Corporation St... CHESTERFIELD. 


J. SMITH G&G SON, srarkks, Brighouse, Yorks., 


have for sale, an Old Chamber or Church Barrel Organ, 3 ft. wide. The case is Maho- 
gany, and has a finely carved shield front. There are five sets of pipes, also drums and 
triangle, The tunes, of which there are fifty-six, embrace old-fashioned hymn tunes 
airs, marches, minuets, etc, It is (for its age) in good playing condition, ? 


NTIQUE FURNITURE for the Home. 
Price List of genuine old Bureaux, Chests, 
Chippendale Chairs, Dressers, Quaint Tables and 
Settles from JAMES W. PartripGE, The Bank, 
Alvechurch, Worcestershire. 


NOTICE 


Owing to the great demands upon our space it is impossible to guarantee a reply in the ensuing issue to any applicant, but every effort will 
be made to insert same promptly, and strict order of priority will be invariably maintained. A note of advice will be duly forwarded to each 
correspondent a few days prior to the publication of the number containing the information required. 


The conditions under which articles may be sent for our opinion are as follows: 


I. 


z. As we insure valuable articles a 
should be given beforehand. 


3. All cost of carriage, both ways, to be defrayed by the owner, and the Proprietors, Messrs. Otto Ltd. 


responsibility for loss or damage caused in transit. 


The fee to be arranged, together with other details, between the owner of the object and ourselves, before consignment. 
gainst all risks whilst on our hands, due notice of the amount for which policy is to be liable 


» Cannot accept any 


4. Fragile articles of small dimensions should be forwarded per Registered Post. 


Mar., 1906.—No. lv. 


3. All objects to be packed in material that can be used for their return. 
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Zhe Connotsseur 


WILLIAM S. LINCOLN, 


2, Holles St., Oxford St., 
LONDON, W. 


DEALER IN 


Postage Stamps. 


Special Offers of Interesting & Curious Stamps. 


TELEPHONE: 
1109 MAYFAIR. 


Denmark, Christmas Stamp on Ogt RACE Aes eae 2d. 
W. Australia, Wmk., Crown and V., 54. olive yellow 8d. 
Cape of Good Hope, Triangular, 4d. blue af, MERC ae 1/6 
Great Britain, 1840, 1d. black any ey) 6 eee 6d. 
Nova Scotia, Diamond Shape, 3d. blue (rare) fo te tac 7/6 
New Brunswick, Diamond Shape, 3d. red (rare) .._.. 16/- 


French Alexandria ze 
Tunis, 1906, View of Mosque 


n 
© 
co 
° 
ee 
or 
ro) 
ee 


“5 3 3d, 
Nicaragua, 1906, Arms Spouse Gat ee es se 2 2d. 
Freneh Guiana, Ant-eater .. .. .. .. .. ss 4 3d. 
Corea, Eagle, Upright Oblong .. .... ... Ae LS satel 
Guadeloupe, View, Oblong ...._. wee or dis 35 4 4d 
Labuan Colony, Imperial Crown etee ates. eid Be 3 4d. 
Liberia, Triangular, Not Perforated ee oe es 2 4/= 
Liberia, Triangular, Rouletted .. ...... ae 2 8d. 
Virgin Islands, King Edward... .... .. S 2 3d. 
Spain, Don Quixote Issue, different designs .. ay 8 3/6 
India, Native States, various oo 3 eae esr LD) y= 
Sweden, ‘* Official,’? Oblong s& Deo, eee >» 15 2/- 
Djibouti, Oblong, View ace ee ba cc 3 Zi eke} 
Greece, Olympic Games ot) Ache Oe la err as 6 2/- 


Lists of stamps wanted by Collectors to complete sets 


will receive careful attention. 


Catalogue of 1,000 Cheap Sets and Packets of Stamps, Lincoln Stamp 
Albums, etc., with 820 Illustrations, post free. 


€. P. Criantaphyllos, 
ee AN TIGUuITies, 
4%, Rue Cambon, Paris. 


JAPANESE OLD PRINTS. 


WORKS OF ART IN 
Lacquer, Pottery, Bronze, Ivory, &c. 


VIGNIER, 34, rue Laffitte. PARIS. 


2 oo 
Genuine Old 8-day Musical Clock, with brass dial, mahogany 
case, 8 ft. 4 ins. high, plays six tunes—one every hour. For 40 years in the 
late Father Bernard’s possession at the Monastery, Charnwood Forest, 
Leicestershire. Apply—-F. TAYLOR, Antique Dealer, 
Repository Buildings, Leicester. 


mes a-revival-of 


ZoGhe Art: of; 
MMlimination 


luminatedAOOresses Memorial 


Heraldic-Emblazonments- -Gablets- 
vourite_Quolations, Poems, 
xime. OEexts, Ke os ms DS 


Cedric: Chivers? 
Portway. Bath: 


Decorative 
-Panels - 


BD explavato: mphlet on 
this modern Development of 

e art of iNumination. written 
py the wellknown Decorative 
arhét-H.Granvill Feil, sill be 
‘orwarded on applicationns 


3,500 Illustrations. Seventh Idition now ready. 


‘‘A GUIDE TO COLLECTORS.” 


English Furniture, Decoration, 
Woodwork, and Allied Arts, 


during the last half of the Seventeenth Century, the 
whole of the Eighteenth Century, and the Earlier part 
of the Nineteenth Century. 

By Tuomas ARTHUR STRANGE. 

Published by the Author, 56, Berners Street, Oxford Street, London, W. 
ENLARGED Epirion, 868 pages.—This edition includes all the illus- 
trations in Chippendale’s, Sheraton’s, and Hepplewhite’s works. 

Price 12s. 6d. nett. Entered at Stationers’ Hall. 


— 
NOW READY. SECOND EDITION. GREATLY ENLARGED, 
Large 8vo, cloth gilt, price 15/= net. 


OLD CLOCKS &6 WATCHES 


By F. J. BRITTEN. 
The indispensable Handbook for Collectors. Containing 735 pages, with 
704 Ilustrations of Choice and Curious Specimens, and 
an invaluable List of 10,000 Old Makers. 


B. T. BATSFORD, 94, HIGH HOLBORN, LONDON. 


Those in need of . . . 


Old Portraits, Views, Book Plates, Prints, Gc., 


should call or communicate with 


C. STEVEN, 27, King St., Cheapside, E.C. 


A VERY LARGE STOCK ALWAYS KEPT. (NEAR GUILDHALL.) 


ewes CATALOGUES FREE.—Topography, Fiction, Sporting, 
First Editions, Genealogical Works, Americana, and rare out- 
of-print works of all kinds supplied. Railroadiana Catalogue, 

84 pages, price 3d. post free. 


State wants, BAKER’S GREAT BOOK SHOP, 
Ican getyouanything. 14-16, John Bright Street, BIRMINGHAM. 


BOOKS.—Wm. Brough & Sons, Booksellers and Exporters, are prepared to give 
Highest Cash Prices for Libraries of any description and of any magnitude. Gentle- 
men, Executors and others, should communicate with William Brough & Sons, who 
are at all times prepared to give Full Cash Value for Books in all Branches of 
Literature. Vendors will find this method of disposing of their Properties to be much 
more advantageous than Auction, while the worry, delay, and expense inseparable to 
Auction Sale will be entirely obviated. . Catalogues gratis.—313, Broad St., Birmingham. 
Established 1845. (Telegrams :—“ Bibliopole, Birmingham.” 


R. FRANK HOLLINGS, 7, GREAT TURNSTILE, HOLBORN, LONDON, isa ready 
purchaser of STANDARD, SCARCE, and CURIOUS BOOKS, Immediate 
replies to correspondents. Prompt payments, and no trouble to vendors, 


A FEW HUNDRED POUNDS 


will purchase Stock and Good Will 
of a long established 


ANTIQUITY SHOP 


in good situation, with large and 
aristocratic connection, 


Owner leaving London. Books can be inspected at any time. 


TOPLADY, 50, York St., Buckingham Gate. 
F. W. NAUNTON, 85. Whiting Street, Bury St. Edmunds. 


ANTIQUE FURNITURE, BOOKS, ETC, 
Jacobean oak bedstead, fine carved h adpiece, Norman Arch panels and figures, £50. 
Wordsworth’s Poems, 2 vols,, 1807, original boards, uncut, £8 10s. Numismatic 
Chronicle, complete from commencement, 1837-1890, 53 vols., halt Morocco, £20. Sir 
Thos. Lawrance’s Works by Lord Roland Gower, limited edition, Goupil, 1900, £4. 
BROOKS WANTED TO PURCHASE, 


MY NEW CATALOGUE of 


War Medals and Decorations, English Gold, Silver, and Bronze Commemorative Medals, 
Silver and Copper Tokens, English Gold and Silver, Greek and Roman Coins, &c., &c, 
64 pages. Price 6d. (refunded to purchasers). COINS PURCHASED. 


A. H. BALDWIN, Duncannon St., Charing Cross, London, W.C. 


TAMPS. Selections of all countries sent on approval. 
Prices extremely moderate. Catalogue free. 
BRIDGER & Kay, 65. Bishopsgate Street Without, London, E.C. 


POSTAGE STAMPS bought to any amount. Selections 


sent on approval at 50 % off current 
catalogue. 1,0co different Stamps, price 15/-. Price list post free. 


L. MAY ®& CO., 15, King William Street, Strand. 


TEL. 6083 GFRRARD, 


Highest Prices Paid. 
We sell fine used & unused 
at half catalogue rates. 


THE PREMIER STAMP Co., BRIGHTON. 


gg UNDER ROYAL PATRONAGE. ge 
Coins—Ancient & Modern. Medals—War & Commemorative. 
Finest condition, lowest prices. 
Antiquities—Egyptian, Grecian, Roman. 
W C. WEIGHT, 76, Ship Street, BRIGHTON. 


XXIX. 


The Connoisseur 


JOHN & EDWARD 


BUMPUS, LTD., 


BOOKSELLERS TO H.M. THE KING, 


350, Oxford St., London. 


SECOND-HAND AND SCARCE BOOKS In 
ALL CLASSES OF LITERATURE. 
HANDSOMELY ILLUSTRATED WORKS. 
BOOKS WITH COLOURED PLATES. 
FIRST EDITIONS OF POPULAR AUTHORS, 
BEST EDITIONS OF THE BEST BOOKS. 


MESSRS. BUMPUS BEG TO INVITE THE ATTENTION OF 
CONNOISSEURS TO THEIR SELECTION OF 


HANDSOMELY + BOUND + BOOKS 


FOR eS 


Wedding @ Birthday Presentation. 


The speciality of the collection lies in the fact that all the 
volumes most suited for presentation are from the designs 
of their own artists, and are executed from detailed 
instructions, which only those versed by experience and 
possessing the necessary taste.can satisfactorily dictate. 


Lilustrated Catalogue of the Newest Books just issued. 
TELEPHONE 1651 PADDINGTON. 


JUST PUBLISHED. 
Catalogue of Engraved Portraits 


(PART III.) 


Including the Royal Families of Great Britain, 
Theatrical, Legal, Medical, Scientific, Learned, 
&c., engraved by V. Green, McArdell, J. R. 
Smith, the Wards, S. W. Reynolds, S, Cousins, 
&c,, after Eminent Artists. # # 56 Pages, 


POST FREE ON RECEIPT OF TWO STAMPS, OF 


James Rimell G&G Son 
53, SHAFTESBURY AVENUE, LONDON, W. 


OLD ENGRAVINGS AND 
BOOKS BOUGHT. 


PARTS I. AND II. CAN 
STILL BE HAD. 


NOW READY. 


LONGTON HALL 
PORCELAIN. 


BEING FURTHER INFORMATION RELATING TO THIS 
INTERESTING FABRIC. 
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Hispano-Mauro Lustre Ware at Warwick Castle 
By the Rev. J. Harvey Bloom, M.A. 


Amonc the innumerable treasures of the 
great baronial Castle of Warwick, a building so 
linked with the past history of the nation as to 
recall to mind almost all its chief events from 
the time of A®thelfleda to the England of to-day— 
among the armour and paintings, superb Boulle 
cabinets, and Greek vases is displayed, in one 
of the private apartments, that called “ Lord 
Warwick’s study,’ a choice collection of lustre 
ware. The pieces which form this collection 
are not only remarkable for size, peculiarity of 
form, and richness of design, but are sufficiently 
representative to indicate the history of its 
manufacture. It will 
be remembered that 
the earliest pottery of 
this class was fabri- 
cated by the Moorish 
people for their own 
use, and that it was 
deeply imbued with 
the scheme of colour 
and@selazes that 
marked the earlier 
and beautiful vases 
of Persia as seen in 
those found at 
Rhages and other 
ancient sites. This 
earliest Moorish lustre 
was formed from an 
oxide of silver, and 
was of pale, almost 
lemon coloured hue, 
while the graceful 
designs in arabesque 
which covered the 
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white vitreous enamelled surface of the ware were 
executed with singular grace and delicacy, and 
in certain cases this was further heightened by 
the introduction of white lines, drawn with some 
pointed tool upon the bolder parts of the design. 
This best period of art dates from the thirteenth 
century ; it was succeeded, after the conquest of 
Granada, by ware made by Moorish workmen for 
their Christian conquerors. and in these the lustre 
becomes of a deep red hue, and was produced 
from a sub-oxide of copper. Some of the decora- 
tions are formed in slight relief, and there are many 
examples in the collection—plates with projecting 
bosses similar to the 
beautiful silver rose- 
water dishes of the 
period, and cups with 
swelling gadroons 
copied from metal 
models. The lustre 
decorations are not 
infrequently heraldic, 
but badges of saints, 
birds and animals are 
far more common. 
Malaga, Manises, and 
Valencia were all 
centres where much 
pottery was pro- 
duced. The only 
colour introduced in 
the decoration was a 
deep indigo blue, 
prepared either from 
cobalt oxides or 
from copper; there 
are some very fine 
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HISPANO-MAURO PLATES AND BOWL 


examples in the collection. The third period, in 
which the Spaniards themselves made an attempt 
to imitate the older workers, resulted in the pro- 
duction of a quantity of very coarse work, with 
lustre of harsh tone, and both in shape and 
design far inferior to that which had more 
direct Moorish influence. In all the three classes 
the method of manufacture was fairly identical. 
The pot was formed of a rather coarse red or 
yellow clay, and after it had been thrown on the 
wheel was dipped in a creamy mixture, which 
by use of oxide of tin was rendered at once both 
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white and opaque; this, after firing, covered the 
vessel with a smooth coat of enamel of almost 
soapy touch, and upon this the decorative design 
was painted, a separate firing being needful for 
the indigo blue and for the lustre. Passing to 
the collection we are considering, we shall have 
but little space to notice more than a few of the 
more remarkable pieces. 

In size precedence 
pair of large flower 
handles on 
portionately small, 


must be given to a 
stands on circular feet; the 
side of these seem dispro- 
indeed do those of other 
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HISPANO-MAURO PLATES AND PLAQUE 


Fflispano-Mauro Lustre Ware 


HISPANO-MAURO PLATES, BOWL, AND DRINKING CUP 

objects in the collection; but the special pecu- 
lharity of this pair of vases is its edging of low 
pierced arches, with a moulded human _ face 
between each pair. The sides of these vases, 
which are eighteen inches in height by sixteen 
in width, are covered with lustre painting repre- 
senting the usual conventional designs with birds 
and reptiles introduced, all rather coarsely painted 
on a white ground. Strength is given by moulded 
lobes reaching one-third the height of the bowl, 
and similar in design to those so common on 
the stone garden vases of the late Renaissance 
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period. Superior to these vases in interest are 
pieces of unusual form. Of these the best specimen 
is modelled in the form of a fish, and measures 
twelve inches in length by seven in height, the 
eyes, mouth, and fins moulded in relief and given 
yet further prominence by a treatment in blue, 
which has the effect of giving an additional rich- 
ness of tone to the lustre itself. 

There is also a curious rectangular panel wherein 
in a frame, also moulded in relief, is a figure of the 
Blessed Virgin Mary, represented standing, holding 
in her left hand a carnation, rising from an orb, 
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THREE LARGE HISPANO-MAURO VASES WITH HANDLES 


while a similar flower is in her right hand, and 
others are closely adjacent. This has evidently 
been a devotional panel for a small oratory. Close 
above it is yet another panel, oval, with a some- 
what similar figure in the centre, but representing 
the Holy Mother and the Infant Christ on a ground 
work of lustre pattern, the principal designs being 
formed of birds and lions, while round the whole is a 
moulded rosary. The larger circular dishes are 
extremely handsome, and are painted in lustre 
not only in the middle but on the rim also, one 
or two of the larger have handsome bosses in the 
centre, from which the principal lines of the 
design extend. One has a rim of moulded and 
painted lobes, of light and dark gold alternating, 
giving an exceedingly fine effect; another dish 
has in the centre four rich deep blue leaves starting 
from its boss, and round the flat margin six others 
of specially good design, 
in blue and gold. 

Among the bowls is one of far finer finish than 
any other piece in the collection; it is a shallow 
bowl with broad flat rim, and has painted in the 
centre the pinion of an eagle, and about it a 
species of convolvulus or bryony twined, with 
leaves on either side of the stem ; the same pattern 
is repeated on the sloping edge and on the flat 
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margin, while on the back of the bowl a con- 
tinuous spiral springs from the centre and con- 
tinues to the edge; this is probably very early in 
the second period. 

Among other pieces worthy of notice are a 
shallow plate, with bird and vine pattern, another 
with a cock and a powdering of sprays of foliage ; 
these are thirteen and a half inches in width. 
There is also a standing jar, with lid covered 
with small fine designs and with four handles at the 
top. It is similar in shape to one of the early 
Egyptian vases, in stone, figured in THE Con- 
NOISSEUR for November, 1902, on page 160. In one 
or two other bowls blue is introduced with excellent 
effect, and certain small cups with flat handles 
must not be omitted. Altogether this is a remark- 
able collection, both in the number and quality 
of the specimens, and serves admirably to illus- 
trate the best features. 

As a decorative feature there is little pottery 
which is more effective, and seen as it is at Warwick, 
grouped with the faultless taste which charac- 
terizes all the arrangements at that magnificent 
home, and in the play of the electric light, its 
effect is rich and dazzling. 

The illustrations to this article are reproduced 
from photographs by Mr. L. C. Keighly -Peach. 


About some First Editions of Thackeray 
By Lewis Melville, with Facsimile Reproductions from 
Original Drawings by ThacKeray 


BEFORE the nineteenth century, when 
newspapers were few and magazines practically 
unknown, a young man was compelled to begin 
his literary career by issuing a volume containing 
the first fruit of his work. Since then, however, 
although now and then a new writer may “ stagger 
humanity”’ by publishing a ponderous tome 
straight away, it is usual for him to begin as a 
contributor to some periodical or journal. It 
was in this way Thackeray commenced: while 
up at Trinity College he wrote for two little papers 
edited and written by Cambridge undergraduates, 
“ The Snob, a Literary and Scientific Journal, NOT 
Conducted by Members of the University ’’ and 
The Gownsman (formerly called) The Snob, a 
Literary and Scientific Journal, now Conducted by 
Members of the University. These were issued 
weekly, with an interval for the long vacation— 


from Thursday, April 9th, 1829, until Thursday, 
February 25th, 1830; the eleven numbers of 
The Snob, printed on paper of various colours, 
and the seventeen numbers of The Gownsman, 
printed only on white paper, were each collected 
in book form by the publisher, W. H. Smith, 
Rose Crescent, Cambridge. The second volume 
contained a dedication (attributed to Thackeray 
by Anthony Trollope) to the Proctors :— 


‘‘ Whose taste it is our privilege to follow, 
Whose virtues it is our duty to imitate, 


And whose presence it is our interest to avoid.” 


The volumes are extremely rare, and when 
they come into the market fetch a fancy price. 
A copy of both papers fetched the sum or {132 
at Sotheby’s in 1900. 

Still as an amateur, Thackeray contributed to 


The 


The National Standard and Journal of Literature, 
Science, Music, Theatricals, and the Fine Arts. 
This was founded by F. W. N. (“ Alphabet ”’) 
Bailey; but with the eighteenth number Thackeray 
took over the editorship, and about the same time 
became the proprietor. He contributed verses, 
drawings, reviews, and short stories, several of 
which have been identified; but the paper made 
no headway, and the last number was issued on 
February ist, 1834, a little more than twelve 
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When The Constitutional went down, all that 
was left of Thackeray’s patrimony was swallowed 
up in the wreck, and just married, it behoved him 
promptly to earn money. At the time he was 
devoting himself to the study of art, but he saw 
no prospects of making a livelihood from this pur- 
suit for many a year to come, so he flung himself 
forthwith upon Fleét Street. From the first he 
found plenty of work, and in a few years was a 
contributor _ to Fraser's Magazine, The Times, 


months after the first number appeared. Two 
years later Thackeray invested in shares of The 
Constitutional and Public Ledger. From the first 
he was its Paris correspondent, and sent to it 
more than forty letters signed ‘ T.T.,” besides 
(there is reason to suppose) many anonymous 
literary and art notices. These two newspapers 
are very rarely to be met with; but in 1899 
a complete set of the latter sold for f210. 
This had been included in a bundle of mis- 
cellaneous magazines and papers sold a few 
months earlier at a London auction room for 
less than thirty shillings ! 
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Bentley’s Miscellany, The Britannia, The New 
Monthly Magazine, The Corsair, The Westminster 
Review ; Cruikshank’s Omnibus, Comic Annuals, 
and Table-Books; Ainsworth’s M agazine, The Morn- 
ing Chronicle, The Anti-Corn Law Circular, The 
Globe, and many other periodicals. 

His first book, published in 1836 by Mitchell of 
Old Bond Street, and Rittner and Goupil of the 
Boulevard Montmartre, was a small folio en- 
titled Flore et Zéphy, containing nine drawings, 
including a sketch on the wrapper. There are very 
few copies extant, but it has been reproduced 
by his daughter, Mrs. Ritchie, in the biographical 


first Editions of Thackeray 


edition. The following year he issued, for private 
circulation only, King Glumpus—An Interlude in 


One Act, with three illustrations : 
this is the first produced of 
which he was both author and 
illustrator. It has been asserted 
that he played one of the parts. 
The Exquisites, a similar pro- 
duction, issued in 1839, also for 
private circulation only, has 
been attributed to him, but 
experts are not quite satisfied 
that this little play is from his 
pen, though the illustrations 
were almost certainly drawn by 
him. There is a copy of each 
of these books in the British 
Museum library, and only one 
known copy of each besides. 
The first serious contribution 
ea. literature issued by 
Thackeray in book-form was 
The Paris Sketch Book (1840), 
containing nineteen items, ten 
of which had already appeared 
in various magazines. The 
Essay on the Genius of George 
Cruikshank was already printed 
in this year from The West- 
minster Review, while in 1841 
appeared Comic Tales and 
Sketches, two volumes contain- 
ing the reprinted Yellowplush 
Papers, Major Gahagan, The 
Professor, The Bedford Row 
Conspiracy, and Stubbs’s Calen- 
dar, with a most amusing pre- 
face,. and a frontispiece that 
has only since been reproduced 
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in The Life of William Makepeace Thackeray. It 
must be carefully noted that unsold copies of this 


edition were placed on sale in 
1848 with a new title-page, 
on which Mr. Michael Angelo 
Titmarsh is mentioned as the 
“author of Our Street, Vanity 
Fair, etc.’ These volumes 
contained the first reprint in 
England of The Yellowplush 
Papers; but a “pirate”’ 
had been issued three years 
before by Carey and Hart, of 
Philadelphia. In 1841 there 
appeared also The Second 
Funeral of Napoleon, and The 
Chronicle of the Drum, which 
volume was a failure. The 
poem was subsequently included 
in the Ballads, and The Second 
Funeral was first reprinted in 
The Cornhill Magazine in 18060. 
The Irish Sketch Book appeared 
in 1843, when, although the 
pseudonym of Titmarsh was 
still employed, for the first time 
the author’s name was signed 
at the bottom of the dedication 
to Charles Lever. Notes of a 
Journey from Cornhill to Grand 
Cairo bears the date 1846. 
The Christmas books followed : 
Mrs. Perkins’s Ball (1847), 
Our Street (1848), Dr. Burch 
and is Young Friends (1849), 
Rebecca and Rowena (1850), 
reprinted, with many altera- 
tions, from a paper in Fraser's 
Magazine ; The Kickleburys on 
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the Rhine (1850), the second edition, dated 1851, 
is more interesting because it contains the 
famous Essay on Thunder and Small Beer, the 
reply to the criticism which had appeared in 
The Times ; and The Rose and the Ring (1855). 
All these volumes were issued in pink pictorial 
covers, and some copies of each—except The 
Rose and the Ring—contained coloured illustrations. 
Vanity Fair was brought out in parts, with a 
wrapper, the illustrations upon which were not 
reproduced in book form. The first edition con- 
tained the suppressed woodcut of the Marquis 
of Steyne. The original title was Vanity Fair: 
Pen and Pencil Sketches of English Society”? ; in 
book form this was altered to ‘Vanity Fair: A 
Novel without a Hero’; and the well-known 
‘“‘puppets’’ preface was added. Pendennis, The 
Newcomes (illustrated by Richard Doyle), and The 
Virginians were also issued in parts ; when issued 
in book form a preface was added to Pendennis, 
but the illustrations upon the wrappers of this 
and the other two novels were not reproduced ; 
Esmond, without illustrations, was originally 
issued in three volumes. The Snobs of England 
appeared in Punch, and were reprinted in green pic- 
torial covers under the title of The Book of Snobs, 
when seven chapters were omitted because, so 
ran the author’s note, ‘‘On re-perusing these papers, 


I have found them so stupid, so personal, so 
snobbish—in a word, that I have withdrawn ° 
them from this collection.’”’ The suppressed | 
chapters were included in a supplementary volume 
of the collected works (1886). The Great Hoggarty 
Diamond, which came out in Fraser’s Magazine 
during 1841, was not reprinted until eight years 
later, when Thackeray’s fame was well estab- 
lished ; while Barry Lyndon, which appeared in 
the same periodical, first re-appeared in England 
in Misceltanies, Vol. iii. (1855). In America it 
had already been included (1853) in Appleton’s 
Popular Library of the Best Authors; indeed, 
Thackeray was much more keenly appreciated 
in the United States than at home, and Messrs. 
Appleton and other publishers reprinted many of 
his reprinted works years before they were obtain- 
able here. Thus, when The English Humortsts 
were brought out in England in 1853. Messrs. 
Harper and Brothers publishing them at the 
same time included in the volume the lecture 
of Charity and Humour. Of later books there 
is but little to say. They are not valuable as 
first editions because the editions were so 
large; but the earlier volumes are well worth 
the seeking, and there is in some of them much 
that even yet has not been included in the 
Collected Works. 
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Part II. 


Alencon 


It was in 1675, also, that the name of Point 
de France began to be confined to Point d’Alencon ; 
no doubt as the most important of the French 
fabrics.* Point d’Alencon is made by hand, with a 
fine needle, upon a parchment pattern. The parch- 
ment was originally used in its natural colour, but 
before 1769 green parchment had*been adopted, 
as it is mentioned in an inventory of that date. 
The worker is better able to detect any faults in 
her work upon a coloured ground than upon white. 
The paper pattern is laid upon the strip of parch- 
ment, which rests on a pillow, and the outlines of 
the ornament are pricked with a needle. After 
pricking, the parchment is given to a ‘‘ traceuse,”’ 


Hv66 Apres la dissolution de cette société (1675) le nom de 
point de France fut donné au point d’Alengon. Ce nom était 
aussi souvent usité dans les actes que ceux de vélin et de point 
d’Alencon, et ces trois noms ont été employés concurrement 
jusqu’ a nos jours.”—Azstotre du Point @ Alencon. 


+ The Inventory of Simon Geslin, April 13th, 1769. (/d2d.) 


By M. Jourdain 


who first sews it to a piece of very coarse linen 
folded double, then forms the outline of the pattern 
by two threadst which are guided along the edge 
by the thumb of the left hand, and fixed by minute 
stitches passed with another needle and thread, 
through the holes of the parchment. The “ Picage”’ 
and the ‘‘ Tvace”’ date in Alencon from the first 
imitation of Points de Venise. The next process, 
the making of the ‘‘ Fond” or ‘‘ Entotlage,’’§ 
employs exactly the same stitch which was used for 
the mat of point coupé and for the ‘‘ flowers ”’ of 
Point de Venise. The worker works the button-hole 


+ ‘*D’abord on se servit de dewx fils doubles ce qui arrive 
quelquefois obtenir une trace solide.” (/02d.) 

§ ** Les brides étants presque nulles, on commengait 
ordinairement un morceau par les motifs. C’est pour cette 
raison que ce point porta dés l’origine le nom de fond, nom qui 
aurait dit appartenir aux brides et plus tard az réseau. Il con- 
serva cependant ce nom de fond, et de nos jours il sort encore 
a designer le mat des fleures, feuilles, ou autres ornements 
réservés a cet effet.” —Aistotive du Point Alencon. 


ALENCON LOUIS XVI. 
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stitch (point bouclé or de boutonmere, not, as is 
stated in so many authors, point noue) from left to 
right, and when arrived at the end of the row, the 
thread is thrown back to the point of departure, and 
she works again from left to right over the thread. 
Occasionally small pin-holes (fortes) or a diaper 
pattern of pin-holes (quadrilles) were let into the 
‘‘ fond.” A more open variety of the ‘‘ Fond”’ 
is the rempli,* formed by twisting the thread 
before making the loop, and these two processes 
were at first executed by the same worker. 

The brides of Alencon are of three sorts: the 
bride a picots, the bride bouclée, and the bride 


ALENCON (EMPIRE) 


tortullée. The first—the bride a picots—had, in 
later Point de Venise, shown a tendency to approxi- 
mate to a regular, generally hexagonal, mesh. 
These brides in Alencon were not marked upon the 
parchment until the reign of Louis XVI., and were 
made at sight ;f and towards the middle of the 
reign of Louis XIV. the meshes show an exact 
hexagonal form. It will be remembered that in 
1673 the ‘‘ Nouveau point de Paris” is described 
in the Mercure as covered with ‘‘ an infinite 
number of small picots.” The Bride bouciée sans 
nez, also an hexagonal mesh, has no picots, and 
was invented about 1700. In the Bride tortillée 


* The “‘rempli ” is found in point coupé, and used as con- 
trast to the ‘* fond,” employed for closer effect. 


1 Aistoive du Point a’ Alencon. 


the mesh is covered with a thread twisted round it, 
and held in place by a button-hole stitch at each 
angle. t 

The réseau is worked from left to right, aw point 
bouclé et tortillé, with the thread attached to the 
outline of the flowers and ornaments.$ It began 
to be made at Alencon about 1700, as Madame 
Despierres proves||*from various inventories, and 
not as Mrs. Palliser and M. Séguin assert, in 1741 at 
the earliest. The modes are made, like reticella, 
upon skeleton foundations of thread, which are 
afterwards covered with button-hole stitches, and 
were introduced, when the réseau was used, to give 
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an open and clear effect to certain portions of the 
design. The first modes were varieties of the brides 
a picots, and zig-zag bars picoté (Les Venises). 
Then followed des O @ nez en queue, des écailles, des 
Mosaiques, des Rateaux, des O en cheinettés, des O 
boucles en queue, Mouches, Rangs blancs, O encadrés, 


+ ‘On placait autrefois une épingle au haut de chaque 
hexagone, afin d’obtenir une tension pour la forme reguliére de 
la maille, lorsque Yon se servait d’épingles, elle s’appelait drcde 
ébinglée.”—HHistoire du Point a Alencon. 

§ There are several varieties of réseau—/e réseau ordinatre, 
le petit réseau, le véseau mouché, le réseau avec bovine, le grand 
réseau. 

|| ‘* Le réseau Se fait dans le sens du pied de la dentelle 4 son 
bord, par rangs de gauche adroite, au point bouclé et tortillé 
peu serré. Lorsque le rang est fini on revient en passant trois 
fois son aiguille dans chaque maille, et lon recommence la 


deuxieme rang de la meme maniére.—Aistoive du Point 
@ Alencon. 


A lencon 


Boutlettes, O a huit pattes, O & nez en chainettes, X en 
chainettes, Pavés avec cannetille (a small form 
suspended within a hexagon, a variety of the réseau 


rosace), St. Esprit avec rangs clairs, St. Esprit & six 


branches, St. Esprit avec gaze ordinaire (various star 
devices), Couronne d’O & nez, Couronne d’O bouclés 
(a circle of small circles ornamented with picots), 


Etowle a double nez (a star picoté). The modes of 


Alencon, though very light and open and effective, 
are not so rich and varied as those in Venise a 
réseau, or Brussels lace. Indeed, in 1761, a writer, 


describing the Point de France, says that it does 
not arrive at the taste and delicacy of Brussels, and 
that the modes are inferior, and consequently much 


point is sent from Alencon to Brussels to have the 
modes added: but connoisseurs, he adds, easily 


cast over a thread, which outlines various forms in 
the design—a distinctive mark of Point d’Alencon. 
In general the works distinguished as Point d’Alen- 
con, Point d’Argentan, and Argentella|| have so 
many characteristics in common that it would be 
preferable to call them Alencon a réseau, Alencon 
a grandes brides, and Alencon a réseau rosacé. 

“La Brode,’’{| the next process, is worked in button- 
hole stitch, and gives relief to the design in the 
veining of the leaves, the stalks of the flowers, etc. 
The ‘‘ brode”’ is borrowed by Alencon from raised 
Venetian point, but the relief is much lower in the 
French ‘‘ brode.’”’ To obtain the raised effect, a 
pad of coarse thread was laid down, and upon 
these very close button-hole stitches were worked. 
When this is completed, the threads which unite 


ALENGON (EMPIRE) 


detect. the difference.* A favourite mode is the 
square trellis foundation, ornamented with squares 
and circles at the points of intersection. Zig-zag 
lines finely picoté are also used with effect. One of 
the modes, which consists of a button-hole stitched 
solid hexagon within a skeleton hexagon,f and con- 
nected with the surrounding figure by means of 
six small ties or brides, is sometimes used exten- 
sively to form a groundwork, when it has been 
named by M. Dupont Auberville, ‘‘ réseau rosacé ”’ 
(Argentella). This ‘‘ Argentella”’? was supposed 
by Mrs. Palliser to be of Genoese{ workmanship, 
but it has no affinities with the type of lace made in 
Genoa, while its character and the style of the 
floral patterns are those of Alencon. Its cordonnet$ 
is sometimes done in button-hole stitches closely 


* Dictionnaire du Citoyen. Paris, 1761. 

+ It is sometimes set within a square. 

+ «* Formerly much of it was to be met with in the curiosity 
shops of that city.” (Mrs. Palliser, 1864.) 

§ The cordonnet is also of stout thread. 
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lace, parchment, and linen are cut by a sharp 
razor passed between the two folds of linen; the 
loose threads are removed (Enlevage and Eboutage) 
and the regaleuse repairs any small defects, and 
there remains one last process,** that of uniting 
all the segments of lace imperceptibly together, or 
the ‘‘ Assemblage.’ The seam follows as much 
as possible the outlines of the pattern. When 


|| Its technicalities, according to Mr. A. S. Cole, resemble those 
of the delicate and latest Venetian laces. ‘‘ The work may 
have been made in Italy, but the name would appear to be an 
Italianized rendering of Argentan; and it is just as likely that 
some of the Venetians working as soon at Argentan as others 
were at Alencon, made the Argentella lace.” 

q <‘ La brodeuse. attache a sa ceinture un fil appelé 
menu ou fil conducteur, puis elle attache un autre fil a la trace. 
Elle fait sur le menu trois ou quatres points bouclés, fiche son 
aiguille dans la trace en faisant le quatri¢me ou le cinquieéme 
point, et continue, en procédant toujours de la méme maniere.” 
— Histoire du Point a Alencon. 

** ¢<T ?Assemblage consiste a raccorder les dessins, a les unir 
par une cousure, quand c’est une fleur. Lorsquwil s’agit du 
champ, soit de bride, soit de réseau, on refait les mailles, afin 
que l’assemblage ne paraisse pas. C’est toujours une ouvriére 
habile que V’on choisit pour ce travail. L’assembleuse doit 
connaitre tous les points.” 
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finished, a steel instrument, the aficot,* was passed 
into each flower to polish it and remove any 
inequalities on its surface.t 

In Point d’Alencon, horsehair was introduced to 
give firmness and consistency to the cordonnet in 
the later period of Louis XV., and during the reign 
of Louis XVI. It has been objected { that this 
cordonnet thickens when put into water, and that 
the horsehair edge draws up the flower from the 
ground and makes it rigid and heavy. It was this 
solidity of Alencon, and of the still heavier Argen- 
tan, which caused them to be known as ‘‘ Dentelles 
dhiver.’’§ According to Peuchet, it was only worn 
in the winter, though at that date it was sufficiently 
light in design. 

In 1836, Baron Mercier, thinking by producing 
it at a lower price to procure a more favourable 


* Lafficage is not included in the operations. 
+ There are therefore 12 processes, including the design. 
These can be subdivided into 20 or 22. F 

+ Dictionnatre du Citoyen. Paris, 1761. 

§ **Déja, sous Louis XV., le point d’Alengon et le point 
d’Argentan étaient designés par l’étiquette come ‘ dentelles 
@hiver.’ "—L’ Art dans la Parure. C. Blanc. 


sale, set up a lace school, and caused the girls to 
work the patterns on bobbin net, as bearing some 
resemblance to the old ‘‘ point de bride,’ but 
fashion did not favour ‘‘ point de bride,” so the 
plan failed. The only important modern innovator 
in workmanship was the introduction of ‘‘ shading”’ 
on the flowers by M. Beawmé|| in 1855. Shaded 
tints were brougltt in tentatively by M. Larnaz 
Triboult, and in a book of patterns for point made 
between 1811 and 1814, certain leaves were marked 
to be shaded. This effect is made by varying the 
application of the two stitches used in making the 
flowers—the toilé which forms the closer tissue, 
and the grillé, the more open part of the pattern. 
This system has been adopted in France, Belgium, 
and England, but with most success in France. 
The thread from which Alencon was made was spun 
at Lille,4] and also at Mechlin and Nouvion.** 


|| Mrs. Palliser, A7story of Lace. 

“| ‘La fabrique de Lille fournit les fils pour le travail du 
point. Ils sont plus fins et plus retors que les fils destinés a la 
plus fine dentelle.—/ezchet. 

™ Histoire du Point @ Alencon. 
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The Pictorial History of SKating A Suggestion for Collectors 


By Martin Hardie 


Just as it is better for the student to know 
everything about something than something about 
everything, so for the collector there is a charm in 
making one subject his own, in having a collection 
that in one special branch, at any rate, is finished 
and complete—complete in the sense of covering 
the entire ground, finished in that it contains a few 
examples that are unique. As old-fashioned 
writer well expressed it: “He that sips of all arts 
drinks of none.” But many things are changed 
since the days when Horace Walpole bought mezzo- 
tints by M’Ardell and J. R. Smith for halfa-crown 
apiece, and he who would specialize to-day finds 
endless difficulties in his path. In the first place 
there are so many competitors in the field. Fashion- 


an 


able society takes an interest in art, and nowadays we 
all collect, zzdocti doctigue, amateurs and connoisseurs 
—those who collect at the dictate of fashion, and 
those who collect 
because they know 
as well as_ love. 
And if the number 
of competitors has 
increased enor- 
mously within the 
last half century, 
prices have natu- 
rally risen to a 
correspondingly 
degree. 
in 


alarming 
Cottagers 
remote country 
ing used to visits 
from agents of 
London dealers, 
and view you with 
cold suspicion if 
you ask whether 


THE ACCIDENT TO ST. LYDWINA (1396) 
FROM BRUGMAN’S VITA LIFDIVINE 
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they wish to part with their brass candlesticks or 
old oak settle. If you desire to bring down big 
game and make your purchase at Christie’s, you 
will have as your rival the American millionaire on 
his tramp abroad, making a corner in mezzotints or 
whatever be the passing craze that pleases his fancy. 
For many reasons, then, it is obvious that the ordinary 
collector who would specialize, and whose ambition 
has to be kept in due proportion to the length of his 
purse, must of necessity seek some pasture new. 

Now we are essentially a sporting nation, and 
it has scarcely been recognised what an oppor- 
tunity for the collector is offered by the illustra- 
tion of his favourite sport or game. In a former 
number of THE ConnoissEUR we considered from 
this point of view the possibilities given by the 
game of golf, and it is now our purpose to show 


something of the value and _ interest that lies 
in a similar col- 
lection of  skat- 
ing prints. While 


always aiming at 
the special 
object, you bring 


together an end- 


one 


less variety of 
artistic matter— 
woodcuts, line en- 
eraving, etching, 
mezzotint, every 
manner of process 
and method. And 
in addition to the 
pictorial charm 
that such a col- 
lection will offer, 
you will gather a 
mass of historical 
information of 
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infinite value in illustrating the art of skating from 
the time when, as Fitzstephen tells us, the ’prentices 
of London used to glide like birds over the ice, tying 
bones to their feet—‘‘al/igantes ossa, tibias sctlicet 
animalium”—down to the days of racing on the 
Fens and the last new-fangled blade used by the 
latest champion at Davos Platz. The collector will 
have here an almost untouched field, for so far as 
we know the only collection of the kind is that of 
Dr. Fowler, the enthusiastic Hon. Secretary of the 
National Skating Association, to whose kindness we 
owe several of our illustrations, and to whose help 


A WINTER SCENE (1550) BY F. HUYS, AFTER P. 
and courtesy much of our information is due. Dr. 
Fowler’s interesting booklet, On the Outside Edge, 
is the only serious attempt in English to deal with 
the antiquarian and philological history of skating, 
and, as its author modestly states, is solely a con- 
tribution, for which our present illustrations may 
also serve, to some future historian’s monumental 
work : “ Geschichte des Schiittschuhlaufens : ein Beitrag 
sur Kenntnis der hoheven Psychophysth. 
genbein 


Von Schwin- 
Schlangenbogen, ausserordentlicher Professor 
der nutzlosen Kiinste in der Universitat Weissnichtwo 
1910. Solio.” May we venture to add: “Mit 
vielen prachtvollen Abbildungen erliutert” ? 
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The archeological records of skating date back to 
the time when primitive man, unsteadily and with 
many on_ skates, 
fashioned from the metacarpal bone of a horse. Of 
these bone skates there are several specimens in the 
Guildhall Museum, but the earliest pictorial record, 
and the earliest notice of a bladed skate, is given by 
a woodcut of 1498 in Brugman’s Vita Liydwine, a 


a bruise, poled himself along 


copy of which is in the British Museum Library. 
It is curious that this first known picture should 
furnish skaters with a patron saint. Saint Liedwi, or 


Lydwina, an ailing if virtuous damsel, was born of 


i wet 


ee y 
Sa an,” 
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noble parents at Schiedam in 1380. Persuaded by 
her girl friends to skate for her health’s sake against 
her own inclinations, she was knocked down acci- 
dentally on the rough ice in 1396, a rib being broken 


For 


the rest of her life she was confined to her bed, a 


inwards, which accident the illustration depicts. 
martyr to unspeakable diseases. Even during her 
lifetime of extreme piety and devotion visions and 
marvels’ surrogunded her, replaced by miracles after 
her death in 1433. A beautiful engraving of the six- 
teenth century by Wierix shows the Virgin Saint of 
Schiedam being presented by an angel with a branch 
from Paradise. In 1616 she was formally beatified, 
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and sanctified in 1890. A life of the saint was 
recently published by Mr. Huysmans. 

Our next illustration reproduces another sixteenth 
century print, by F. Huys, after P. Breughel de Oude. 
It shows a lake crowded with figures—skating, sliding, 
sledging, falling—full of life and movement. The 
scene is a typical one, and is reproduced in almost 
all its details in similar prints of the same period, all 
bearing the title Avems, by Heemskerck, Van der 
Heyden, and others of their school. 

An early caricature belonging to this date 
is a picture by P. van der Borcht, in which 
monkeys, grotesquely dressed and wearing 
skates, are disporting themselves upon the 
ice. Of similar character is a print, some 
fifty years later, by Jacob Matham, showing 
two owls in elaborate costumes skating with 
all due solemnity. 

Among the rising Dutch school of the 
seventeenth century we find so great a cloud 
of witnesses that it is impossible to do more 
The clear 
frosty atmosphere of winter, with its fine 
effects of colour and the opportunity of 
combining with landscape the human figure 
in endless variety of character and motion, 
seem to have lent a special inspiration to 
these painters of Holland. 
Gallery alone there are skating pictures by 


than mention them in mass. 


In our National 


Avercamp, Beerstraaten, Van Goyen, Van 
der Neer, Van Ostade, and Adriaen Van de 
Velde. But our subject now is prints rather 
than pictures, and though there are several 
fine engravings after the paintings of the 
period, notably Zes Amusemens de 1 Fiver, 
by Aliamet, after Van de Velde, and two 
after Vandrever by Le Bas and Boydell, yet 
the original engravings are of more interest. 
Foremost among these come several by Jan 
Van de Velde in his various series of 
months. The month of February in the 
large series is of interest, as the first state 
shows skaters on the left, who have been 
replaced in the second state by the figure of a man 
pushing a sledge laden with a cask. Rembrandt does 
not seem to have been so much attracted to winter 
landscapes as the rest of his Dutch contemporaries, 
though the Cassel Gallery possesses a spirited sketch 
of his that gives a fine effect of ice and snow, with 
a man strapping on his skates on the left. In 1634, 
however, he made a small etching of a single skating 
figure, dainty and full of motion. The etching is 
about two inches square and shows a man in full 
swing of skating, carrying a pole over his left shoulder. 


JANUARIUS 


To the latter part of the seventeenth century 
belong two fine mezzotints by J. Gole, after C. 
Dusart, Ze Hollandois sur la Glace, and its companion 
picture, La Hollandoise sur les Patins. By Romeyn 
de Hooghe is one of the few early prints that show 
ladies on skates. It represents two strapping lassies 
wearing masks, and seems to be a companion picture 
to his Aolver, the giant golfing figure which has 
been reproduced in THE CoNnNoIssEUR. A fine 


BY CASPAR LUIJKEN 


single figure is that of a skating peasant in an etching 
by Adriaen Brouwer ; nor must we forget a beautiful 
print by Sanredam, after Goltzius, where a gentleman 
and his lady are shown skating together. 

The eighteenth century naturally presents us with 
several superb examples of line engraving. ‘I'wo 
that we reproduce are somewhat similar in character 
Both 
possess the airy nothingness and adventitious pretti- 
ness that are typical of the period of Louis Quatorze. 
The first, entitled /anwarius, is by Caspar Luijken, 


and idea, as well as in costume and details. 
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LES AMUSEMENS DE L’HIVER 


and is particularly pleasing in the graceful poise and 
easy rhythmic motion of the figures. The second, 
entitled Les Amusemens de l’ Fiver, is by Daullé, after 
Frangois Boucher. The original painting belonged 
to Madame de Pompadour, and the engraving is 
dedicated A Madame de Pompadour, Dame du Palais 
de la Reine. Other fine French engravings of the 
period are La Chaumiere Hollandoise and Les 
Plaisirs de L’ Hiver, both by P..C. Canot, after Jean 
Pillement, and Z’ //iver by Nargeot, after Lancret. 
The seventeenth century in England was without 
any school of engravers, though literary references 
Mr. Pepys 
for the first time in his life “did see people sliding 


are frequent. On December ist, 1662, 


with their skeates, which is a very pretty art”; and 
Swift, in his Jowrnal to Stella (January 31st, 1710-11), 


notes that he saw “the rabble sliding with skates, if 


But there seem to be 
no pictorial English records till the latter part of the 
eighteenth century, when we find one or two coloured 


you know what those are.” 


mezzotints after George Morland, and an engraving 
by Bartolozzi after Zocchi, an Italian painter. This 
is of special interest as being engraved in line, and 
also because the original design is obviously drawn 
by a man who never saw skates or ice. The skaters, 
to borrow a useful Scots phrase, are “in their stocking 
soles,” with no vestige of skate or blade, and sail 
along with arms outstretched in an attitude that no 
true skater would ever adopt. During this period 
the great school of caricaturists that began with 
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BY DAULLE, AFTER BOUCHER 


Isaac Cruikshank naturally contributes much to the 
history of skating. To Isaac Cruikshank we may 
perhaps attribute our unsigned illustration entitled 


Skatting Scene in Hyde Park and Published... by 
Harrison & Co., February rst, 7785. On the left 


“the old firm,” with bench, gimlet, and charcoal fire, 
Of the same rough- 
and-tumble, ludicrous nature are Szx of the most 
approved methods of appearing ridiculous on the Ice, 
by the same artist after Woodward, dated 1796. 
By Rowlandson in 1792 is Cold Broth and Calamity, 
and the AZzseries of Games, Sports, etc., in 1807. The 
same absurd attitudes and accidents are continued 
by Gillray in his Zvements of Skating, a set of four 
etchings, pudblish’d November 24th, 1805, by H. 
flumphrey. By Gillray also are Very Slippy Weather 
and Fine Bracing Weather, both dated 1808. The 
traditions of the school were happily maintained 
by Henry Alken, who, in 1822 in his Symptoms of 
being Amused, gives us “ Symptoms of doing the outside 
Edge” and “ of doing the insid (sic) edge.” Another in- 
teresting picture of London skating of a more serious 
nature is a /vost Fairy on the Thames at St. Paul’s in 
1814, an aquatint by Reeve after L. Clennell. 

Some interesting prints are those that illustrate 
racing scenes, Though figures of men and women, 
who may or may not be racing, appear on the 
canvases of Dutch painters of the seventeenth and 
eighteenth centuries, there appears to be no actual 
record of a skating race before 1805, when a trial of 


is aS conspicuous as it is to-day. 
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speed between a hundred and thirty young Dutch 
women was held for a wager at Leeuwarden in 
Friesland, The year of grace 1805 was somewhat 
early for the appearance of the “new woman,” 
especially among the staid Dutch nation, and the 
unwonted scene gathered a huge concourse of spec- 
tators. Our illustration of this race reproduces a 
portion of a tinted etching by Marcus after J. van 
der Poort, and bears the title, Zussterrvke Vrouzen. 
Schaatschen Rydparty Gehouden te Leeuwarden op den 
re" en 2%" February des Jaars 1805. 

In England there are records of skating races on 
the Fens in 1814 and 1818, and the Sporting Maga- 
zine of the latter date reports a two-mile race at Carr 
Mill, in Lancashire, the prize being a hat. This was 
won by a young man named Marsh, an elderly man 
named Harrison taking second prize, a bottle of gin. 
In 1820 John Gittam beat J. Young, and became 
English champion in a race run at Crowland fora 
prize of five guineas. A print by George Cruik- 
shank depicts another grand skating match held at 
Carter’s Bridge, near Chatteris, in 1823. Sixteen of 
the best English skaters competed for a prize of £10, 
and J. Young, who defeated the renowned Gittam on 
this occasion, was not deposed from the champion- 
ship till 1823. The Wisbech coach, which appears 
in the background of the picture, stopped to allow its 
passengers to view the race. 


The revival of etching in modern times has caused 
some pleasing contributions to the illustrated history 
of skating. Etching seems peculiarly adapted to the 
rendering of the blackness of trees and figures seen 
against the sparkling white of winter snow, and 
among fine representations of skating scenes may be 
mentioned Guérard’s Patineurs sur le Lac d’ Annecy 
and Jongkind’s Vue de la Ville de Maaslins. We 
have space to draw attention only to the fine colour 
prints of Cecil Aldin. It is impossible also to 
enumerate the skating pictures that have appeared 
in books, magazines, and weekly papers. A Zyeatise 
on Skating (1772), by R. Jones, the oldest known 
work on the subject, contains some finely engraved 
illustrations of figure-skating, notably Zhe Flying 
Mercury; and in Le Vrat Patineur (1813), by 
J. Garcin,* the: first French book on skating, come 
Le Pas ad’ Apollon and other excellent drawings. 

Skating scenes, as we have seen from their popu- 
larity with the earlier caricaturists, lent themselves 
readily to humorous treatment, and the pictures in 
Punch alone, by Dicky Doyle, John Leech, Charles 
Keene, Du Maurier, and their successors, would in 
themselves form a collection of no mean value. 

There is one passage in a well-known book that 
has naturally inspired more than one illustrator. 
We refer to the famous scene where Mr. Winkle 
made his first attempt to skate, and where ‘“ Mr, 
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A RACE BETWEEN DUTCHWOMEN AT 


CARICATURE BY GILLRAY 


LEEUWARDEN, 1805 
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Pickwick paused, considered, pulled, off his gloves 
and put them in his hat; took two or three short 
runs; baulked himself as often; and at last took 
another run, and went slowly and gravely down the 
slide with his feet about a yard and a quarter apart, 
amidst the gratified shouts of all the spectators.” 
The engraving by “ Phiz” is particularly good, and 
Dr. Fowler has in his collection what appears to be 
a soft ground 
etching, ©ré- 
versed from the 
engraving as 
it appears in 
the published 


editions. 

As has been 
said, the subject tie 
. : Bp 6a8 OTT a 
is practically EET 
untouched, and es 


buried in manu- 
script, port- 
folio, and book 
‘must be many 
a treasure still 
Ee io © qwhise 
earthed. But 


the collector 
who follows VIEW OF THE TOWN OF MAASLINS 
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: A GRAND SKATING MATCH IN 1823 BY GEORGE CRUIKSHANK 


these suggestions will have an added zest in his 
collecting, and in his game as well, be it golf or 
skating. Sale room and shop will have less of 
mustiness and of dust; the grass will be greener, 
the ball (be it Haskell or gutty) will carry the further ; 
the ice will be crisper, the snow more sparkling, 
the edge on the “ double rocker” more easily held; 
and over all the sky will be more blue, the sun 
more bright. 
In _ this spirit 
we would fain 
end with the 
joyous advice 
of an old- 
world poet of 
Trance :—— 


Vivez donc aux 
champs, gentil- 
hommes, 

Vivez, sains et 
Joyeux, cents 
ans, 

Francs du mal 
heur des autres 
hommes 

Et des factions ott 
nous sommes, 

En un si misér- 
able temps. 
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Louis XVI. 


Ir has been claimed by many writers, and 
the artists who created it themselves thought so 
too, that the new style which took hold during the 
reign of Louis XVI. was indeed a renaissance—a 


revolution against 
principles, pernicious 
and degraded, which 
had become rooted in 
the affections of the 
people and tended to 
destroy their artistic 
perception. They 
urged, as reformers 
do, a return to a 
wholesome simpli- 
city, and no doubt 
the pioneers of the 
new movement were 
sinecre. “But the 
purity gained in the 
form of the furniture 
was 
counterbalanced by 
the employment of 
such embellishments 
as marquetry and the 
use of more costly 
materials. We are 
far from saying that 
the pure Louis XVI. 
style does not possess 
supreme artistic 
worth. It is equally 
meritorious as that 
which prevailed 
under his predecessor. 
But for the artists 
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By Gaston Gramont 


who flourished in the latter portion of the eighteenth 
century to elevate themselves above their imme- 
diate forerunners was gratuitous hypocrisy. 

The decoration under Louis XVI. was perhaps 


LOUIS XVI. 
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PERIOD 


the most sumptuous 
which has prevailed. 
The habits of the rich 
aristocracy of France 
had become more and 
more luxurious, and 
its members vied one 
with another in the 
magnificence of their 
mode of life. The 
apartments had 
become still smaller 
and daintier than 
formerly, and they 
were fitted up with 
a wealth of detail 
which gave ample 
scope to the artists. 

The boudoir claimed 
special attention, and 
many of the most 
exquisite things were 
made forit. Nearly 
all the ébenistes made 
particularly attrac- 
tive bonheur-du-jours. 
It was a piece which 
strongly appealed to 
the artists of the 
time. They could 
embody in it all that 
was delicate and ele- 
gant. It was small 


Louts 


in dimensions, graceful in proportions, and to 
the ingenuity in fitting it up there was no 
limit. It was essentially a woman’s piece, and 
consequently prettiness and superficial beauty were 
demanded in it. Frequently the upper portion 
contained drawers or partitions for papers masked 
by a rolling screen. The latter was sometimes 
of wood marquetry, but more frequently—and 
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particularly is such the case when the Louis XVI. 
style was at its height—imitated a bookcase, in 
which the backs of well-known books were shewing. 
This called another art—that of the leather worker 
—into play, and in this reign it reached the zenith 
of its development. The extension of its applica- 
tion was achieved by reason of the partial suppres- 
sion of ormolu. This Jeft spaces, which being 
almost invariably filled with marquetry, yet were 
occasionally by way of a change given over to other 
forms of decoration. Not in every artistic furni- 
ture would leather be desirable, but there are 
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others in which its use is preferable to anything 
else. Part of the bonheur-du-jour is a case in 
point. Another beautiful meuble in which we have 
seen it effectively employed is the cartonnier. The 
drawers of the upper portion, over the cabinet, are 
sometimes found faced with leather, dyed a colour 
which harmonizes well with the surrounding wood 
and ormolu, and delicately tooled, with patterns 
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akin to those which the ciseleurs used in the 
bronzes. 

As the years rolled on, the desire for novelty 
kept ever recurring. The use of natural woods of 
many colours had furnished the ébenistes with a 
large field for the creation of successful marquetry 
patterns, not only from the actual beauty of the 
design itself as from the lovely colour effects which 
they were thus enabled to bring into play. There 
was a limit, however, to the number of colours 
obtainable from natural wood. The idea occurred 


to some of them to enlarge the range by staining, 
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and in some cases actually by dyeing, wood, which 
they specially selected on account of its fine texture 
and quality. Doubtlessly they were stirred to 
emulation by the great advances made in the 
Gobelins. There, under the direction of Neilson, 
the whole scheme of colourings was altered and 
brightened. So we find the delicate shades of 
green and yellow, red and blue making their 
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appearance and contributing to the 
splendour. 

Not content yet with the result, the ¢ébenistes 
brought the plaques of Sevres to their assistance 
and imported those which Wedgwood had been 
turning out in England. The latter were ex- 
ceedingly effective as centre-pieces for panels, 
surrounded with the highly-finished ormolu then 
prevalent. Further, Wedgwood’s subjects were 
popular to some extent because many were drawn 
from the classics, and taste was gradually proceed- 
ing in that direction. 


Tapestry was still favoured as a covering for 
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chairs and sofas. But there were few men of this 
time who could execute such suitable panels as 
Boucher and Oudry. Consequently we find 
throughout the reign of Louis XVI. frames of the 
period which carry subjects from these men. 
Those which the late Mrs. Lyne Stephens be- 
queathed to the South Kensington Museum, a chair 
from which we illustrate, are typical instances 
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The tapestry is of characteristically Louis XV. 
design, but they were probably made in the later 
reign, because of their shape. They are placed upon 
Louis XVI. frames of good design. Many of the 
features present here are common to all Louis XVI. 
decoration—the straight fluted legs, the bottom of 
each flute relieved with head ornamentation, and 
the upper .portion terminating in large but 
reticently formed leaves, a relic of Boulle and his 
school. Again, on that portion where the arm and 
leg meet, we find a rosette which, with minor 
differences, is to be seen on bonheur-du-jours, 
commodes and tables. These Boucher designs 
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were chiefly made at 
the factories of Beau- 
vais and the Gobelins. 
The former frequently 
executed floral sub- 
jects and even land- 
scapes with birds and 
animals, destined for 
the less expensive 
suites. Aubusson was 
engaged upon similar 
articles, but here the 
fables of La Fontaine 
still enjoyed a deal 
of their old popu- 
larity. 

This was perhaps 
the Golden Period of 
the ébenistes and 
fondeurs and ctseleurs. 
A far longer list of 
great names has been 
left to us of men 
who flourished in the 
reign of Louis XVI. 
than of any other 
time. These masters 
were all inimitable 
in their way, and 
their models have 
become standards 
which have lasted 
until now. But they 
were artists first, and 
then craftsmen. It 
speaks volumes for the sound workmanship of all 
their pieces that the marquetry upon them is just 
as good ard sound now as ever. There has been 
neither warpage nor shrinkage, and even the colour 
of their stainings has stood remarkably well. 

The designs in which they carried out their 
marquetry were frequently elaborate, not only 
embracing large pamiers of flowers and foliage— 
these frequently serving admirably for centre 
panels or doors to cabinets or écoignures—but also 
figures, and even landscapes, are occasionally 
encountered. These latter must have proved 
exacting in the extreme to execute. They were 
only attempted by such men as Oeben and Riesener, 
Lacroix and Petit. Sometimes the sub-division 
of labour was carried so far that one craftsman 
designed the meuble, another made the panels, 
whilst a third produced the bronzes. 
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When the Louis 
XVI. style was at its 
height, the decoration 
proceeded much upon 
the same lines as 
Boulle and Le Brun 
had journeyed upon. 
The pieces were akin 
in shape and in the 
manner of decorating 
them, the chief differ- 
ence being that those 
of the later time 
being destined for 
smaller apartments, 
were less massive and 
of more delicate out- 
line. Then as far as 
regards the marque- 
try used upon them, 
a certain similarity 
will be observed, if 
not in actual design, 
at any rate in the 
principles upon which 
they were built. The 
end of the eighteenth 
century designers 
would claim no 
doubt that they had 
progressed upon 
the work of Boulle. 
Certainly their work 
was more in harmony 
with the interiors in 
which it was destined to be placed, but in 
actual comparison of decorative merit, they must 
give way. Boulle and Berain, with their charm- 
ing arabesques, were, decoratively and artistically 
considered, much to be preferred to any of the 
men of the Louis XVI. time. We are not speaking 
now of their executive abilities—here, if there 
is anything to choose, Boulle perhaps must give 
way—but of the actual value of their design. 
There were some ébenistes of this time who thought 
that, in view of these similarities, the style of 
Boulle might be resuscitated ; hence, for a time, 
there was quite a Boulle revival. Some of his 
lighter and smaller models were taken and worked 
up again. We reproduced in a former article a 
typical piece from the Wallace collection. The 
vogue, however, did not last long. Even carefully 
selected and finely executed as the pieces had been, 
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they were too sombre and ponderous for the new 
style of boudoir or salon. They were exceedingly 
costly to make, much more so than the average 
meuble of the time, and the public preferred the 
latter. 

The marquetry in which the ¢benistes of the time 
reigned supreme was constructed of geometrical 
patterns, delicately interlaced and carried out in 
multi-coloured woods. This was not, as many have 
supposed, confined to flat surfaces. -There are 
quite a number of bureaux existing, with roll tops, 


SECRETAIRE BY RIESENER 


covered with it. Surely here was a test of the 
ébeniste’s material and workmanship. But to-day 
they are quite sound, shewing no signs of warping 
or starting. In some cases, where they have been 
submitted to unfair usage, such as Undue exposure 
to sun or the heat of a fire, complications have 
arisen. Many of those pieces, too, which have 
been sent to America, have suffered owing to the 
climate ; those, however, preserved in the public 
and private collections of England and France are 
still in admirable state. 
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The Story of the Tweed 


By the Right Hon. Sir Herbert Maxwell, Bart. 


(London: James Nisbet, £5 5s. net.) 


Few indeed are the rivers of Europe that 
can vie in individual charm or in romantic and 
historic associations with Scotland’s noblest water- 
course, the Tweed, which has for centuries been 
the theme of bard, of poet, and of prose writer, 
and is endeared alike to England and to Scotland 
as intimately bound up with many of the most 
thrilling episodes of the long struggle between 
them. It was in the remote days betore the 
Strathclyde Merlin, the dreaded wizard, whose 
grave is still shown at Drummelzier, haunted the 
valley of the Tweed, that the glamour through 
which everything connected with the beloved river 
is seen first began to gather; but as time went on, 
and it became the dividing line between two nations 
always at daggers drawn, its claim upon the 
veneration and affection of both grew ever stronger, 
until at last the final seal was set upon its fame by 
the latest of the magicians of the North, the great 
Sir Walter Scott, in whose pages the subtle, 
indefinable aroma of the past is preserved for all 
future time. 

To undertake to write the life-story of a river 
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that has already been the theme of so many 
eloquent pens must have required no little courage, 
but Sir Herbert Maxwell has brought to bear upon 
the difficult task the enthusiasm of a true patriot 
tempered with the reserve of an accomplished 
scholar, and has succeeded in producing in spite of 
all rivalry a volume of enthralling interest. With 
consummate skill he has unravelled the tangled 
skein in which fact, legend, tradition and fiction 
have long been interwoven, sifting the real from 
the unreal, yet withal—and this is perhaps the 
secret of his power to enchain the attention— 
giving due weight to the fact that in the magic 
valley of the Tweed romance has often been a 
determining factor in the making of history. 

Sir Herbert begins his story at the very fountain 
head, explaining that although the accredited 
source of the Tweed is the spring known as Tweed’s 
Wellit is really im the httle Corse Burn, that 
receives the outflow of the well, that the river first 
takes form and being, adding that the burn with 
the hill above it derived their apparently gruesome 
name from a cross, now destroyed, which used to 
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serve as a landmark for miles round, as well as a 
reminder to travellers of their Redeemer. 

It was at the head of the Erricstane Pass, near 
this cross, that the meeting took place in 1306 
between Robert Bruce and his devoted follower, 
the ‘‘ good Sir James Douglas,” after the former 
had slain his hated rival, the Red Comyn, in a 
church at Dumfries, so that the historic memories 
of the Tweed began at its source. Each little burn, 
indeed, that serves to increase the volume of the 
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infant stream, has some more or less melancholy 
association, and all of these are dwelt upon at 
length by Sir Herbert. At Mossferman Yett, 
what may be called the ballad district par 
excellence is entered, and long quotations are given 
from many ballads and lays aptly characterized 
as floating minstrelsy, the greater number of 
which are traced to their original sources. At 
Drummelzier the faithful biographer pauses to 
evoke the shadowy form of Merlin the wizard, 
and to discourse on the vexed question of his 
identity, leading his readers thence into the country 
where for so many years the turbulent barons 
had their headquarters, lording it over all comers, 
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from their impregnable fortresses. Sir Herbert 
notes en passant that the parish church of Stobo 
is one of the very few Norman ecclesiastical build- 
ings of Scotland that have escaped destruction, 
and he tells in extenso the chequered story of each 
great house that has taken any share in the making 
of history or the weaving of romance. In Ettrick 
Forest and at Interleithen and Traquair he pauses 
long, as is fitting, declaring that it is impossible 
to escape the spell cast upon all this land by Sir 
mR 


Walter Scott, for, he explains, Interleithen claims 
to be the original of his St. Ronan’s Well, and the 
closed gates barring the long avenue to Traquair 
House are flanked by pillars bearing aloft two stone 
bears, which do duty in the Tullyveolan of Waverley. 
A propos of Ellibank Tower is told the weird legend 
of ““ Muckle-mou’ed Meg,”’ whom young Scott of 
Harden married to save his life, and Ashieshel, the 
first home on Tweedside of Sir Walter, where the 
Lay of the Last Minstrel, Marmion, and the Lady 
of the Lake were written, is eloquently described. 
The legend is told of the trial of strength between 
the wizard Michael and the witch of Faleshope, 
and the neighbourhood in which it is supposed to 
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have taken place is peopled once more with the 
uncanny denizens of elf-land, in whose malevolent 
influence the country folk firmly believed: the 
melancholy associations of Philiphaugh, the old 
name of which means the meadow of the foul 
hope—where the Star of Montrose set to rise no 
more—are recalled by the royal Burgh of Selkirk, 
from which went forth the eighty mighty bowmen, 
of whom only one returned, receive their full meed 
of recognition, and many deeply-interesting pages 
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are devoted to Abbotsford, Melrose and the Eildon 
Hills, with the lovely glens and valleys that were 
beloved of Thomas of Ercildoune, surnamed the 
Rhymer, who shares with the wizards Merlin and 
Michael Scott the honour of being looked upon as 
true prophets by their fellow-countrymen. F or 
the much-criticised building of Abbotsford Sir 
Herbert pleads that the incongruities condemned 
by Ruskin may well be forgiven, for he urges, had 
not Scott fixed his affections upon Tweedside, 
where would have been the charm of all this vale ? 
It is perhaps in the account of Melrose—the Romie: 
quahair of the ‘“‘Abbot”’ and the “ Monastery - 
with its Abbey unsurpassed in the beauty of 
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death, that the interest of this remarkable record 
culminates, for, says the writer, “it is more closely 
interwoven with Scottish history than Dryburgh, 
the sepulchre of more of Scotland’s great ones 
than Jedburgh, and is less marred in its main 
structure than Kelso.” For all that, the succeeding 
chapters on the districts beyond the Eildon Hills, 
that were the scene of so many typical episodes in 
the long war between the Scots and the English and 
the bitter feuds between rival chieftains, almost 
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every glen having its own local heroes, are full of 
enthralling charm. Very noteworthy, too, is the 
description of Jedburgh, with its recognition of the 
pathetic patience of the stout burghers, who, after 
each fresh scene of desolation set to work to rebuild 
their streets, whilst that on Berwick-on-Tweed 
makes it possible to understand how the quaint 
tradition arose that when the Devil showed our 
Lord all the kingdoms of the world and the glory 
of them, he kept his thumb on the old fortress 
city, so greatly did he covet it for his own pos- 
session, as the most desirable spot on earth. 

But the chief attraction of this handsome volume 
will be found in the superb plates reproduced in 
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facsimile from Mr. D. Y. Cameron’s drawings. 
The artist’s name should be sufficient guarantee 
for the quality of the work, for Mr. Cameron has 
gained for himself a position among the leaders 
of contemporary art. His noble landscape com- 
positions in oil; his decorative water-colours with 
their rich, tawny colouring and effective broad 
sweeps of light and shade; his strong etched work, 
for the like of which we have to go back to 
Méryon—all this reveals the mind and hand of 
the true master. The plates which accompany 
the Story of the Tweed express in the happiest 
manner not only the picturesque aspect, but also 
the romantic spirit of that district. There is an 
almost tragic intensity in the gloomy darkness of 
the Flodden drawing, which is only relieved by 
a dazzling break of light over the black horizon. 
Near Tweedshaws is a sunset of glowing colour, 
though printed in monochrome sepia; the fiery 
ball of the planet is seen disappearing in the 
dip of the black hills. Even as heraldry has 
devised a mechanical system to express colour 
by line, a kind of hieroglyphic convention, so 
Mr. Cameron suggests the full range of the 
painter’s palette by the quality of his washes. 


It is astonishing how easy it is to replace in 
one’s imagination those simple washes of sepia 
by the rich colours of nature. And how tellingly 
the depth of space and the grandeur of the 
scenery are expressed by the proportions of sky 
and earth. 

Even the misdeeds of ‘‘ Old Q.’’—the last Duke 
of Queensberry 4nd Wordsworth’s ‘“‘ Degenerate 
Douglas ; oh, the unworthy Lord!’’—have been 
turned to advantage by Mr. Cameron in the 
Neidpath drawing, where the barrenness of the 
hills denuded of their trees helps to increase 
the sombre, almost tragic dignity of the massive 
stone walls of the castle. Perhaps the best of 
all the plates is the Melrose, with the noble curve 
of the river in the centre, and the trees placed, 
in summary fashion, in the foreground just where 
they are needed for the decorative balance of the 
composition. In the Coldstream plate it is truly 
astonishing to observe how a few bold washes can 
invest with interest a picture void of incident—a 
mere huge stretch of water divided by a narrow 
strip of land from the sky which is practically of 
the same tone value as the water. Every plate, 
in fact, is of peculiar value as a work of art. 
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The Furnishing of Hampton Court in 1699 
By Edward F. Strange 


Palace of Hampton Court. The nature of them will 
be at once understood by the title of the abstract :— 
““ Great Wardrobe since Mich’mas, 1699. An 


THE rarity of contemporary records of 
the prices paid in the seventeenth and early 
eighteenth centuries for furniture and upholstery, 


or, indeed, of any 
authentic documents 
bearing on this sub- 
yect, has been a 
source of consider- 
able difficulties to 
historians of the craft. 
It is, therefore, with 
considerable pleasure 
that I am able to draw 
attention to some 
manuscript estimates, 
fully priced, which 
have recently come 
into the possession 
of the nation; and 
will henceforth find 
a permanent resting- 
place, where they will 
be carefully preserved 
and easily accessible 
to the public. 

Some little time 
ago the Victoria and 
Albert Museum ac- 
quired, by purchase, 
twelve sheets of 
paper, on which are 
set out in a form 
obviously official, esti- 
mates for furnishing 
various rooms in the 
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‘““Several Estimates 
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“Comm” of y® Trea’ry 
“of the charge of the 
**Goods furnished & 
“to be furnished for 
“His Ma"** Service 
“at Hampton Court. 
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The total of this 
abstract is £3,386 
5s. 11#d. ; and a note 
is appended to the 
effect that certain 
items are not yet 
estimated; and that, 
owing to an alteration, 
the price of others is 
increased beyond the 
sum named above. 

These estimates are 
dated, one on the 
12th February, 1699, 
and the rest on various 
days in December of 
that year. Several 
of them are endorsed 
‘“* Montagu ’’—the sig- 
nature of a somewhat 
notable personage, 
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Ralph, afterwards Duke of Montagu ; but, at this 
time, Viscount Monthermer and Earl of Montagu. 
He figures largely and by no means creditably in 
the political and social history of his time ; but we 
are concerned with him on the present occasion 
solely as Master of the Great Wardrobe, in which 
capacity he had dealt with the documents before us. 
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it was who built Montagu House, Bloomsbury, 
wherein, in 1753, was established the British 
Museum. 

His endorsement is therefore a satisfactory proof 
that we are dealing with estimates actually 
accepted, wholly or in part, and not with some 
project never, in -fact, carried out. As strengthen- 
ing the evidence in support of this view, 
it may be mentioned that, in addition 
to. tenders for supply of furniture and 
materials, we have such notes as (on 
No. 3) the following :— 

“For the loane of a Damaske Bed and 
“ Beding Chairs and Cushions Curtains 
“and all appurtenances to the same. 
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necessary, in order to consider the extent 
of the operation. They are as follows, the 
wording being that of the originals :— 
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This appointment he had secured by purchase 
from his cousin, the Earl of Sandwich, in 1671, pay- 
ing no less than {14,000 for it. He lost it on the 
accession of James II., being succeeded by Lord 
Preston ; but, in 1680, again recovered it as the 
result : a successful action at law. His many 
public and private intrigues have no bearing on 
our subject ; but one may perhaps note that he 


—-Lieutenant Colonels Roome. 
—Subalternes Roome. 


5. In his Ma™ two Closets. 


In his Ma“ two Bedchamb™ 
For the Groom of the Bedchamber in close waiting. 
For the Serv® to the Gent™ and Grooms of the 
Bedchamb™ Capt. of the Guard and Chocolate 
Maker. 
For the Yeomen of the Guard. 
To be delivered to the removeing Wardrobe. 
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No. 6. For his Ma‘** Horse Guards 
roomes. 
For the Privy Gentlemen’s Roomes. 
For the Officer of the Granadeeres room. 
7. For furnishing his Ma‘ Apartm* 
In the drawing roome. 
In the privy chamber. 
In the next roome. 
In the Presence chamb* 
In the 4 sd. several roomes. 
8. For the Gallery. 
For his Ma‘ great Bed- 
chamber and Closet there. 
g. For his Ma" Chappell. 


: for 3 Officers 


There are also, as noted above, 
an abstract, and a memorandum 
of overcharges. 

A perusal of the items in these 
lists supplies a great deal of 
valuable information as to the 
cost both of materials and of 
utensils and furniture. At the 
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were probably extortionate. 
Still, allowances can be made; 
and a comparison of the figures 
now before us, with those of 
such inventories as are quoted by 
Miss Esther Singleton, will enable 
the student to form a pretty 
accurate opinion as to what King 
William III.—a none too generous 
patron of the arts—ought to have 
paid. He is provided with a 
clue in the note of over-charges 
referred to, which is as follows :— 


The best Genoa Damask 

vallued in y® Estimate at 

22s. per yard may be overcharged 
bought for 18s. per yard £61 16 o 
best Indian white damask set down at I§s. pr. 
yard, and they may be bought for £6 per 
peice, each peice containing 14 yards, wh is 
near 8s. pr. yard in 468 yards overcharge 
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Considering that Montagu’s office was bought 
at the high price quoted above, for the sake of the 
profits to be made out of it, one is inclined to sur- 
mise that this note may simply have been intended 
for use as an instrument for extorting the Master 
of the Wardrobe’s share of the plunder. But his 
addition will not bear examination. 

Within the brief space at my disposal I can only 
indicate roughly the nature of the contents of these 
estimates. Almost without exception they refer 
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to furniture or upholstery. But before passing 
to the consideration of these two classes of work, 
a passing word is merited by the estimate for the 
furnishing of ‘‘his Ma“* Chappell.” This is 
dated 12th February, 1699, and ainprints to 
fa71 3s. 1osd., the chief items being ‘‘ 40 yardes 
of Crimson Genoa Velvett” and ‘‘ 46 yardes of 
Crimson Genoa Damask,” as well as 248? ounces 
of ‘‘ Crimson silk ffrindges ;” these three items 
amounting to £72, £50 I2s., and £31 Is. 1o}d., 
respectively. Work and materials came to 
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£33 12s.; and arare indication of the cost of books, 
well bound, at the time, is supplied by the entries :— 
‘* For One Bible large folio in two Volumes bound 
richly in turky leather, gilt, strung w™ garter 
Ribbon: and frindges w" gold... £14”’; and “ For 
3 large Common Prayer bookes for the Alter and 
twelve small Common Prayer bookes bound richly 
in turky leather gilt strung and fringed .. £31.” 
A ‘‘ large Turky Work Carpett”’ cost £10. 

But one of the most interesting of all these 
documents brings us face to face with work still 
to be identified, we believe, at the Palace. No. 2, 
as we have seen, deals with the State Bedchamber, 
and especially with its famous crimson four-poster 
bed: bought, it would appear, from the ‘‘ Earl of 
Jerzey” (Edward Villiers, who had only resigned the 
appointment of Knight Marshall of the Household 
in June, 1699). The bed curtains were of ‘* Crim- 
son broad Taffaty ”’ at 17s. per yard, and required 
56 yards of stuff. 50 yards more of the same 
material went for window curtains, to say nothing 
of fringes, ‘‘ cornice-Lathes,”’ and string and 
tassels. The quilt was of the ‘‘ best hair and 
finest flocks covered w™ Sattin;’’ there was a 
‘“ very larg downe Bed and Bolster, the Bolster 
covered w” Sattin ” as well as two more mattresses 
and quilts. We also find ‘‘ Silk Blanket Quilts 
finely quilted and Silk on both sides,” and that the 
great plumes, etc., at the corners of the bedsteads, 
cost £105. 

It is also interesting to note that a trade term, 
still in use, was employed in the seventeenth 
century ; as evidenced by the entry ‘‘ For 10 pair 
of 10 q"™ Blankets at 28s. pr. pair .. £14.” 

As regards chairs there are numerous entries. 
‘“ Cane chairs carv’d of Several Sorts’ were ten- 
dered for at ros. each. ‘‘ Two Elbow Chair frames 
of Wallnuttree carved fore parts and cross frames ’”’ 
cost only £2 10s. together; but upholstering them 
with ‘‘ Crimson rich Genoa Velvet,” ‘‘ tufted and 
twisted silk fringe,” ‘‘ dyed Lynnen and curled 
hair to stuff them, w™ two Cushions in the 
Seats and the Elbow’s filled w downe and 
fring’d ’’—altogether amounted to over £31 more. 
Similarly a ‘‘ handsome carved fire Screene of 
wallnuttree”’ cost but {2 5s., but the upholstery 
(only 2 yards of damask were required) came to 
£4 6s. to$d. in addition. One is driven to the 
conclusion that the furniture maker was but poorly 
paid in comparison with his fellow-tradesmen. In 
this same account is a charge of £21 15s. for ‘‘ 87 
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skins of fine gilt leather to hang aroom”’ at 5s., 7.¢., 
‘“a waiting room next the King’s Closet.” 

The custom of keeping the cost of furniture 
quite separate from that of upholstery was gener- 
ally followed.. ‘‘ A bedstead and carv’d Tester 
head-board and Cornices suitable and Curtain 
Rods to the same ” for the Gentlemen and Grooms 
of the Bedchamber, is taken at {12. ‘‘ Two 
Elbow Chairs and 4 back Chair frames”’ are £5. 
These chairs also were stuffed with linen and curled 
hair; and gilt nails, and red damask and silk 
fringes were used for them. ‘‘ Two Elbow and 4 
back fine cane chairs,” in this account, are priced 
at £3; and ‘‘ a large looking Glass Table and 
Stand black Japan’d”’ at £13. In No. 4 the furni- 
ture, etc., of the Lieut.-Colonel’s room amounts to 
£39 14s. His bedstead is described as ‘‘ hand- 
some,” but costs {2 only. Six cane chairs are 
provided for £2 3s.; each with a cushion costing 5s. 
Brass candlesticks are 4s. each, and the quilt of 
‘* stain’d Callico,” a material supplied also to the 
Subaltern. 

A general order for stores on No. 5 supplies us 
with the following items :—Brass candlesticks at 
Ios. per pair; Snuffers and snuff-pans at I4s. per 
pair; and pewter Basons at 3s. 6d. each. The 
officers’ rooms of the Horse Guards at Hampton 
Court were furnished with ‘‘ Turky work Chaires ”’ 
at 12s. each. 

The chief items in Estimate No. 7, endorsed 
‘*Rec* 22 Xbr. gg. To be Consid’r’d by my Lords” 
and signed by Montagu—are the chairs of State in 
the Drawing Room and the Privy Chamber. The 
Royal Arms and Supporters, embroidered on the 
back of the Canopy, being put down at £40, and 
‘“ Two fine larg Glass’s Tables and stands at {£50 
pr. set (or cheaper as his Ma“ shall direct).”’ In 
No. 8 we have the cost of ‘‘ one larg Couch frame 
richly carved round the back and seat and finely 
gilt’? for £5 Ios.; as usual, not inclusive of 
upholstery. 

Perhaps enough has been said, by now, to prove 
to students of the history of furniture that these 
documents are worthy of their very serious atten- 
tion. They throw not a little light on the internal 
arrangements of Hampton Court ; and it is probable 
that many of the objects referred to in them can 
now be identified. At all events, it is thoroughly 
satisfactory to reflect that they will henceforth 
be preserved carefully, and will be rendered in 
every way accessible and useful to the public. 
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Stamp Notes 


THE lamented death of the aged King of 
Denmark has drawn the attention of collectors 
to the stamps of that country which are now 
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undergoing so many changes. The old type of 
the numerals in circle, that we knew so well, are 
rapidly disappearing. 

A new design has now been adopted in addition 
to the King’s Head type, of which we furnished 
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notes in a previous number; these two designs are 
now supplanting the older stamps. 

The latest production, and evidently an offspring 
of ‘“lart nouveau,” is perhaps the first postage 
stamp to succumb to this craze. 

The list of values now to hand is remarkable for 
the strange and erratic manner in which the 
Danish ‘‘ powers that be’’ have intermixed the 
various designs. 
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The complete issue to date is :— 


1 Ore, yellow, Crown and numeral. 


Jar red ” ” 
a 4 grey a 
as. blue =. ” 
5 ,, green, King Christian. 
10 , red fy 
15 purple, Crown and numeral. 
20 blue, King Christian. 
25 brown 
50 ,, violet - ” 
100 ,, ochre oe a9 


They are printed on thinnish wove paper, water- 
marked a crown, and are perforated 13. 

It is remarkable that although the late King 
Christian IX. succeeded to the throne in 1863, 
it was not until 1905 that his portrait was shown 
on the Danish stamps. 


At the same time, from Denmark, we have 
received a curiosity; a new Christmas stamp 
which may be affixed to a letter although 
possessing no franking power. 

They are on sale at all the head post-offices, and 
the entire proceeds will be devoted to the various 
hospitals and charitable institutions of Denmark. 
The design represents two poor children drinking 
of the waters of charity, and the inscription is 
“Jul” (Yule), 1905. The stamp is excellently 
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printed in red, green, blue, and black, and is on 
unwatermarked paper, and is perforated 11}. 
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This is not the first time that Denmark has issued 
a ‘‘charity” stamp of this kind. Last year, one 
appeared printed in with a_ splendid 
medallioned portrait of the Queen of Denmark in 
black. 
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STAMPS OF GIBRALTAR, surcharged ‘‘ Morocco 
Agencies,” have recently caused quite a flutter in 
the Philatelic dovecote. The 50 centimos, on 
single C.A. paper, which has been out of issue for 
some time, has been considered a rare stamp for 
a good while, and collectors were not prepared for 
a further shock from our small post-office at 
Tangier. 
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However, the I and pesetas have been 
received on both single and multiple C.A. paper, 
and as the single watermark had only a very short 
run and, from all accounts, only a few were printed, 
a rush for them at once took place. The 1 peseta, 
single, now sells at 4s. 6d.,and the multiple at Is., 
and the wise ones seem to think that the single 
will stand at a much higher figure still in the near 
future. 

We have, therefore, to chronicle :— 


1 peseta, black and red, single C.A. 


2 pesetas, black and blue ‘7 
1 peseta, black and red, multiple C.A. 


2 pesetas, black and biue ” 


WESTERN AUSTRALIA now presents us witha 5d. 
value on Victoria paper, watermarked crown and V. 
This will shortly, presumably, give place to the 
new watermark crown and A., which is now being 
prepared forall the federated colonies of Australia, 


so collectors will do well to add this stamp to their 
books as quickly as possible as there is every 
prospect of a rapid rise in value. 

The description of the stamp is :— 


5d., olive yellow, watermark V. and Crown ; 
and there are two varieties of perforation, Perf. 11 
and Perf. 12. 


SINGLE C.A. paper in the King’s Head is rapidly 
disappearing and the new King’s Head stamps on 
the multiple paper are succeeding them. 


GIBRALTAR, British Somaliland, Grenada, Sierra 
Leone, and many others are now out. We cannot 
urge collectors too earnestly to fill up their sets of 
the single C.A.’s while the prices remain low. The 
instance of the £1 Southern Nigeria, watermarked 
single C.A., which has only been out of use a few 
months, and recently fetched £9, should be a 
warning to them to hurry up and fill up the blanks 
in their collections. 
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On MULTIPLE C.A. PAPER, we have received the 
4 cents British Guiana. The shade of colour used 
for the blue in the stamp is much deeper than the 
old shade of the single C.A. paper. 
handsomer stamp. 


4 cents, lilac and ultramarine, multiple C.A. 
Other values are expected from this colony on 
multiple paper by the next mail. 


It is a much 


THE pretty stamps of the Malay Federated 
States are also joining the ranks of the ‘‘ Multiples,”’ 
and the advance guard has been received. We 


illustrate the 4 cent value, which is just to hand. 
4 cents, red and black, multiple C.A. 


AZALEAS, LAGO DI COMO, BY ELLA DU CANE 


FROM ‘‘ITALIAN LAKES,’ BY RICHARD BAGOT 
(A. & C. BLACK) 


and ruffles. 
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The ‘“ Connoisseur” 


IN no respect has the English theatre 
made more progress than in the accuracy and 
completeness of detail of its scenic department. 
Opinions may differ as to the respective merits 
of the actors of to-day and the actors of the past ; 
there may be room for an honest divergency 
of view upon the quality of our current dramatic 
literature; but few will seriously question the 
magnitude or the utility of the work which the stage 
has accomplished during recent years in the im- 
proved mounting of historical and quasi-historical 
drama. 

In the “ good old days”’ of the British theatre 
the most absurd anachronisms in scenery and 
costume were accepted without cavil by critics 
and public alike. Old prints have made us 
familiar with Malvolios attired as Spanish grandees, 
and Macbeths in square-cut coats with lace frills 
Some of us have seen, within a com- 
paratively recent period, Claude Melnottes in 
the scarlet tunics of ‘“‘ Tommy Atkins,” and Julius 
Cesars attired as eighteenth century ‘courtiers. 
Even where regal robes or suits of armour of sorts 
were indispensable to the mimic scene, they were 
generally designed without the least pretence 
to correctness, and the same velvet and ermine 
trappings, or the same tinplate with creaky joints, 
served with delightful impartiality for stage 
monarchs and warriors of widely different periods 
and many various kingdoms. 

As recently as thirty or forty years ago the 
historical drama was supported, so far as the rank 
and file of a theatre were concerned, by minor 
actors dressed almost in the same identical fashion 
for every costume play, which fashion indicated 
a fine careless contempt for the period of the 
play’s action. The same “ property ” armour 
did duty for Hamlet, King John, Richard wae. 
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By H. J. Jennings 


Henry VIII., and occasionally for Coriolanus, 
Cymbeline, and Julius Cesar as well. I have 
seen in Henry V. the French and English soldiers 
dressed exactly alike, and there is an authentic 
story that one of these shilling-a-night warriors, 
not remembering to which army he belonged, 
and unable to discover any differences of uniform 
to guide him, asked the stage manager which he 
was—a French soldier or an English soldier. 
The stage manager, equally at a loss to discriminate, 
bundled the inquisitive “‘super’”’ on to the stage, 
and cut the knot of the problem by declaring that 
he was a “ blank fool.” 

Looking back through the vista of years, one 
recalls Charles Kean’s management at the Prin- 
cess’s, Charles Calvert's at Manchester, and 
Henry Irving’s at the Lyceum; and one must 
frankly and gratefully recognise the strong steady 
note of consistency and thoroughness of aim 
which ran through them al]. The intelligent zeal 
for accuracy of detail exhibited by these actor- 
managers encouraged a higher standard of public 
taste, and educated playgoers to require archzo- 
logical and architectural correctness in historical 
productions. The slovenly anachronisms which 
had previously been perpetrated on the provincial, 
and in many cases on the London stage, and were 
tolerated by indifferent audiences, have now be- 
come comparatively rare. Such an anomaly 
as the actor who played Cassio appearing in a 
tartan kilt, which I once saw at a leading pro- 
vincial theatre in my youth, would be impossible 
in the present day. The introduction of modern 
gas-fittings in a salon cf the time of Louis XVI., 
or of Lee-Metford rifles in a Cromwellian play, 
would certainly attract the notice and excite the 
risibility of a present-day audience. 

It is no.part of my task in this article to discuss 
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the oft-debated question as to the relative im- 
portance of -scenery and acting. The complaint 
sometimes heard that we are, by the appeal to the 
eye, dwarfing what ought to be the superior 
appeal, namely, that addressed to the mind and 
the emotions, is getting to carry less and less weight. 
The ideal state of affairs would no doubt be a com- 
bination of the very best histrionic art with the 
very best mise en scene; but even if the laudatores 
temporis acti profess that they cannot find on the 
twentieth century stage worthy successors to the 
giants of the past, still there is no reason why they 
should want to revert to that primitive condition of 
things when a bare back-cloth labelled “ This is an 
amphitheatre ”’ forced upon an audience the alter- 
natives of focussing their attention on the art of 
the actors, or visualising the scene out of their 
imaginative consciousness. 

Personally I attach great importance to the 
accurate mounting of a play; it has a distinct 
educational value. It is a lesson in the dress, 
the architecture, the decoration, the armoury 
of bygone times, which not only materially assists 
in the interpretation of the play, but also leaves 
the spectator with a permanent and correct 
impression of the civilisation of those more or 
less remote periods. The more enterprising 
managers of to-day, following in the footsteps of 
Sir Henry Irving, employ archeological experts 
and authorities on historical costume to superin- 
tend the details of their scenic settings, the result 
being that the production of a play like Stephen 
Phillips’s Nero becomes not only a serious attempt 
to delineate character and a presentation of 
more or less dramatic incidents, but also a series 
of historical tableaux, each one of which is an 
object lesson in the social life of Imperial Rome 
in the first century. 

Before dealing with this important production, 
I may perhaps devote a note or two to the mounting 
of another play recently acted in London. Criti- 
cism in a monthly magazine is apt to be somewhat 
belated, but in these rapid times of red-hot press 
judgments, published within a few hours of the 
fall of the curtain on the first night’s performance, 
more leisurely and deliberate comment may not 
be. without something to compensate for its 
dilatory and “‘ day after the fair’’ appearance. 

Mr. William Mollison’s production of As You 
Iike It at the St. James’s was, on the whole, 
carefully considered, refined, and well balanced. 
Something of the proper “ atmosphere ’’—the 
idyllic and old-world charm of the 


_ characters. 


surroundings—seemed to be occasionally lacking 
in the forest scenes; but this was not due to 
spectacular default, rather to the obtrusive 
conventional mummery of one or two of the minor 
One obscure member of the vocal 
hunting party, with a covetous perception of 
‘footlight ” possibilities, kept on sawing the 
air with his hands, in a sort of manual appeal 
to the audience, after the mechanical manner 
of grand opera chorus, and this little blemish, 
so triviat and probably well-meant in itself, was 


the fly in the ointment of an otherwise adequately 
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realistic effect. One or two of the actors, whose 
roles demanded dignity and impressiveness of 
manner and a certain sonorous smoothness of 
elocution, spoke the lines with the plebeian 
indecision of ordinary people tricked out for 
the nonce in unfamiliar costumes. Both the 
period and the scene of action of the play are 
sufficiently vague to permit of a little elasticity 
in dressing it, but I fail to see why Orlando 
in the wrestling scene should have attired him- 
self in a singlet, silk-seated tights, and a very 
smart buckled belt, the palpable modernity of 
which suggested a recent visit to Robinson and 
Cleaver’s. With the exceptions noted, the act- 
ing was pleasing and satisfactory, and I may 
perhaps be permitted to go out of my way in order 
to compliment Mr. Mollison on his Jacques. Even 
if he laid more emphasis on the humorous side of 
the character, as distinguished from the melan- 
cholic, than was quite in harmony with the Shakes- 
perean ideal, it was nevertheless a scholarly and 
interesting study, and the ‘‘ Seven Ages ’”’ speech 
has never been given with greater naturalness 
or a more judicious artistic restraint. 

The production of Nevo by Mr. Beerbohm Tree 
at His Majesty’s Theatre, is an exceptionally 
brilliant illustration of the application of anti- 
quarian diligence to stage scenery. Of the play 
itself (judged from the dramatic point of view) 
it is impossible to say much. There are one or 
two incidents in it which faintly stir interest, 
but for the most part the laboured blank verse 
scarcely moves one at all; the action is slow and 
disconnected, and the leading characters are 
vague, inadequate. and unconvincing. I am 
tempted to write of Nero at His Majesty’s, not as 
dialogue and movement illustrated by scenery, 
but as scenery annotated by dialogue and such 
ponderous movement as there is; but the scenic 
effects are beyond question superb—they are 
not only superb, they are artistic ; they are 
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not only artistic, they are accurate. Mr. 
Percy Macquoid, whose antiquarian knowledge 
is profound, has seen to the correctness of the 
costumes, and readers of THE CONNOISSEUR do 
not need to be told that he is a distinguished 
authority on the furniture and dress of all periods. 
His magnificent work on English Furniture 
testifies to his vast knowledge and fine power of 
selection ; the assistance he has given to Mr. Tree’s 
spectacle testifies equally to his archeological 
accuracy and artistic instinct. And in the term 
scenery must be included the groupings, the poses 
of the subordinate people, the exquisite mosaic 
of colours—in short, the ‘‘ setting’ in which the 
actors move and attitudinize and declaim with a 
more or less general impression of unreality. 
Particular reference must be made to the ban- 
quetting scene at the close of Act II., which appears 
to be a faithful reproduction, down to the smallest 
detail, of a Roman feast; everything being 
arranged, even to the attitudes of the guests, so as 
to produce a great, well balanced, harmonious and 
impressive picture. Remembering Nero’s esthetic 
tastes and his love of pageantry, it is quite credible 
that street processions and popular assemblies 
in his reign were characterised by a gaiety of cos- 
tume and an opulence of colour such as would not 
ordinarily be seen in the crowds of great cities. 
Nero was an apostle of luxury—an artist as well 
as a debauchee, and his artistic taste ran in the 
direction of a more or less disordered magnificence, 
with its inevitable accompaniment of a leaning to 


brilliant chromatic effect. On _ this assumption 
the beautiful dresses of the play and the glitter 
and glory of its almost barbaric splendour may, no 
doubt, be reconciled with historical truth; at 
all events, if Mr. Percy Macquoid has given his 
imprimatur to the wonderful blendings of colour 
which distinguish the end of Act II. and the scene 
of Nero’s entry into Rome, it would be temera- 
rious for the ordinary spectator to hazard even a 
murmur of objection. I am quite prepared to 
accept with equal respect Mr. Macquoid’s authority 
on the subject of Nero’s dress in the third act; 
but accuracy and suitability are not always iden- 
tical terms, and if Mr. Tree could only realise 
how he looks in that amazing dressing gown, I 
fancy he would be in a bit of a hurry to change it 
for a costume which, though less accurate, would 
be also less undignified. 

The production should certainly be seen, if only 
for its splendid mounting. Its literature does not 
count for much, and will not live; the acting, 
with the exception of Mrs. Tree’s Agrippina, 
does not call for more than tepid praise; but 
the mounting brings the Rome of the first 
century on to the modern stage, and Mr. Tree 
has given us a series of historical tableaux which, 
if lacking in dramatic cohesion, are the last 
word that can be said in the mimic reconstruction 
of the manners and customs of nearly 1,900 
years ago, and an unsurpassed example of what 
art and taste can do in the decoration of the 
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Thomas Whieldon, the Staffordshire Potter 
By Frank Freeth, M.A. 


Figures and Groups 


In his figures and groups no less than in 
his table ware Whieldon proved himself the direct 
successor to John Astbury. As Astbury had in 
his turn derived most of his knowledge and methods 
from the brothers Elers, in whose pot-works he 
had secured employment whether by fair or foul 
means, so Whieldon was indebted in the first 
instance to Astbury for suggesting the lines he 
was to work upon, and in the pursuit of which he 
was destined to effect such wonderful improve- 
ments. His figures, too, in the same way as his 
table ware, range 
themselves under two 
main 
(rt) solid agate ware, 
and (2) mottled cream 
Of the agate 
there, are but few 
figures in existence 
now, and they gener- 
ally take the form of 
the homely cat. They 
were prepared and 
moulded in the manner 
I described 
previous 


divisions, viz., 


ware. 


in my 
article, and 
call for no special 
remark. Such pieces 
are very scarce now, 
and probably were 
never made in any 
great quantities : and 
I believe the reason of 
that is that Whieldon 
succeeded in keeping 
the secret of the manu- 
facture to himself, 


They are so effective 
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Part II. 


that they could hardly have failed to appeal to 
the taste of the artistic and cultured classes of 
the day. With the cream ware, however, it is 
a different tale. As time imitators 
cropped up on all sides; and as they followed 
the example of the pioneer Whieldon in _at- 
taching no distinctive marks to their productions, 
we are confronted with a very difficult problem 
when we attempt to differentiate between his 
work and theirs in the same field of operations. 
Consequently, in the case of unmarked specimens 
of figures, it is, I think, 
only by a process of 
elimination and deduc- 
tion on certain fixed 
principles that we can 
hope to narrow down 
the wide scope for 
speculation, and to 
arrive at any probable 
conjecture of the truth 
on the subject. In 
this investigation, 
however, we derive no 
little assistance from 
the fact that some of 
the more prominent 
contemporary  figure- 
makers in a similar 
line did impress their 
hames on many of 
their pieces. I allude 
more especially to the 
Ralph Woods, who 
seem to have devoted 
themselves almost 
entirely, if not alto- 
gether, to this branch 


went on, 


characteristics in extenso 
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of the industry, and on that account were 
responsible for the large majority of the figures 
and groups with the flown colouring of the period 
now in existence. It is in the highest degree 
important that we should closely examine such 
marked pieces, and study their main features and 
characteristics, so that we may be in a position to 
recognise the same worker’s 
hand in pieces that are un- 
marked; and I feel sure that 
such study must necessarily 
result in our assigning the 
majority of the so-called 
Whieldon figures to the Wood 
family. Space prevents me 
from discussing those 


now. They formed the sub- 
ject of a recent article of 
mine in another publication, 
and I shall venture to con- 
tent myseif with stating 
briefly the conclusion I 
arrived at. It was this: the 
general shape of their figures 
is rounder and fuller, the 
poses are easy and graceful. 
while the flown colours used 
are more restricted in num- 
ber, are less blended, and 
have a distinct tone of 
their own, which a practised 
eye can readily recognise. 
As Mr. Hobson writes in 
his British Museum Guide, 
“throughout this class 4 
characteristic pose may be 
observed and a peculiar cast 
of features that might be 
said to compose the Ralph 
Wood face.’ There are eight 
or nine such figures on view 
in the British Museum, such 
as the Bagpiper, Sportsman, etc., and they are 
all now rightly labelled ‘“ Ralph Wood.” The 
Gardener (No. ii.) that I have illustrated belongs 
to the same family, but, strange to say, there 
is not a single figure of any kind in that great 
representative storehouse which is described as 
‘“Whieldon.” The fact is so significant that it 
makes any thoughtful person pause and ask the 
question whether Whieldon ever really did make 


any figures. But I am bold enough to imagine 
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No. II.—‘‘ THE GARDENER,” A TYPICAL RALPH 
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that I discover his handiwork in another kind of 
figure, which is more angular in shape, tinted 
with richer and more variegated hues, and is 
generally clothed in the more typical costume of 
the period. The kind naturally varies to some 
extent in the different stages of his career; and 
these gradual changes I shall endeavour to trace 
by reference to actual 
examples. 

To the first period I assign 
those quaint little figures, 
which are little more than a 
development of the Astbury 
type as exemplified by the 
Grenadier in the British 
Museum. They have the 
same yellow heads and red 
or yellow bases, but are to 
be distinguished by the 
tortoiseshell mottling of the 
clothes and accessories. They 
mostly represent members of 
different trades and occupa- 
tions, the commonest of all, 
perhaps, being musicians. 
In the Brighton Museum 
there is a set of thirteen 
such figures (No. iil.), some 
by Whieldon and some by 
Astbury, entitled by the late 
Mr. Henry -Willet# 
“Nebuchadnezzar’s Band.” 
It would be more correct to 
say twelve, because the bag- 
piper on a pedestal in the 
centre of the illustration is 
undoubtedly of the Ralph 
Wood, ard not of the 
Whieldon type. I have 
purposely included it among 
the others so that the reader 
may be able to note the dif- 
ference that I have tried to 
describe. In the same museum—which, by the way, 
is exceptionally strong in Whieldon figures—there 
are three busts of a more ambitious nature, which 
show the same characteristics in a more striking 
light, although the red Astbury base has already 
been abandoned. They represent Maria Theresa 
of Austria and her husband Francis I., Emperor 
of Germany, and William Duke of Cumberland. 
Reference to the historical events in which these 
important personages played a prominent part 
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No. III.—‘‘ NEBUCHADNEZZAR’S BAND,” A GROUP OF ASTBURY AND WHIELDON FIGURES, 


WITH A RALPH WOOD FIGURE IN THE CENTRE 


enables us to determine pretty accurately the date 
of their manufacture; and the date so arrived at 
is precisely such as would have been expected 
from the general features of the busts themselves. 
Maria Theresa and her husband loomed large 
in the eyes of this country at the beginning of 
the War of the Austrian Succession (1742-8), 
into which England was dragged by the impetuosity 
of a chivalrous people, who regarded the Austrian 
Princess as the victim of ill-usage, and insisted 
on her being supported at all costs in her claim 
to the throne. If we put the date of the figures 
then at 1743 or 1744, 1.e., about three or four 
years after Whieldon had begun business on 
his own account, we shall not be far wrong. If 
any corroboration of this conclusion were needed, 
we have it in the third bust. That of the Duke 
of Cumberland must surely have been produced 
when he was at the height of his popularity after 
his victory in the Battle of Culloden Moor in 
1746. Now if these dates be, as I have no doubt, 
approximately correct, all these busts were made 
before Whieldon’s work had begun to be imitated, 
or, at any rate, imitated to any extent. Now the 
internal evidence supports the external. There 
is a close resemblance between all three pieces, 
which, I may remark, were illustrated in connec: 
tion with my article in the June, 1905, number 
of THE CoNNoIssEUR.. They all have cream- 
coloured heads with beaded eyes, but that of the 
Duke seems to bear signs of being the last of the 
three made, as one would expect. His hair and 
whiskers are touched with tortoiseshell colouring, 
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It as “true *atuis 
a very slight 
addition, but 
the difference 
between the 
date: “oLeiver 
manufacture 
and that of 
the other two 
is at the most 
two or three 
years, so that 
it would be 
unreasonable 
to look Miter 
any drastic 
change. 

The next 
period, in my 
opinion, em- 
braces those quaint and often elaborate groups of 
lovers mad2 from models similar to those used for 
salt-glaze. These pieces frequently become much 
crazed in the firing. Such is the case with the 
representative specimen I have illustrated (No. iv.) 
showing two lovers in an overgrown bower. The 
glaze and colouring are quite of the best, but the 
effect is of course much marred by the twisting 
the figures and bower have undergone under the 
excessive heat. The fact which I referred to 
above, that these groups are found glazed with 
salt as well as lead, increases the inherent pro- 
bability that they proceeded from Whieldon’s 
works, for we know that he was an extensive 
manufacturer of salt-glaze ; it also encourages us 


No. IV.—WHIELDON GROUP OF “‘LOVERS IN A BOWER” 
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in attributing to him 
other figures and 
groups that appear with 
both kinds of glaze. 
Although of the same 
class, they betray signs 
of a later date, when 
the Astbury influence 
was more and more on 
the wane, though it 
still remained visible 
in the fine equestrian 
figures, which in their 
modelling retained the 
main characteristics of 
the earlier potter’s 
work. Among such 
may be enumerated the 
fine statuettes of an 
Actor and Actress in 
Turkish costume, prob- 
ably made from a 
model used at Bow in 
the first instance, the 
figure of a bird perched 
on the stump of a tree, 
and the group of sheep 
and lamb resting on a 
flowered base. 

The next period I 
take to be that in which Whieldon drew largely 
from foreign, and especially Eastern, models ; for, 
original and inventive as he was in the use of 
his colours and glazes, it is plain that he was 
content to borrow from other sources the shapes 


No. V.—WHIELDON FIGURE OF THE CHINESE ‘‘ DOG OF FO” 


and forms upon which he displayed them. Refer- ‘ 


ence to one classical subject will suffice, namely, 
the figure of a boy extracting a thorn from his 
foot, which is a rough copy of the statue in the 
Capitoline Museum. As to the Oriental influence, 
we have already noticed that Whieldon decorated 
his table ware with Chinese figures and designs. 
In the same way some of his most striking and 
elaborate figures are Chinese in everything except 
the treatment. In the Schreiber Collection at the 
Victoria and Albert Museum there is an imposing 
figure of Lao Tsze, the Chinese god of longevity. 
Emblems of longevity often appear on pieces of 
Chinese porcelain, which were given as presents ; 
and it was a pretty idea on the part of the giver 
to express his or her wishes for a long life to the 
receiver. It was an idea, too, that would appeal 
with much greater force to the Eastern than the 
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Western mind, for his 
religion holds out to 
the Chinaman but little 
hope of any future ex- 
istence after this life. 
Another fine figure is 
that of the Chinese 
“Dog of Fo. often 
wrongly described as a 
Kylin), which in its 
English form, as is 
shown by the illustra- 
tion (No. v.) here pre- 
sented by the kind per- 
mission of its owner, 
‘has all the appearance 
of a curious combination 
between a dog and a 
lion ; but such an air of 
distinction is lent by 
the exquisite tinting 
and glaze, that any in- 
congruity of shape may 
readily be forgiven. One 
more animal figure in- 
vites attention. It is 
that of a buffalo with 
the ordinary  tortoise- 
shell colouring, with a 
black man in Oriental 
dress seated on its back. There is a pair of such 
buffaloes in the Schreiber collection. 

I have pointed out the kind of figure and group 
that, I believe, Whiecldon himself did make, but 
it must not be for a moment assumed that all 
the examples of this kind that one meets with 
proceeded from his factory; for by far the great 
majority of them are later and poor copies of his 
original work produced by his numerous imitators. 
There now remains a large residue of uncertain 
pieces of good quality, some of which seem to 
combine the characteristics of Whieldon and the 
Ralph Woods. Although Whieldon may have 
been responsible for some of them, I think in 
all probability most of them were the work of 
some potter that we know nothing about. Such 
is the figure of the youth illustrated (No. vi.), 
which is generally described as Whieldon, but 
sometimes as Ralph Wood. On the other hand, 
one may be perfectly sure that Whieldon never 
had anything to do with most of the figures 
which usually come within the comprehensive 
term ‘‘ Whieldon ware.” Iam frequently having 
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offered me small mis-shapen figures and groups 
with dabs of brown, green and other colours, as 
being ‘“‘ Whieldon.” It is a positive insult to 
the memory of that great potter to associate his 
name with such rubbish at all. The makers of 
it were a long way after him both in point of time 
and merit. Indeed, it is a mystery to me how 
anyone with any sense of taste or idea of art can 
venture to assign such an honoured appellation 
to such pieces, for they betray inferior work- 
manship from whatever point of view you may 
look at them. In like manner I often hear certain 
Toby Fillpot jugs spoken of as “ Whieldon”’ ; 
and yet I can find no trustworthy evidence that 
any Toby jug was ever made before 1780, the year 
in which Whieldon retired altogether from active 
business. Interesting though they are as showing 
a phase of homely life in England at a certain 
epoch, they seem to me quite 
below the dignity of Whieldon’s 
proper art; and I cannot bring 
myself to believe that he was 
ever responsible for the manu- 
facture of any such jug. Those 
that are profusely splashed with 
flown colours have neither the 
right glaze nor the right tints. 
A few of the best have the 
appearance of being the work of 
Ralph Wood the elder; but as 
he died im 1772, 1 think they 
must be attributed to the younger 
member of the family of that 
name, who followed his trade up 
to the time of his death in 1797, 
and appears to have used the 
same mark as his predecessor of 
the same name. Not seldom one 
comes across a Toby jug marked 
with a W. This letter is found 
on one in my collection, the model 
being that of a sailor sitting on a 
chest. The predominant colour- 
ing is, as is natural with the 
subject, plain blue, and is not 
such as was used by Whieldon 
at all. It is plain, therefore, 


No. VI.—A WHIELDON-LIKE 
FIGURE OF UNCERTAIN ORIGIN 
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that the W does not denote Whieldon. It might 
possibly stand for Wood, although Ralph the 
younger is not known to have used the mark. 
Again, it is not likely to designate ‘‘ Walton,” 
a Staffordshire potter of a later date, whose name 
is actually found in full on the standing Toby 
known as The Old English Gentleman, because 
the colouring used by Walton was not flown at 
all, but of the. nature usually associated with the 
commoner, class of Staffordshire figure. 

In this connection I may just allude to a fiction 
that has been too long prevalent and ought to be 
exploded once and for all, namely, that those figures 
which are hollow and unglazed inside were made 
by Whieldon. It is true that such figures are 
nearly always good ones, but the hollow unglazed 
inside 1s not the peculiarity of any one potter 
of the period. The Woods, for example, nearly 
always left their figures in that 
condition when they did not 
mount them on pedestals, so that 
there is no reasonable ground for 
any such conclusion. 

I have endeavoured in the short 
space accorded to me to elucidate 
the part actually played by 
Thomas Whieldon in the develop- 
ment of the potter’s art in 
England. If I have succeeded 
at all, though imperfectly, in 
sifting the true from the false 
by a process of deduction and 
elimination, and have managed to 
clear away some of the fallacious 
notions hitherto entertained with 
regard to him and his work, a 
step has been taken in the right 
direction. There is much that 
is obscure and difficult still left 
for others to investigate; and I 
shall look forward with confi- 
dence to more and purer light 
being thrown —and thrown at 
no distant date—on a_ subject 
that is pre-eminently interesting 
to all lovers of “Old English 
Pottery.” 


= 


AMONG the large collection of odd leaves and 
cuttings from illuminated MSS. in the National 
Art Library, South Kensington, is a 
single sheet, 
dimensions, which must once have 
formed part of one of the finest missals made 
in France during the 15th century. 
our illustration, the miniature has been abstracted 
(before it was acquired by the Library, of course) ; 


A Lost 
Missal 


but otherwise the 
Page is “perf<s ct, 
except for a slight 
rubbing. The deco- 
ration consists of 
Gharacteristic 
‘ivy’ and scrolls, 
interspersed with 
foliage, flowers and 
fruit; among which 
the pink, cornflower, 
forget-me-not, rose, 
violet, columbine 
and strawberry are 
easily to be identi- 
fied. .As a work of 
art alone this frag- 
ment is_ valuable ; 
but it has an im- 
portance, beyond 
that of its work- 
manship, as a_his- 
torical document. 
oer sit) bears the 
arms and motto of 
that Cardinal Jean 
Rolin, whose portrait 
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appears in the beautiful ‘‘ Nativity,” 
to the “véché of Autun, and exhibited at Paris 
in 1904. Jean Rolin died in 1483, at the age of 
75 years. He had been made Bishop of Autun 
in 1436, but became Cardinal in 1448, within a 
year or two of which latter date the leaf before us 
must have been written. 
known to have given to his church at Autun “a 


‘very beautiful missal, in vellum, for the service 
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Now Cardinal Rolin is 


“oi the High ‘Altar, 
‘and also to have 
“caused to be pre- 
‘pared, at his own 
esapien seme llmtuine 
** other books needed 
“for the choir, with 
‘magnificent minia- 
‘tures.’ Several of 
PMESemaiemstillerart 
Autun, but perhaps 
the finest is in the 
Citys lLa biva my ot 
Lyons, and is known 
AS tele AN tiem 
Missal.” The South 
Kensington frag- 
ment (the text of 
which begins with 
the Introit for 
Easter Day) does 
not appear ever to 
have belonged to 
the latter. For one 
thing, M. Léon Galle’s 
description thereof 
makes no note o/ so 
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important a defect; for another, this leaf is of 
altogether better workmanship, and earlier in 
date. The interior borders of the Autun MS. 
are clumsily arranged, and play no part in the 
general composition ; while the exterior ornament 
is unintelligently distributed (comparatively speak- 
ing) and overloaded with heavy details. On its 
merits, one would have no hesitation in suggesting 
that the piece at South Kensington was from the 
first missal given by Rolin for the High Altar— 
perhaps to commemo- 
rate his accession to 
the Cardinalate. How 
it came into that 
collection no one will 
ever know, beyond 
théecitact that it 
was bought from a 
dealer, in the ordinary 
course of business, 
some thirty years 
ago. It may be that 
we have here one 
of the spoils of the 
Libri depredations. 
But the’ essential 
thing is to find out 
where are other 
fragments, and so to 
try and _ re-constitute 
a splendid piece of 
craftsmanship which 
has a more than 
usually definite place 
in the history of 
Northern France. 
Possibly some of the 
acute and learned 


avchivistes of that country can help in the task. 
Ae taeer 


THE Stoneware Pitcher, of which the accom- 
panying photograph gives a good idea, was found 
in pulling down an old house in 
Bristo] in 1876. It is 13 inches high, 
with a diameter in the largest part 
of 8 inches. It is covered with a light green glaze, 
the base beneath the lowest ring being slightly 
scored with diagonal crossings. The handle is 
deeply scored to look like basket work. The 
peculiar ornamentation of stems with a stiff leaf 
foliage is characteristic of the treatment in thir- 
teenth century architecture, and the late Sir 


Stoneware 


Pitcher 
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Augustus Franks confirmed the writer in assigning 
this date to it, though he pointed out that in 
rude pottery forms often survive a iong time. 
He considered the decoration, as far as he knew, 
unique. 

The pitcher is in the collection of Mr. R. H. 
Warren (F.S.A.), Clifton. , 


On the 31st March, 1764, James Watson, the 
engraver, published the following advertisement :— 
This Day is Published, 

Price 5s. 

Rickieben And sold 
Century by the 
ted Printsellers 
of London and West- 
minster. 
A Metzotinto Print, 
done by Mr. Watson, 
from an original Por- 
trait of JOHN WILKES, 
Esq. ; painted by Mr. 
PINE. 

Note.— The Pro- 
prietor of the above 
Print having been in- 
formed that a pirated 
Copy of the said Print 
has been made, and 
the Plate offered to 
Sale to certain Print- 
seilers, gives this 
timely and publick 
Notice, that whoever 
shall publish, sell, or 
in any Manner dispose 
of any impression of 
the said pirated Plate, 
or of any other Plate copied from the above Print, 
without the Consent of the Proprietor, will certainly 
be prosecuted on the Statute made and provided 
to secure the Property to the Inventor. 

The print against which the public was thus 
warned fully deserved all the bad things that were 
advertised of it. It was one of the latest works 
of Richard Purcell, a fairly competent engraver, 
who, however, had fallen into the clutches of 
Sayer, a well-known dealer in piracies. For 
Sayer, Purcell executed copies of several other 
plates ; sometimes, as pointed out by Mr. Alfred 
Whitman, using the signatures of Charles, or 
Philip, Corbutt, and at others publishing his 
frauds anonymously. In this case he had the 
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unusual impertinence to sign the print Purcell 
mec non fecit. It is dated 1764, but without a 
publisher’s name, and it aimed a hard blow at 
poor Watson’s livelihood, by bearing the price 
graven upon it—two shillings only. This piece 
of candour is probably the reason for the appear- 
ance of the print now before us in the list of 
Purcell’s works attached to the imperfect notice 
of that artist in Bryan’s Dictionary. 

There is little to be said for the artistic merit 
of Purcell’s copy. By itself, it has plenty of 
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plausibility ; though the loss of drawing has given 
Wilkes a weak mouth and general air of good- 
natured foolishness, quite different to the sharp and 
resolute yet refined face depicted by Watson. In 
most respects the superficial resemblances are quite 
close enough to deceive the average collector, 
who would be content with Purcell’s name, and 
possibly not aware of Watson’s print; so that it 
seems worth while to point out other variations. 
The most important of these is in the treatment 
of the bust of Hampden, the inscription thereon 
being, in the copy, altogether to the left of the 
lowest part of the relief, while in the original it is 
lower down and reaches nearly to a point in line 


with the right side of the bust. In the copy also, 
more of the oval is cut away than in the original ; 
the lettering on the envelope does not correspond 
in the two prints ; and the same is to be said of 
the label on the back of the book. 

Both engravings were, as said above, published in 
1764, when Wilkes was in the throes of his first con- 
test with the House of Commons. Number forty- 
five of the ‘‘ North Briton”’ had been ordered to be 
burnt by the common hangman in the November 
preceding, and he himself was for the time in exile in 
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Paris ; but he was already famous, and the demand 
for his portrait must have been very considerable. 
Another engraver who competed to supply the 
demand was “ John Miller, Engraver, of Maiden 
Lane, Covent Garden,’’ who advertised at 2s. 6d. 
a print, A Real Portrait of John Wiailkes, Esq., 
Member of Parliament for Aylesbury, Bucks. 

I am able, by the courtesy of the authorities 
of the British Museum, to reproduce these prints 
side by side. They furnish an interesting note 
to the history of mezzotint engraving in the 
eighteenth century, and the opportunity of com- 
paring them, with a knowledge of the facts, may 
be of service to collectors.—E. F. S. 
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In the number of THE Con- 
NOISSEUR for Oct., 1905 (pp. 85 
The and 86) are photo- 
Ludlow graphs of the Mace 
Maces from High Wycombe, 
and which Mace,it appears from 
the letterpress, is dated 1694. 

One of the Maces belonging 
to the Corporation of Ludlow, 
Shropshire, is so similar in ap- 
pearance to thisone that we are 
prompted tosend a photograph 
of the latter for comparison. 

On searching the town 
records to discover the _his- 
tory of the Corporation in- 
signia, the first entry we find 
is under date the goth of 
November, 1594, but this 
entry is more in the nature 
of an inventory than a record 
of the presentation or acquisi- 
tion of the articles; evidently 
the articies had been acquired 
anterior to that time. 

This entry mentions nothing 
about Maces, but in 1639 there 
is a long minute from which 
we learn the “‘dowble bei! silver 
sait”’ and the “ dowble bell 
silver peell guilt salt” “want 
their covers and bases which 
have been imployed upon the 
Town Mases’’; this is the first reference to 
Maces in the Records. 

In 1652 we find there are three Maces, and in 
1060 there are six ; in 1685 two more Maces were 
purchased by subscription, and these Maces were 
presented by Mr. Mayor (in the reign of James IT. 
the High Bailiff was called Mayor) with the other 
Maces, the keys of the gates of the Town, and 
fifty guineas to His Majesty King James II., 
when His Majesty arrived at Ludlow on his pro- 
gress through the country in 1687. 

The Mace (the photograph of which is sent) has 
inscribed on it “D. D. Johannis Salwey Unus Ex 
Aldermamis ville de Ludlowe 1692,’ and has the 
initials R.C. The Minute Book for September 24, 
1690, says, “it was ordered that the xxijl of Mr. 
Salwey’s money riem in Mr. Low Bayliffe’s hands be 
pd towards thenew Mace.” The topof this Mace could 
be converted into a drinking cup by unscrewing 
it and plugging the consequent hole at the bottom. 
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Bucks lace, or ‘‘ Bucks 
pillow point” as the fine 
work is usually 
called, dates 
back as far as 

the sixteenth century, and 

was introduced into England 

* by the Flemish refugees. In 
appearance it is much like 
the lovely specimens one 
sees of old “Lille” work 

both in design and stitch, but 
with a difference in the net. 

| In the Bucks work two, and 
| sometimes three, twists are 
made, but in “Lille” only 

one. Unfortunately, this in- 

. teresting industry was in 
. danger of becoming a lost 
art till some few years ago 
a number of ladies took up 
the cause and formed a 
society called the ‘North 
Bucks Lace Association,” 
their aim being to revive 

this lovely work, and it is 

very gratifying to find 
that now quite a large 
quantity is produced. 

The finest work is done by 

the old workers, the younger 


Buckingham- 
| shire Lace 


MACE ones preferring to make 
the heavier kinds usually 
known as “ Bedford” lace, which in reality 


is a reproduction of the Maltese thread work. 
The great fault of our English lace workers 
is that they do not move with the times in 
producing up-to-date shapes, preferring to keep 
to the same parchments and patterns that 
their grandmothers did, and which are not 
at all suitable for present-day fashions. Queen 
Katherine Aragon is credited - with the 
development of this most fascinating art, she 


of 


was_a great lover of lace as weil as being 
an expert worker. In some districts ‘“ Kathe- 
rine’ day is still observed as a holiday. The 


accompanying photo is of a fine old piece of 
Bucks about one hundred and twenty years 
old, and must have required some two hun- 
dred bobbins to produce, and in some of the 
more elaborate designs as many as four hundred 
bobbins were required on the pillow at one 
time. 


Votes 


A FINE 


SPECIMEN 


OF OLD 


BUCKS LACE 


CoLLEcTors of Japanese colour-prints should 
Japanese be interested in a case which has 
Colour-Prints just been arranged in the Leighton 
Victoria and Albert 


Fresco Gallery, at 


A '‘TEA-HOUSE BEAUTY 


BY 
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TOYOKUNI 
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Museum. It contains the original key-blocks 
of two colour-prints: one by Gosotei Toyokuni 
(adopted son of Toyokuni I.), who died in 1835 
at the age of fifty-nine. The other is by a lesser 
known artist, Fusatane, somewhat later in 
date. They have been lent to the Museum 
by Mr. W. Crewdson, one of the Hon. 
Secretaries of the Japan Society, who found 
them in San Francisco; and added value 
is given to the discovery by the fact that 
the Library Collection contains copies of the 
prints, one of which is here reproduced. 

Each of the subjects represents a famous 
beauty of the tea-houses; in the case of 
that by Toyokuni, accompanied by a pretty 
little landscape. 

The latter is one of a series of ten single 
sheets; the Fusatane, one panel of a three- 
sheet arrangement. Both are also cut on 
the reverse, one as a colour-block only, the 
other with an unsigned representation of 
the Story of the Forty-seven Ronin. Both, 
also, were originally made for the same 
publisher, Yamaju; but his name has been 
cut from the Fusatane block, and a new 
title also inlaid with wonderful dexterity. 
Opportunities of seeing blocks mad:> for 
the broadsheet colour-prints are very rare, 
though the Museum has for some time 
possessed examples of those used for suri- 
mono and book-illustration. Those of our 
artists who are paying attention to this 
method of chromoxylography may especially 
be invited to study the extraordinarily bold 
and direct cutting of the wood. 


We reproduce a few 
interesting relics in the 
possession of the 
Worshipful Company 
of Joiners :— 


Tue history of the 
Master’s Chair is best 


Some Relics told by the 
Belonging minutes of 


to the the Com- 
Worshipful pany :— 
Company OA 
of Joiners Sr 
£7 BW 


Smith (Master) W™ 
Methold Up Warden 
Nich® Tomkins Reuter 
Ww “Ordered that a 
proper Handsome 
Masters Chair and a 
set of new window 
curtains for the Court 
Parlour be provided 
under the direction of 
the present Master.” 

“6 May 1755 Read 
and passed a bill of 
Mr. Edward Newman 
for a large Mahogany 
Carved chair for the 
Court Parlour amount- 
ing to {27 6 0.” 

5) August: 1760 
Read and passed Mr. J. 
Brown’s bill for a Crim- 
son Morine Squabb for 
the Masters Chair 16/-*”’ 

5 Nov 1793 John 
Willis for repairing the 
Masters Chair £5 10 0. 

12. Dee. 17790. OL the 
property belonging to the 
Company not to be sold 
mention is made of the 
““ Masters Covered Chair.”’ 

r April 1600. The 
Court met for the last 
time in Joiners Hall. 

Oy Hebi 1827 0 “shat 
the Chair belonging to 
the Joiners Company now 
in the possession of Sam! 
Lovegrove be delivered 
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up to the Clerk for 
safe keeping.” 
2. Oct.1827° Tie 
Master (W™ Smith) 
represented that the 
carved chair belonging 
to the Company and 
which for many years 
had been in’the 
possession of Mr. Sam" 
Lovegrove Horn 
Tavern Doctors Com- 
mons had been sent to 
the Master and that 
the same would be 
taken care of him for 
the Company.” 
2 June 1829 “ Re- 
solved that the Com- 
panys Chair be brought 
to this Court at the 
next meeting.” 
Feb” 1852 ‘“ Sche- 
dule of things belonging 
to the Joiners Com- 
pany and being at the 
Guildhall London.” 
“Theancient chair in 
the possession of the 
Clerk.” 
A silver plate at the 
back of the chair gives 
its further history: 
“This chair the property 
of the Worshipful Com- 
pany of Joinersis placed in 
the temporary care of the 
Committee in relation to 
the City of London Free- 
men Orphan School 1868. 

John Holt Esq Master 
S. Gardiner ~ Esq> J] E 
Ponder Esq Wardens.” 

The retiring Master, 
Harry Butler, Esq., has 
caused the following in- 
scription to be placed 
upon the plate :— 

“This chair was carved 
in 1754 by Edward New- 
man Liveryman 1720 
Court of Assistants 1738 
Master 1749.” 


Notes 


Of the various occupants of the Chair mention 
should be made of Launcellot Dowbiggin Architect 
of Islington Church, Master 1756 John Wilkes 
1770 D" Tho* Wilson Canon of Westminster 1771 
Rich* Clark Ald 181x H® Carrington Bowles 1818. 

In the year 1755 Twenty freemen took up their 
Livery Fifty-four were admitted to the freedom 
and more important one hundred and ten appren- 
tices were presented to the Master. 


THE BEADLE’sS STAFF. 


The only record to be found is the following :— 
“Wardens Accounts 
1656-7 Payd for a new 
staffe for the Beadle 
Be. EO.” 
THE WILSON Cup. 

No record of this being 
presented appears in any 
of the minute books of the 
Company, and the only 
account to be found is the 
following, The Gentleman's 
Magazine, 1772 :— 

“June Tuesday Was 
held the anniversary meeting 
of the Joiners Company at 
their hall in Thames street 
when after an entertain- 
ment being given to the 
Court of Assistants and 
about fourscore ladies &c 
the Rev D*" Wilson being 
Master of the Company pre- 
sented them with a large 
silver cup and cover with 
his arms neatly engraved 
thereon and the arms of the 
company with the motto of ‘ Join Loyalty with 
Liberty ’ to be used at all future meetings.” 


fe 


“ 


IN connection with the Seventh International 
Congress of Architects, to be held in the Grafton 
Galleries, London, in July next, there will be a 
chronological exhibition of English architecture, 
from the Norman Conquest to the death of Sir 
Charles Barry in 1860. In addition there will be 
shown a collection of oil paintings and water- 
colour drawings by known painters, which treat of 
architectural subjects. Many of these are scat- 
tered throughout the country in private collections. 
It is hoped that all those who know the where- 
abouts in private collectiens of any such paintings 


M 
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or drawings, will communicate with the Secretary 
of the Executive Committee, the Royal Institute 
of British Architects, 9, Conduit Street, London. 
Such an exhibition of purely British work should 
be made as representative as possible, in view 
ot the forthcoming visit of our foreign confréres. 


From the Fine Arts Publishing Company, in 
Charing Cross Road, we have 
received a series of engravings by 
““ Mezzogravure ’’—a name wisely 
chosen to replace the ‘Rembrandt Intaglio 
Process ’’ of yore — which 
should receive the serious 
attention of all who appre- 
ciate the great achieve- 
ments of modern British 
art. There can be no doubt 
that the results of this 
method exceed in richness 
and beauty all that has 
hitherto been achieved by 
modern processes, and are 
the nearest approach to the 
beauty of tone and velvety 
softness of mezzotint, whilst 
they retain their character 
as absolute facsimile re- 
productions to far greater 
extent than can ever be 
expected from the mezzo- 
tinter’s more or less free 
interpretations. Published 
at a comparatively low 
price, these “ Burlington 
Proofs” are eminently suit- 
able for framing and for 
decorating the walls of hall 
and room. Among the subjects chosen for this series 
are a number of exquisite portraits by the English 
eighteenth century masters, though the majority 
are taken from among the works of modern artists. 
That Whistler, Burne-Jones, Rossetti, Millais, and 
Watts should figure in the selection, is only what 
might have been expected ; but it is gratifying to 
find among these plates a few reproductions of less 
hackneyed works by such modern masters as 
Greiffenhagen and Furse.. On the other hand, it 
is regrettable that in a few instances pictures of 
ephemeral notoriety have been admitted into the 
company of the august. However, he will, indeed, 
be hard to please who cannot find among these 
prints a number of things to his taste. 


The Burlington 
Proofs, 
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IN France, Germany and America, as well as in her 
native land, the name of Kate Greenaway is a household 
word. No other modern artist 
has won such universal love as 
well as admiration. Kate Green- 
away will not be remembered as 
a great painter, but she was a 
pioneer, a discoverer, a creator. 
With womanly winsomeness she 
made herself a queen ina little kingdom of her own, a 
kingdom like the island-valley, Avilion, “deep-meadowed, 
happy, fair with orchard lawns,” a land of flowers and 
gardens, of snug red-brick houses with dormer windows, 
peopled with charming children clad in long high-waisted 
gowns, muffs, pelisses and sun-bonnets. In all her work 
there is a sweet reasonableness, an atmosphere of old- 
world peace and simple piety that recalls Isaak Walton’s 
Compleat Angler, and “sweet sheets that smell of 
lavender.” The curtains and frocks of dainty chintz and 
dimity, the gardens green as green can be, the little lads 
and lasses “ with rosy cheeks and flaxen curls,” tumbling, 
toddling, dancing, singing—all make for happiness, all 
are “for the best in the best of all possible worlds.” 

It is surprising that though Kate Greenaway lived 
through the period that saw the rise of the ///ustrated 
Interview and of the Celebrity at Home, so little should 
have been known of her personality and the facts of 
her career. Always gentle and retiring, she shrank 
from publicity, living a quiet uneventful life, happy in 
her work and in her friends. She dreaded the attention 
of interviewers, and to a distinguished German critic, 
who sought to make some record of her work, she 
wrote: “ You must wait till I am dead; till then I 
wish to live my life privately—like an English gentle- 
woman.” Small wonder that English and continental 
journalism made all manner of mistakes, at one time 
divulging the fact that she was in reality Mrs. Randolph 
Caldecott, at another time publishing her portrait as 
a Dutchman with a fierce black moustache, and again 
asserting that her name was taken from her birthplace 
in the Griine Weg at Diisseldorf. It remained for 
M. Arséne Alexandre, with all the poetry and politeness 
of his race, to voice the final suspicion that Kate 
Greenaway must really have been “an angel who would 
now and then visit this green earth only to leave a new 
picture-book for the children, and then fly away.” 

At last, however, the whole story of the artist and 
her work has been published in a delightful book by 
Mr. M. H. Spielmann and Mr. G. S. Layard. The 
authors, no doubt, found inspiration in the charm of 
their subject, and their biography is bright and full 
of interest from beginning to end. It is but fair to 
add that, while they have written with warm sympathy 
and enthusiasm, they have not fallen into the biographer’s 
common fault of forgetting the province of criticism, 
and of viewing his subject as a brilliant genius without 
weakness or flaw. 

For the story of Kate Greenaway’s childhood the 
authors of this record have relied on some autobio- 
graphical notes, written by her a few years before she 


“Kate Greenaway ” 
By M. H. Spielmann 
and G, S, Layard 
[London: Adam and 
Charles Black, 

20s, net.] 


died, forming a simple story full of delightful details of 
her early recollections and sensations. One noteworthy 
point is her capacity of keen observation, particularly of 
colour. Even after fifty years she well remembered 
being dressed in a dark-red frock, a little grey cloth 


‘jacket, and a grey squirrel muff, while her sister, Fanny, 
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was resplendent in a “ dark-red pelisse, with a drab plush 
bonnet, trimmed with chenille and red strings.” Her 
student days at Sduth Kensington, her early struggles 
as a designer of Christmas cards, her association with 
Edmund Evans, the history of her illustrated books and 
almanacspher career as a painter, all have formed the 
subjects of careful research and accurate record. It has 
been wisely taken for granted that her book illustrations 
are well known, and the colour plates have been devoted 
to her finished work in water-colour. But though she 
painted portraits and landscapes, her heart was in the 
dainty drawings that illustrated her books. She writes 
to Ruskin: “I prefer the little girls and boys that live in 
that nice land, that come as you call them, fair or dark, 
in green ribbons or blue. I like making cowslip fields 
grow and apple trees bloom at a moment’s notice. That 
is what it is, you see, to have gone through life with an 
enchanted land ever beside you—yet how much it has 
been !” 

The letter just quoted is but one of the scores she 
wrote to Ruskin. Her intimate friendship with him 
coloured her whole life for its last twenty years, and 
naturally forms an important feature of the book. When 
the great critic first saw the original drawings for Under 
the Window he “ exhausted the splendour of his vocabu- 
lary in praise of their unaffected beauty, their sweetness 
and naiveté, their delicacy of sentiment, subtlety of 
humour, and their exquisiteness of technique.” In 1880 
he began a constant correspondence with the artist, 
though it was not till nearly three years later that he 
made her personal acquaintance. He was an ardent 
admirer of Kate Greenaway, and his letters gave a 
healthy and educative stimulus to her work. He re- 
mained the critic throughout, at one time wildly enthu- 
siastic—“ Your little Christmas card to my mind is a 
greater thing than Raphael’s S¢. Ceci/ia” ; but at other 
times hectoring and dogmatizing (at one time he would 
have had her become a designer for stained-glass win- 
dows !), administering much honey along with copious 
draughts of gall. Again and again, he harps on the neces- 
sity for more study of the human figure. ‘“ You should go 
to.some watering place, in August, with fine sands, and 
draw no end of bare feet, and—what else the graces 
unveil in the train of the Sea Goddess,” or “ What you 
have first to do is to learn to draw ankles and feet, 
because you are one of the instances the enemy have of 
the necessity of the nude.” Kate Greenaway’s letters to 
him are simple, like herself, full of her hopes, fears and 
ambitions, her likes and dislikes, her love of her garden 
and her dog Rover, her humble opinions of men and 
books and pictures. Her naif and artless talk is in 
striking contrast to the mighty-mouthed style of her 


mentor; and it is pleasing to find that she remains ~ 


unaffected to the end, writing such notes as this (sent 
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THE STORY OF THE TWEED 
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The Proprietors of the ‘Connoisseur’ have made arrangements whereby they are 
enabled to provide readers with copies of an exceptionally fine publication of 
which a full description is given below. . 


The book will probably go to a premium, and those who would secure one of the 


copies still for sale should at once send an order, or write to the Publishers for - 


full particulars. The supply is rapidly diminishing, and orders will be accepted 
strictly in order of application. 


In every case the enclosed Order Form must be used. 


For all Book-Lovers and Collectors 
a small and limited edition of a new and beautiful book entitled 


BY THE RIGHT HONOURABLE 


‘SIR HERBERT MAXWELL, BART. 
Ties Paes: 


Illustrated with 20 Original Black and White Drawings, beautifully 
reproduced in photogravure on Japanese paper by 


D. Y. CAMERON, A.R.S.A. 


The Edition is limited to 375 numbered copies, cf 
which only 350 are offered for sale. The type will 
then be distributed and the plates destroyed. The 
pictures by Mr. Cameron, whose black and white 
work bears a very high reputation, are reproduced 
on Japanese proof paper by the finest process of 
photogravure, by Messrs. T. & R. Annan of Glasgow 
under the personal direction of the artist. The letter- 
press by Sir Herpert MAxwe tt, who is perhaps 
the first living authority on the sport and history 
of the Tweed, is printed by Messrs. ConsTABLE of 
Edinburgh on a special hand-made paper, in a large 
imperial quarto volume, quietly but finely bound. 


The Book is published at £5, 5s. net by 
JAMES NISBET & CO., Lop., 21 BreRNERS STREET, 


and the size is Imperial 4to. (153 x 115). 


[ P.T.0. 


SIR HERBERT MAXWELL writes: ‘The aim of the following 


chapters is to indicate some of the sources of interest which enrich 
the valley of the Tweed. Just as Mr. Cameron’s pencil has been 
used to illustrate a score out of the myriad fair landscapes and 
historical monuments in which the district abounds, so the author's 
pen has been employed to bring to memory a few of the crowded 
incidents and characters of the past... . 

‘The intention of the book is to provide what might be learnt 
from the conversation of an intelligent native by one making a 


leisurely progress through the scenes described.’ 


TABLE OF ILLUSTRATIONS 


1. NEAR TWEEDSHAWS 
2. TWEEDSMUIR 

3. NEIDPATH 

4, TRAQUAIR HOUSE 

56. OAKWOOD TOWER 

6. ST. MARY'S LOCH 

7. NEWARK 

8. MELROSE 

9. EILDON HILLS 

10. DRYBURGH 

11. KELSO 

12. VALE OF MANOR 

13. TWEED AT NEWSTEAD 
14. JEDBURGH ABBEY 

15, COLDSTREAM 

16. FLODDEN 

17. NORHAM 

18. TWEED ABOVE BERWICK 
19. BERWICK-ON-TWEED 
20. TWEED’S MOUTH 
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FIRST NOTICES 


The Editor of ‘The Bookman’ writes: ‘The most magnificent of 
Christmas volumes this year is undoubtedly “The Story of the Tweed. . . . The 
‘“lively and much loved river,” as Dr. John Brown called it, has been most 
admirably sketched by author and artist. Sir Herbert Maxwell has a complete 
knowledge of his subject, and writes fluently and agreeably. . . . Mr. Cameron’s 
rising reputation, or rather his established fame, are increasingly acknowledged, 
and the work he has accomplished in this book is of the highest quality, and 
must certainly live... . For all who love the Tweed, and their number 
is legion, this magnificent volume is a priceless treasure. The publishers 
have done it every justice.’ 


‘Could anything be more magnificent . . . than the really noble volume in 
which Messrs. James Nisbet & Co. have issued, in a limited five-guinea edition 
of three hundred and fifty copies, Sir Herbert Maxwell’s scholarly and absorbing 
_ “Story of the Tweed,” with its majestic scale of production, its splendid letter- 
press, and its exquisite series of engravings of Mr. D. Y. Cameron’s singularly 
beautiful illustrations? This is indeed a volume to which only superlatives 
can do justice, and it would be impossible to give higher praise to its author 
than is implied in the acknowledgment that Sir Herbert Maxwell’s researchful, 
attractively written, and intensely interesting narrative of outstanding incidents 
in the history of the Tweed Valley is worthy of its superb setting—a setting 
which gives it a place of honour even among latter-day éditions de luxe.’ 
— World. 


‘The book is conceived on a magnificent scale. In form it is a large 
handsome quarto, and in his illustrations Mr. D. Y. Cameron has been most 
successful in rendering the poetry of a river which has probably inspired more 


songs and ballads than any other water in the world.’—Country Infe. 


‘IT have recently been reading Sir Herbert Maxwell’s “The Story of the 
Tweed,” and admiring those exquisite illustrations in which Mr. D. Y. Cameron 
has so finely caught the glamour of the hills and valleys, old houses and castles, 
that have charmed thousands since Sir Walter Scott first showed the world how 


beautiful they were. —Academy. 


ee 


with a rough sketch)—“ I am doing Mary like this ; with 
a Hoe and a Basket she looks very pretty.” 
_ Comparatively few of Kate Greenaway’s books can 
have come unscathed through the wear and tear of 
“nursery life; “Ichabod” is the tale of our own copies. 
Some day they should be worth their weight in gold; the 
_ almanacs, indeed, in their original wrappers are already 
- fetching respectable sums. The authors of this biography 
give many useful hints to the collector, and they tell of 
Tunpublished proof copies (printed in colours by Edmund 
Evans) of some select wood-engravings from the 1879 
Birthday Book, which should cause some lively bidding 
‘in the sale-room. Finally, both authors and publishers 
deserve thanks for issuing, at so reasonable a price, a 
book which, with its fifty colour-plates and innumerable 
other illustrations, a year or two ago would assuredly 
have been published in a large and unwieldy form at 
three or five guineas. 

The book is eminently welcome, not only as a gift- 
~book, but as a memorial of pure and sweet English 
womanhood, of an artist whose life and work breathed 

the very spirit of “ peace and good-will.”—M. H. 


IN that handsome “ Spirit of the Age” series, published 
by Messrs. Hodder & Stoughton, Frank Brangwyn’s art 
is illustrated by a number of admirable 


“The Work reproductions of his paintings and etchings. 
of Frank And let it be said at once, of the real 
Brangwyn” essence of this master spirit we can learn 
By Léonce far more from the mere contemplation of 
Bénédite 


these plates than from the hopelessly mis- 
leading appreciation which has been con- 
tributed to this album by M. Léonce Bénédite, the 
Conservator of the Luxembourg Museum. This intro- 
duction, like most French criticism, is brilliant and well 
written, but of the artist who appears in the illustrations, 
it gives no indication. M. Bénédite insists on Brangwyn’s 
Orientalism to the exclusion of the later and far more 
important phases of his art, and he traces Brangwyn’s 
artistic descent from men of whose very existence this 
modern master was probably unaware at the time when he 
had reached maturity. Among the plates of the volume 
under review are some of those dignified representations 
of physical labour in which Brangwyn reaches for Con- 
stantin Meunier’s laurels—Avricklayers at Work, Black- 
smiths, The Rolling Mill, and Navvies at Work. There 
are some of his superb decorative panels, some colour 
reproductions of his broad landscapes and still life, and 
a few of those etchings with which he may be said to 
have inaugurated a new school—etchings in strong, 
bold line, with velvety resonant blacks, printed from 
zinc plates on a scale which Whistler rightly considered 
inadmissible in copper work. Brangwyn, as he here 
appears, is certainly one of the foremost representatives 
of “The Spirit of the Age.” 


Ios, 6d. net. 
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Notes 


The Collectors Annual for 1905, the second year of 
issue, shows no improvement upon its predecessor. In the 
first few pages there is an instance of 


“The ne 

Gollector’s such careless editing that one trembles 
Aunualel to rely upon this book for information. 
Elliot Stock, On page 8 there are recorded, under 
1906 G. Clausen, two river scenes as having 


been sold at Christie’s for 2,650 gns. 
and 2,000 gns. respectively. These ‘ Clausens” were 
by Corot, and the editor in his introduction actually 
attributes one of them to the great French painter. The 
book teems with mis-spellings and wrong attributions, 
and is quite useless to those who seek for reliable 
information. 


WE have received the following letter :— 


DEAR SIR,—In the January number of THE Con- 


NOISSEUR in your short notice of the re-issue of 
Rin ed Dr. Williamson’s book on Richard 
ichar ‘iG (13 
oswa ou refer to m Catalogue 
Cosway” By Aa 8 


of the Engraved Works” of this artist 
as not being entirely complete. I am 
quite prepared to admit that this is so, as since the issue 
of the catalogue I have met with, I think, three very 
uncommon prints that should have been included; but 
you are singularly unfortunate in selecting the two prints 
you do for special mention, as both of these are fully 
described in my catalogue (Lady 7a a Grecian Dress, 
page 2; and Viscountess Berkeley, page 5). 

As the statement that two such very well-known prints 
were omitted from the catalogue is calculated to damage 
the reputation of my book I shall feel greatly obliged if 
you will kindly call attention to your error in an early 
number of your journal.—I remain, yours faithfully, 
F. B. DANIELLS. 

[N.B.—Our reviewer’s remark: “ which is not entirely 
complete,” obviously refers to Dr. Williamson’s extract, 
not to Mr. Daniell’s catalogue raisonné.—ED. ] 


Dr, Williamson 


Books Received 


Benvenuto Cellini, by W. Fred; Dialog Vom Marsyas, by 
Hermann Bahr. (Bard, Marquardt & Co., Berlin.) 

Old Pewter, by Malcolm Bell, 7s. 6d. net; Old English 
Furniture, An Introduction to, by W. E. Mallett, 5s. ; 
Fra Angelico, by Edgcumbe Staley, 3s. 6d. (George 
Newnes, Ltd.) 

The Faithless Favourite, by Edwin Sauter. 
Author.) 

American Painting, 
21s. net. 

Willings’ Press Guide, 1906. (Willings.) 

The Writers and Artists Year Book; Bruges and West 
Flanders, painted by A. Forestier and described by 
G. W. T. Omond, tos. net; Days with Velasquez, by 
C. Lewis Hind, 7s. 6d. net. (A. & C, Black.) 


(Published by the 


by Samuel Isham. (Macmillan & Co.) 


JANUARY is never a brisk month, so far as auction 
sales are concerned, and this year the General Election 
seems to have been 
responsible for an un- 
usual state of stagna- 
tion. Only five book 
sales were held during 
the whole of January, 
and one of them, ex- 
tending as it did into 
the month following, 
can be more advan- 
tageously treated as 
though it belonged to it entirely. We are, therefore, 
limited to four sales, the first of which was held by 
Messrs. Hodgson & Co. on the 9th and two following 
days. The first book to attract attention was a clean 
copy of Zhe Byrth of Mankynde, by ““ Thomas Raynalde,” 
whose real name was Eucharius Rhodion. The book 
belonged to a late edition—that of 1560—the first having 
appeared twenty years earlier. It is remarkable as con- 
taining the earliest specimens of copper-plate printing 
known in this country. Hugh Broughton’s 4A Concent 
of Scripture is usually quoted in this connection, though 
quite erroneously, for the first edition of that book did 
not see the light till 1596. Holinshed’s Chronicles of 
England, 2 vols., folio, 1577, also contains illustrations 
from copper, and not from wood, as Lowndes supposed 
to be the case. The Byrth of Mankynde is, therefore, 
important, and the price paid for it on this occasion 
(£5 7s. 6d.) was not excessive, even though one of the 
leaves was perforated. 

To such a pitch of perfection have we arrived at last 
that the smallest defect—such, for instance, as a worm- 
hole—observable in any book of importance is quite 
sufficient to reduce its market value to an appreciable 
extent. This seems strange, for people do not read 
wormholes. Should a book be riddled with them it 
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may easily be conceived that the circumstance is 
not to its credit, but one small defect of the kind would 
not appear, at first sight, to be very material. It is 
so in reality, however, and the tendency is to search 
assiduously for blemishes whenever a scarce book is 
offered for sale. The auctioneers point out all they 
know (as they did in this instance), but it is not always 
possible to be precise and exhaustive in the hurry of 
cataloguing. A good deal has necessarily to be left to the 
discretion of the purchaser, and he will do well to note 
that the demands of the book collectors are becoming 
more exacting every day, that a split leaf, a re-backed 
frontispiece, a leaf of “errata” missing, a tear or a 
hole observable anywhere, are all mortal sins which the 
owner of a defective book has to atone for. 

Another important work, which realized £6 17s. 6d. at 
this sale, was the first series of The Jngoldsby Legends, 
“first issue of the first edition,” 1840, 8vo, in its original 
cloth, uncut. As there are two issues of this edition— 
both apparently exactly alike, but the first more valuable 
than the second—it becomes necessary to be able to 
distinguish between them. This is easily done when 
you know how. The first issue has a misprint on 
page 81 (“ Ralph” instead of ‘‘ Robert”), and page 236 
is blank, with an inserted slip referring to the same. If 
these distinctions be kept in mind it is impossible to 
mistake one issue for the other. Many people think 
that The Ingoldsby Legends was Barham’s first work, but 
this is an error. The book, or rather pamphlet, occupy- 
ing that position is Verses Spoken at St. Pauls School 
on the Public Celebrations, May Ist, 1806, and April 
30th, 1807. The first and only edition of this excessively 
scarce “brochure” was privately printed for presentation 
in 1807, and it is questionable whether more than one or 
two copies are known. A London bookseller who had 
one a few months ago asked £50 for it. 

Other works disposed of at this same sale included 
139 volumes of Zhe Chetham Society's Publications, 


, 
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In the Sale Room 


1844-91, £13 17s. 6d., the two scarcest volumes of the 
late Professor Gardiner’s History of England, viz., the 
history from the accession of James I. to the disgrace 
of Chief Justice Coke, 2 vols., 1863, £14 5s. (original 
cloth), the Chiswick Press edition of The British Poets, 
Ioo vols., 1822, and Ferguson's British Essayists, 
45 vols., 1819, the whole uniformly bound in old blue 
morocco, with gilt edges, £28 5s., and Dugdale’s 
Monasticon, 8 vols., 1846, £10 (half morocco). On the 
whole this was a good sale for January. Books of 
almost every kind were comprised in it, and a good 
general library might have been formed with the 
exercise of a little discretion by anyone who had attended 
the sale with that object. 

On January 15th and two following days Messrs. 
Sotheby disposed of the collection of Oriental books 
and MSS. and the Mathematical Library of the late 
Mr. Justice O’Kinealy, of the High Court of Calcutta. 
Other properties were also included, the 937 lots in the 
catalogue realizing rather more than £1,170. This was 
not, of course, a first-class sale; indeed, the highest 
amount obtained for any single lot was £15 Ios. for 
40 volumes of the library edition of Lord Lytton’s novels, 
1861 (original cloth). The Marquis de la Place’s 
Mécanique Céleste, translated, with a commentary, by 
Bowditch, 4 vols., 1829-39, sold for £13, and Whitney’s 
A Choice of Emblemes, printed at Leyden in 1586, for 
£10 17s. 6d. (mor. extra). These were the most notice- 
able works in the sale, though a good deal might be 
said about many of the others. For instance, a series 
of twelve volumes of Lillywhite’s Cricket Scores, and 
biographies of celebrated cricketers from 1746 to 1873, 
the whole published 1862-79, produced £3, a point worth 
remembering, for there is considerable demand for these 
books. The sum realized was lower than usual. The 
Oriental books and manuscripts sold for small sums— 
a by no means surprising circumstance, for works of 
this kind are in very little demand in this country. The 
British Museum appears to have secured many of them, 
and several private buyers competed for the remainder. 

Later on in the month two rather important works of 
witchcraft made their appearance at Messrs. Puttick and 
Simpson’s. One was Cotton Mather’s Wonders of the 
Invisible World, being an account of the trial of several 
witches who were executed in New England about 1693, 
and the other was Increase Mather’s Further Account 
of the Tryals of New England Witches, published in 
that year. These two quarto volumes, having many of 
the leaves shaved, the headlines being cut into in some 
cases, realized £28, from which we gather that the 
interest in witches still lingers. Really, however, these 
books are classed as Americana, and are only of 
secondary importance as works of occultism. Many 
much scarcer and more valuable books of the kind 
could be named. Some five years ago works of magic, 
witchcraft, theosophy—if it be permissible to include a 
religion in the same galley—and occult works generally, 
realized very high prices, doubtless in obedience to a 
widespread demand which had grown up for works of 
the class. After a time the market value of these 
books began to fall, and has now reached what in all 
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probability will prove to be its lowest ebb. At any 
rate there are distinct signs of a revival of interest in 
those strange books, which in all ages of the world have 
attracted the attention of the learned and the credulous 
alike. 

The fourth and last sale of the month was held at 
Sotheby’s on January 29th and two following days. 
The first book to attract attention was the Poems 
J. &. Collected, which Mr. Ruskin caused to be pri- 
vately printed in 1850. ‘This particular copy had the 
inscription on the fly-leaf, “To Lady Colquhoun with 
the author’s father’s very kind regards,” and realized 
444 (original green cloth). The work, of which only 
fifty copies were printed, contains fifty-one distinct 
poems, of which ten now appeared for the first time. 
The others had already been seen in the pages of 
various periodicals with which the author was from 
time to time connected. It may be mentioned that a 
really good and, therefore, “uncut” copy of the book 
would measure at least 74 in. by 44 in., and that 
examples are met with in purple as well as in green cloth. 

A considerable number of works on the magical 
sciences also appeared at this sale. They belonged to the 
Rev. Dr. Whitty, of Ramsgate, but were nearly all sold in 
“yarcels,” so that it is not possible to say very much about 
them. All were old friends, however, to those who collect 
such books. There was the Treatise on Spectres (De 
Spectris), by Lavater, nearly always found in one edition 
or another when works of this kind are sold in any 
number. Beaumont’s 7veatise of Spirits was also there, 
and Glanville’s Blow at Modern Sadducism. Many will 
no doubt have heard of the Abbé Bordelon’s History of 
the Ridiculous Extravagancies of Mons, Oufie, which 
Daniel Defoe translated from the French. M. Oufle 
was a sort of Don Quixote, who occupied his time, not in 
rescuing damsels in distress, but in consorting with evil 
spirits, who, according to the worthy Abbé, fooled him to 
the top of his bent, the result being a series of diverting 
stories, calculated to bring the black art into the same 
measure of contempt as had overtaken Knight-errantry. 
At any rate, that was the author’s object, though he 
lacked the talent of Cervantes. 

We give on next page a few of the prices realised at this 
sale, which was of a miscellaneous character, as, of course, 
invariably happens where books are gathered together 
from many different sources. In the opinion of most 
collectors, sales of this character afford greater possi- 
bilities of obtaining really good value for the money 
expended than any other class, for prices are not forced 
up by competition, and there is none of that excitement 
which invariably accompanies the sale of noticeable 
libraries belonging to single owners. Good books bring 
good prices, no matter when or how they are sold or 
what company they keep, but they will often sell for 
exorbitant amounts when they happen to belong to 
some ancestral or very noted library which is attracting 
buyers from all parts of the country. Book collectors of 
limited means should therefore attend the small miscel- 
laneous sales if they would secure the best results. The 
following books among many others of less note were 
disposed of at this sale at the prices affixed. 


The Connotsseur 


THE January sales, four in number, were uniformly 
uninteresting and unexciting,, consisting as they did 
entirely of modern 
pictures, and unimpor- 
tant ones even at that. 
A list of the owners 
would occupy almost 
as much room as one 
of those pictures which 
reached three figures. 
The well-known fact 
that the General Elec- 
tion was settled to take 
place in January had the inevitable effect of owners 
insisting on the postponement of sales which would 
otherwise have taken place in the first month of the year. 

The first sale of the month (2oth), made up of various 
properties, included the following pictures: T.S. Cooper, 
Three Cows in a Pasture, 17% in. by 24 in., 1869, 80 gns. ; 
R. Ansdell, Bringing Home the Deer, 50 in. by 75 1n., 


56 ens.; B. J. Blommers, Gouge to Meet the Fishing 


Boats, 28 in. by 47 in., 250 gns.; a pair by G. J. Van Os, 
vases of flowers and fruit on marble slabs, with bronze 
reliefs below, 53 in. by 40 in., 1819, 82 gns.; and a 
drawing by Sam Bough, U//swater, 22 in. by 34 in., 
1863, 130 gns. 

The sale on the following Monday included the collec- 
tion of the late Mr. C. Wentworth Wass, a well-known 
authority on porcelain, and another property. The 
pictures included A. Chavet, 7ze Reader, on panel, 
8 in. by 54 in., 1860, exhibited at the Guildhall in 1898, 
66 gns.; and P. Nasmyth, A Vzew near Tonbridge, with 
cottages, pool, and peasants, on panel, 11 in. by 154 in., 
105 gns. 

On Saturday, January 27th, the ancient and modern 
pictures and water-colour drawings, the property of a 
well-known dealer, the lease of whose premises has ex- 
pired, realised a total of £2,323 8s., and the only pictures 
of note were W. Collins, Cardigan Bay, 28 in. by 36 in., 
1842, 91 gns.; T. S. Cooper, The Passing Storm, 31 in. 
by 41 in., 1879, 165 gns.; D. Cox, A River Scene, with 
village and figures, on panel, 8 in. by 124 in., 54 gns.; 


T. Creswick, The Woodcutters, 48 in. by 72 in., 85 guns. ; 
Edwin Ellis, Moon, 35 in. by 59 in., exhibited at the 
Royal Academy, 1874, 40 gns.; and W. Muller, Zzwvo/7, 


36 in. by 51 in., 130 gns. 


THE influence of the General Election was strongly 
marked upon the London sale-rooms during January, 
practically nothing of great importance 
appearing under the hammer during 
the whole month. A few good engrav- 
ings were sold at Christie’s, notably on the 30th, when 
the collection of the Hon. Mrs. Skeffington-Smith and 
other properties attracted considerable attention. The 
chief lot in this sale was a complete set of the “ Liber 
Studiorum,” sixty-five of the seventy-one plates being in 
the first-published state, No. 23 in the second and best 
state, Nos. 35, 39, and 51 in the second state, and Nos. 2 


Miscellaneous 


and 66 in the third state. They were all fine impressions, 
with uncut margins, the set being one of those sold at the 
Turner sale in 1873. The final bid was £472 Ios. 

There was also solda mezzotint of Lady Elizabeth Comp- 
ton, after Reynolds, by Valentine Green, for £236 5s. 5 
a first-published state of Zhe Lock, by D. Lucas, after 
Constable, made £96 12s.; and a pair of colour-prints, 
Foire de Village and Noce de Village, after Tuanay, by 
Descourtis, went for £51 9s. 

Of the furniture, china, and objects of art sold few 
items call for comment. On the 26th, at Christie’s, a 
pair of tall” famille-verte vases and covers, enamelled, 
with river scenes, flowers, and kylins, in shaped panels, 
with diaper pattern round the shoulders and feet, realised 
£73 los. ; acircular cup of bright green jade, carved with 
foliage and emblems, made £86 2s. ; and three famtlle- 
verte dishes, enamelled with a dragon and Ho-Ho birds, 
kylins, etc., £55 13s. 

Some important musical instruments were sold at 
Messrs. Glendining’s and Messrs. Puttick & Simpson’s 
rooms during the month. At the first-named room on the 
24th a fine violin by Petrus Guarnerius, Cremonensts fecit. 
Mantua, 1695, went for £260; another by Nicholas Lupot, 
maker to the Paris Conservatoire, presented to the gold 
medallist at the Conservatoire in 1820, made £240; and 
on the 30th, at Puttick’s, a violin by Andreas Guarnerius, 
Fecitt Cremonae, 1686, realised £120. 

At Sotheby’s rooms on the 22nd, a large collection of 
autograph letters and signed documents of British and 
foreign sovereigns, princes, etc., formed by the late Mr. 
Frederick Barker, were sold by order of the Executrix, 
the 200 lots producing £154 5s. 6d. The chief item 
was the Royal Sign Manual of Queen Elizabeth on a 
warrant dated 29th April, 1591, with seal, for which 
ten guineas was given. 

A remarkable collection of stamps was sold at Messrs. 
Glendining’s rooms on January 30th and 31st, chiefly 
consisting of the collection of Transvaal stamps formed 
by Mr. Alberto Philippe, of Hamburg. This collection 
is the same one to which was awarded the Special Gold 
Medal of the Berlin Philatelic Exhibition, 1904, and is 
undoubtedly one of the finest collections of Transvaal 
stamps in the world. The c/ow of the sale was a unique 
block of four 1876 6d. blue, pelure paper, imperf., the 
upper stamp being inverted, forming the ¢é¢e-béche, which 
realised £150. This block is one of the most interesting 
pieces that exists in Transvaal stamps. The left-hand 
margin is one and a half inches wide, and from this it is 
possible to prove that the 6d. pelure stamps were only 
printed from one plate, namely, the right-hand one, 
instead of being printed from two plates, as was usually 
the case. If the two plates had been used, the left-hand 
margin could only have been about half an inch. ‘There 
was also sold a superb block of four 1870 (May) 6d. 
ultramarine, the lower left-hand stamp being inverted, 
forming the 7/é¢e-béche, the only unused block known. 
£140, and 1877 (Oct.) 1d. red on blue, imperf., error 
TRANSVRAL, £60. Various other items realised prices 
ranging from £21 to £51. 
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Announcement 


READERS of THE CONNOISSEUR are entitled 
to the privilege of an answer gratis in these columns 
on any subject of interest to the collector of antique 
curios and works of art; and an enquiry coupon for 
this purpose will be found placed in the advertisement 
pages of every issue. Objects of this nature may also 
be sent to us for authentication and appraisement, in 
which case, however, a small fee is charged, and the 
information given privately by letter. Valuable objects 
will be insured by us against all risks whilst on our 
premises, and it is therefore desirable to make all 


arrangements with us before forwarding. (See coupon 


for full particulars.) 


ANSWERS TO CORRESPONDENTS 
Books 


Bible, 1612.—6,987 (Gloucester). —Your Bible, if in fair 
condition, should be worth a few pounds. Itis the 1611 edition, 
however, which is sought for. 

Burton’s ‘‘ Arabian Nights.’’—6,888 (Hexham).—The 
most valuable edition of this work is that published at Benares 
in 16 vols. in 1885, the price of which fluctuates between £23 
and £30. In 1897 there was a reprint issued by Smithers in 12 
vols., the value of which is not more than £5. 

‘‘Hogarth’s Moral Stories.’’—6,879 (Helsby).—The 
information you send regarding this book is insufficient for us to 
appraise its value. 

** Punch’s Pocket Book.’’—6,984 (Marylebone).—Y our 
single volume of the Annual is not worth more than a few 
shillings. 

‘¢Robinson Crusoe.’’—6,904 (Dairycotes, Hull).—The 
value of your stereotyped edition is practically nil. 

‘‘Works of Josephus,’’? 1794.—6,936 (Wimbledon).— 
The value of this volume does not exceed £1. 


Engravings 
‘‘Baying the Stag,’’ after F. Taylor, by S. W. 


Reynolds.—6,936 (Highgate).—This is not a print in demand, 
and its value, therefore, is probably only a few shillings. 


Furniture 


Oak Cabinet.—6,935 (Ashbourne).—This is in all prob- 
ability a made up cabinet. It may possibly be of old oak, 
though it is modern in design. The carving appears to be good, 
but we have never seen a genuine Stuart cabinet in any way 
resembling yours. From a collector’s point of view it would 
have no value, and it is probably worth less than £10, Your 
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colour print of Hede, after Hamilton, by Eginton, may be worth 
42 or £3 if in good state. The volume of Zhe New Town and 
Country Magazine would only bring a few shillings. 

_Cabinet.—7,087 (Ontario).—Your cabinet is a nondescript 
piece of furniture, of no particular period. We do not consider it 
to be Adams, or that it was made in.1765. According to your des- 
cription it has old Chinese lacquered ends, ormolu mounts, brass 
handles, Wedgwood plaques, Sévres plaques, cameos, special 
supports, etc. Real cameos are seldom used in decorating old 
English furniture. It is probably a cabinet made to a special 
design, with the object of displaying the various plaques, 
cameos, and mounts, and it is in these appendages that the 
value of the cabinet lies. It is, therefore, impossible to gain a 
reliable idea without seeing it. For instance, the Sévres plaques 
might easily be worth 10 gns. or more apiece, and the same 
applies in a lesser degree to the Wedgwood plaques and the 
cameos. 


Pictures 


Casanova.—6,937 (Cambridge).—Your water-colour draw- 
ing of Ax Old Cavalier, signed “Casanova,” may be by 
Francesco Guiseppe Casanova, a clever Italian artist, born in 
London, who painted chiefly battle-pieces after the model of 
Borgognone. He exhibited at the Paris Salon for about twenty 
years, and died at Briihl in 1802. We should advise you to 
forward it for our expert’s inspection. Elizabethan silver spoons 
might be worth anything from £50 to £100 an ounce, but it is 
impossible to give a proper valuation without seeing the articles. 


Stamps 


Perforation. —7,134 (Clapton).—Perforations are measured 
by the number of teeth that occur in the space of 2 centimetres. 
Thus a stamp perforated 13 would have precisely 13 of its teeth 
in this measurement. You had better procure yourself a 
‘perforation measure,” which will save you a lot of trouble. 
You can get a very good one for threepence. ; 

Gambia. —7,120 (Birmingham).—Yes; Gambia is a very 
nice country for a specialised collection. The first issues are 
somewhat expensive unused, but they are likely to prove a good 
investment ; whilst the shades of colour of the later issues, which 
can be bought at comparatively cheap prices, will well repay 
close study. 

Toga.—7,104 (Kensington).—The beautiful series of stamps 
with inscription ‘“‘TocaA” belong to Tonga. It is difficult to 
understand the reason of the change, as the earlier issues were 
all inscribed ‘‘ Tonga.” 

U.S.A.—7,100 (Hammersmith).—There are two overprints 
of the United States issue on the Porto Rico stamps. The first 
surcharge read ‘* Porto Rico,” and this was shortly followed by 
another spelt ‘‘ Puerto Rico,” the latter being the Spanish form 
of the name. 

Africa. —7,052 (Putney).—The portrait of a gentleman on 
the Liberia stamp is that of President Cheeseman. 

Russia. — 7,633 (Surbiton). — The first issues of Russian 
stamps only bore the crossed. posthorns, and the stamps were 
only used for postal purposes. The 1899-90 issues had thunder- 
bolts added to the posthorns to signify they were also available 
for use on telegrams. 
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Special Notice 


Reapers of THE CONNOISSEUR who desire to 
take advantage of the opportunities offered herein 
should address all letters on the subject to the 
Manager of the Heraldic Department, at the Offices 
of the Magazine, 95, Temple Chambers, Temple 
Avenue, E.C. 


Only replies that may be considered to be of 
general interest will be published in these columns. 
Those of a directly personal character, or in cases 
where the applicant may prefer a private answer, will 
be dealt with by post. 


Readers who desire to have pedigrees traced, the 
accuracy of armorial bearings enquired into, or other- 
wise to make use of the department, will be charged 
fees according to the amount of work involved. 
Particulars will be supplied on application. 


When asking information respecting genealogy or 
heraldry, it is desirable that the fullest details, so far 
as they may be already known to the applicant, should 
be set forth. 


Answers to Correspondents 


Heraldic Department 


493 (Windsor).—The shield on the portrait contains the 
Arms—Azure a lion rampant and in chief a sphere between two 
estoiles or.—of Dryden of Canon Ashby, Co. Northampton. 
**Erasmus Driden, of Canons Ashbie, Co. Northampton, Esq.,” 
was created a Baronet by James I. in 1619, but on the death, 
without issue, of Sir John Dryden in 1770, the title became 
extinct. John Dryden, the poet, belonged to this family, 


496 (Inverness).—Mottoes may be assumed, altered or given 
up at the absolute discretion of the bearer, and they may be 
precisely the same as those used by other persons. Respecting 
their antiquity, Camden assigns the reign of Henry III. as the 
date of the oldest motto to be met with, namely, that of William 
de Ferrers, Earl of Derby, who, it is said, encircled his shield 
with the legend, ‘‘ Lege lege”; and he also refers to an old 
seal of Sir Thomas Cavall, who, it is stated, bore for his Arms a 
horse, and for his motto “ Thome credite, cum cernitis ejus 
equum.” It is, however, very doubtful if mottoes, in a strictly 
heraldic sense, were used in this country earlier than the middle 
of the fourteenth century. Seton, indeed, says that no mottoes 


have yet been met with on Scottish seals before the sixteenth 
century, and even during that period the number is comparatively 
limited. The same antiquary goes on to say that probably the 
oldest Scottish heraldic motto is that of the Lindsays, Earls of 
Crawford, viz. :—‘‘ Endure,” to which the word ‘‘ Fort ” or 
‘* Furth” was afterwards added. He also mentions the motto of 
David Cunningham (1500), ‘‘ Defende me Deus,” and that of 
Margaret, Queen of James IV. (1526), ‘‘ In God is mi Traist.” 


497 (New York).—The cup is decorated with the Arms— 
Argent on a fess gules cotised wavy sable three crescents or., all 
between as many pheons of the third, in the centre chief point 
a lion rampant of the second. Cyvest, out of a mural crown 
gules a garb or., issuant therefrom aserpent proper. otto, ‘‘In 
capia cautus.” These Arms were granted to George Augustus 
Hopley, of Charlestown, South Carolina, U.S.A., son of Joseph 
Hopley, sometime Governor of St. Vincent. 


504 (Durham).—Sir George De Carterett, of Metesches, 
Jersey, was the son and heir of Helier De Carteret, who was for 
some time Deputy Governor of Jersey, by Elizabeth Dumasque, 
his wife, and grandson of Sir Philip De Carteret, Seignior of 
St. Owen. He appears to have been born between 1609 and 
1617, and entering the Navy, he became Lieutenant in 1632, 
Captain 1633, second in command in the expedition of 1637 
to Sallee, and was two years afterwards appointed Controller of 
the Navy. In 1643 he was made Bailiff of Jersey, and, in 
return for his activesupport, Charles I. appointed him Lieutenant 
Governor of that island, and in 1645 created him a Baronet. 
He received the grant of several seigneuries, including that of 
New Jersey, in America, but in 1651 he was compelled to sur- 
render to the Parliament, though Castle Elizabeth was the last 
fortress in the kingdom to surrender. He was expelled from 
France in 1657, where he had joined the exiles, but after the 
Restoration returned to England, when he became a Privy 
Counsellor and Treasurer of the Navy. After serving in several 
other important offices, he was eventually made Lord of the 
Admiralty. He represented Portsmouth in Parliament from 
1661 to 1679. Flagellum Parl accuses him of having robbed 
the King of £300,000, but whether this statement is true or not, 
the fact remains that he acquired an immense fortune. He 
married his first cousin, Elizabeth, daughter of Sir Philip 
Carteret, of St. Owen, Jersey, and died 14th January, 1679-80, 
aged about 70, being succeeded by his grandson, George, as 
second baronet, who shortly afterwards was created Baron 
Carteret, of Hawnes, Co. Bedford. The Baronetcy, which had 
merged into the Peerage, finally became extinct in 1776 on the 
death of Robert, Earl Granville. 


510 (London).— The Rolls of Parliament extend from 1278, 
and The Journals of Parliament begin in 1509 for the House 
of Lords, and in 1547 for that of the Commons. The journals 
for both Houses have been printed with voluminous calendars 
and indexes, and Varden’s General Index (1547-1714) should be 
consulted. Zhe Patent Rolls, which date from 1201, contain 
grants of land and offices, markets and fairs, confirmations, 
licenses to fortify, licenses for the election of bishops, abbots, etc. 
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THE /EOLIAN 


Wagner’s Great Masterpieces 


ANNHAUSER, Lohengrin, Das 
Rheingold, Die Walkure, Tristan 
und Isolde, Siegfried, Die Meister- 

singer, Gotterdammerung, Parsifal, and the 
greater number of Wagner’s works are 
yours to perform when you own an /Folian. 
You cannot by yourself give an adequate 
representation of music such as this on 
any other instrument but the /Eolian 
Pe Sl ee Orchestrelle, the home orchestra. By 

yourself you can play the concerted music 

of the great composers, and you cannot 
. ae exhaust the pleasure to be derived from 
. a a the AZolian. The /Eolian -is no stringed 


instrument with limited possibilities, but is 


a complete orchestra contained in one 
instrument, not differing much in appearance 
from an upright piano. The purity and 
volume of its tones must be heard to be 
appreciated, and to this end you are cordially 
invited to visit ALolian Hall, and in any case 
to write for Catalogue 1. The /®olian 
Orchestrelle is the only means by which 
the individual can give a full rendering of 
orchestrelle music, and this is only possible 
because the /Folian principle does away 
with finger work, leaving the performer 
free to control expression. 


The Orchestrelle Company, 


FEOLIAN HALL, 


135-6-7, New Bond St, London, W. 
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The Connoisseur 


Notice to Readers of 
“The Connoisseur’ Magazine 


All readers of ‘The 
Connoisseur” sending 
in the six Coupons 
appearing in the No=- 
vember, December, 
1905, January, Febru- 
ary, March, and April, 
1906, numbers will 
receive this beautiful 
Plate in Colour, after Sir 


Joshua Reynolds, P.R.A. 


For Coupon No. 5, see slip oppo- 
site this page, and all further 
coupons will be found inserted 
separately in each magazine, but 
can be easily taken out without 
the page being cut or injured. 
The Editor has decided to do 
this in future, as readers prefer 
not to cut up any of the pages 


of the magazine. 


Any correspondence with reference to this Plate to be addressed to Plate 


Size of Plate, 
11; by 9 ins. 


Be. 


All the Coupons must be 
posted together after the 
Sixth has appeared in 


the April number. 


Department, 


“Connoisseur ’ Offices, 95, Temple Chambers, London, E.C. 


Mar., 1905—No. lv. 
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The Connotsseur 


With each issue of “The World” is given a 


Special Continental 
Supplement, 


devoted to the Movements and Doings of British, 
American, and Cosmopolitan Fashionable 
Society at the Principal Resorts in Europe and 
Egypt, and covering the Social Life of the English- 
speaking Races Abroad as effectively as ‘The 
World” has had the reputation of doing for 
Society at Home for upwards of thirty years. 
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SOCIETY IN TOWN ECCLESIASTICAL NOTES 
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SOCIETY ABROAD “THE SPORTS OF THE SEASON 


ENGAGEMENTS & WEDDINGS THEATRICAL & MUSICAL NEWS 


Wh RLD SAYS AND EVERYBODY READS 
IW WHAT THE WO, 


“The World” is published simultaneously in 
London and Paris every Tuesday morning. 


Copies will be forwarded by the Manager to 
any address, post paid, within the Postal Union 
on receipt of 8d. (or 80 centimes), or in the 


United Kingdom 64d. for each copy. 


TERMS OF SUBSCRIPTION FOR 
Three Months. Six Months. One Year. 
In the United ) 7s, Od. 14s. Od. £1 8s. Od. 
Kingdom } 8f.75c. — 17f.50c. 35f.0c. 


In the 8s. 2d. ls. 4d. £1 12s. 6d. 
Pestal Union f 10f.20c.  20f.40c. 40-.80c. 


Orders (with remittance) may be addressed to the Manager 
of THE WORLD at 
1, YORK STREET, COVENT GARDEN, LONDON, W.C. ; 
or 36, RUE DU SENTIER, PARIS. 
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EMMA, LADY HAMILTON 


A BIOGRAPHICAL ESSAY WITH A CATALOGUE OF THE PUBLISHED 
PORTRAITS WITH 23 ILLUSTRATIONS IN COLOUR & MONOCHROME 


By J. T. HERBERT BAILY 


TO BE OBTAINED FROM ALL BOOKSELLERS; Messrs. SIMPKIN, MARSHALL, HAMILTON, 
KENT & CO., AND THE PUBLISHER, W. G. MENZIES, 7, TEMPLE CHAMBERS, LONDON, E.C. 


Price IOs. 6d. Nett 


SOME PRESS NOTICES. 


“This latest biography is presented in so enticing and exquisite a form, that it could stand or fall by its attractiveness as a mere picture-book. 
oe But Mr. Baily has drawn her portrait with so delicate and restrained a pen, that his book will take an important place among the literary 
records of Lady Hamilton's life.’—The Daily Mail. 

“Mr. J. T, Herbert Baily is enthusiastic in his defence of the famous woman who inspired a great painter and a greater sailor. . . . Few will 
doubt his sincerity, and all will admire his whole-hearted advocacy. . . . The volume is finely illustrated, the get-up is handsome, and altogether the 
author is to be congratulated.’"—The Morning Post. 

“ This ‘ Biographical Essay’ by the Editor of THE CONNOISSEUR might be regarded as superfluous, were it not for the sympathy and enthusiasm with 
which it is written and the extreme beauty of the reproductions (some in colour) that adorn it.”"—The Daily Chronicle. 

“It is a woman's beauty which has inspired this book, and its value lies especially in the twenty-three exquisite full-page plates (eleven inches by 
eight and a half), after paintings and engravings by Romney, Lawrence, and Sir Joshua Reynolds.’"—The Glasgow Herald. 


“Tt is pleasantly written. . . . Its capital illustrations.”’—The Manchester Guardian. 

“THE LiFE OF Emma, Lapy Hamitton, by J. T. Herbert Baily, will be sure to find the large circle of readers which it deserves. . . . This 
beautiful volume is made peculiarly valuable by the twenty-three portraits of Lady Hamilton which are reproduced."’"—The Dundee Advertiser. 

“This interesting life. . . . The printing, binding, and portraits, together with the excellent biography of Mr. Baily, combine in making a very 


presentable and agreeable volume.’’—The Irish Times. 
‘‘The author of the volume before us may be fairly congratulated upon having compiled a most interesting and sensible study of a difficult human 


problem. . . . The work is distinctly well-written. . . . The volume is handsomely printed and produced.’’—The Burlington Magazine. 
“Mr. Baily has here told the story sympathetically and well.’.—The Literary World. 
‘““Mr. Herbert Baily has accomplished a difficult task. . . . This sketch is so well written and so finely illustrated that it is a welcome addition 


to the innumerable volumes on that charming and remarkable lady.’’-—The Review of Reviews. 
‘*A beautiful book.’’-—Mr. George R. Sims in ‘‘ The Referee.” 
‘‘A capital biographical essay . . . richly illustrated with portraits of the famous beauty.’’-—The Scottish Review. 
‘Mr. Baily has every qualification for his fascinating task, and to say that he has succeeded is only faint praise."-—The Onlooker, 


VANITY FAIR 


The Oldest & Leading Society Journal. 


Vanity Fair is the only Journal in 
existence which gives an accurate and 
complete record of Society Matters. 


VANITY FAIR CARTOONS 


A New and Classified Price List 
of about 2ZOOO of these 


WORLD FAMOUS CARICATURES 


By “APE,” “SPY,” &c., will be sent on application, 


VANITY FAIR ALBUM 


(Thirty-Seventh Annual Series), Now Ready, 


Containing the Cartoons for 1905, together with 
“Jehu Junior’s” Letterpress relating thereto, 
handsomely bound in green cloth, gilt extras, 


PRICE TWO GUINEAS. 
me @ 
VANITY FAIR, Ltd., 125, Strand, London, W.C. 


THE 


/ GENTLEMAN'S 
“MAGAZINE. 


FEBRUARY 
(First Number of New Series), 


PRINCIPAL CONTENTS. 
Some Recollections of George Gissing. 
The Adventure of the ‘“ Mongovo George.” 
The Day’s Doings of a Nobody. 

The Real Claverhouse. 
Propertius. 

Dames at Eton. 
Retrospective Reviews. 
Reviews. 

Sylvanus Urban’s Notebook. 
Review of the Month. 


RY AS 


Edited by 
SYLVANUS URBAN, Gentleman. 


Published in the middle of the Month 
at the Office of “THE OBSERVER,” 
125, Strand, London. 
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The Property of R. W. Partridge, 19, St. James’s Street, London. 
Made for His Majesty the King of Spain in 1793. 


f iy fia, 


A description of this beautiful specimen on next page. 


R. W. Partridge, Art Expert, 19, St. James’s St., London, England. 
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R.W. PARTRIDGE 


This rare and really exquisite cabinet, which was made to the order 

of King Charles IV. of Spain, designed by Sir William Chambers, 

R.A., made by Seddon, Sons and Shackleton, painted by William 

Hamilton, R.A., is recognised by every intelligent Connoisseur and 

Expert to be the FINEST example of eighteenth Century Furniture 
in existence. For Disposal. 


HE best-known English maker of first-class furniture towards the end of the eighteenth 
Ap century was Thomas Seddon, a native of Manchester, who came to London in the 
last half of the century and established himself in Aldersgate Street. He had two 
sons who helped him in his business and were members of the firm, as well as another 
partner, named Shackleton. For a good many years this firm did a very large business, including 
an enormous amount of work for George IV. Most of the older “movables ” in Windsor 
Castle are by them. Thomas Seddon, the pre-Raphaelitish painter of Oriental scenery, was a 
grandson of the first Thomas Seddon, as also is J. P. Seddon, the well-known Architect. 
The younger Thomas Seddon was for a time designer to his father. 


The cabinet was probably finished by Seddon, Sons & Shackleton, whose name it displays, 
on the 28th June, 1793, their principal cabinet maker being in all probability one R. Newham, 
whose name, with the date quoted, is also written inside it. It is probably the most impor- 
tant piece of furniture made in this country in the eighteenth century. Its dimensions are : 
extreme height 9 feet, extreme length 6 feet, extreme depth 3 feet. In elaboration it is unique, 
the chased and gilt metal work being exceptionally fine. ‘The interior is arranged as a dressing 
table combined with a jewel case and bureau and all the moving parts are carried out with 
extraordinary nicety. A dressing table at the Victoria and Albert Museum, there ascribed to 
Chippendale, may have come from the same hands, but no serious rival to this Chambers-Hamilton 
Cabinet is known, the commission being given by Charles IV. of Spain, which accounts for 
the appearance upon it of representations of the insignia of the two Spanish orders of Knight- 
hood, the Golden Fleece and the Immaculate Conception. The other panels represent the four 
Seasons, two of the Elements (Fire and Water), Night and Morning, Juno in a car drawn by 
peacocks, Ceres in a car drawn by lions, and five Cupids in separate small panels. 


19, ST. JAMES’S ST. 
LONDON ... England 
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Telegrams: ‘‘ Diamondize, London,” 


Telephone: 5283 Gerrard. 


Juno in car drawn by 


Morning, peacocks, Night. 
Fire. Ceres in car drawn by Water, 
lions, 


The above are six of the many panels by William Hamilton, R.A., ornamenting the Cabinet. 
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R.W.PARTRIDGE 


Telephone: 5283 Gerrard. 


Telegrams: ‘‘ Diamondize, London.” 


The Order of 
Cupid. The Golden Fleece. Cupid, 
The Order of 


The Immaculate Conception, 


The above are some of the numerous panels ornamenting the interior. 


19, ST. JAMES’S ST. 
LONDON ... England 
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Points to consider. 


Accidents are constantiy occurring in the 


most unexpected ways. 


However careful you are, you cannot 
avoid them. 


You should therefore consider, not 
whether you will insure, but what Company 


you will insure with. 


The Company you choose shouid offer 
the most liberal benefits, and possess great 


financial resources. The “London and 


’ 


Lancashire” is such a Company. 


Send for a proposal form to insure 
against 


Fire, 


Burglary, 
OR 
Accidents, 


to the Company’s Head Offices, 
45, DALE STREET, LIVERPOOL. 
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